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ARGOFLEX EM. Has new ARGUS C-3. Combines built- ARGOFLEX EF. Built-in 
all metal body. Twin-matched, in flash, coupled range finder flash. Ideal for color or black 
f:4.5 focusing and taking lenses. and hard coated color-corrected and white. Hard-coated £:45 
Superb for color; ideal for black — Anastigmat f:3.5 lens. Shutter taking lens is geared to matched 
and white. Takes 12 pictures speeds 1/10 to 1/300. $60.50 viewing lens. Shutter speeds 
21%4x2% on 620 roll. $56.00 Plus Tax, Case Extra. 1/10 to 1/200. $65.00 Plus 
Plus Tax, Case Extra. Tax, Case and flash unit extra, 













ARGUS MODEL 2I. 
Has the famous Markfinder 
sight. Seems to project guide 
lines and center mark right 
on your subject. Coated An- 
astigmat f:3.5 lens. $45.00 
Plus Tax, Case Extra. 





(pr 
Vide arg US .. x misgivings 


You can take any list of people, in any age groups. And you 
can write down an Argus gift for each that you know will be 
gladly received and happily used. Let your favorite camera 
dealer give you expert help in making your Argus gift selections. 


ARGUS, INCORPORATED « ANN ARBOR, MICHIGAN 


PA-300-$75.00 


3 Argus Projectors te 
bring your best Color 
Slides to Life. Slides bril- 
liantly lighted. 3 Argus Projec- 
tors to choose from. See and 
try them all at your Argus 
m™ Dealer's! Prices include case- 





ARGUS A-.2. Takes top 
grade color and black an 
white pictures. Has f:4.5 
color-corrected lens. 
Shutter speeds 1/25 to 
1/150. $27.90 Plus Tax, 
Case Extra. 





Let your Argus Dealer Guide Your Giving! * x 
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How to be self-satisfied 


pene a picture — any picture! — on 
Ansco Supreme film. 

Develop your film (use Ansco Finex if 
you’re planning extreme enlargements) and 
get set for a printing session. 

The printing and the self-satisfaction 
start simultaneously! For even on your 
test strip of paper you’ll be able to recognize 
the balanced panchromatic sensitivity and 
the pleasing gradation of this fast film. 

And you'll find Supreme’s grain so un- 
obtrusive that you can pull salon-size prints 
out of just a portion of your negative! 


Have a fling at self-satisfaction ... on 
Supreme film! Ansco, Binghamton, New 
York. A Division of General Aniline & 
Film Corporation. 


ASK FOR 


Ansco 
SUPREME FILM 
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CUT RED TAPE!!! 


BUY—SELL—TRADE WITH MINIFILM . .. 


ONLY MINIFILM offers you 
Highest - trade-in allowances!!! Lowest 
Examine our Sg wing sr 
uUpe EW equipment, 
PLETE GuiDA ANCE, our convenien 


three distinct price quotations!!! 
tw, "To ob Down 
NEW Down 


our 


trade-in allowance listings. 


1—Locate the trade-in ‘sual price of your present equip- 


ment, in column three. 


2—Select that Brand New or Like New Camera, or equipment 
two. 


you desire in column one or 


3—Deduct 
or Like New Pric 
Then rush us pan Se. pies your 
C.0.D. instructions for due. 
mediately forward the equipment you a, Of co 


y 
selectipn {8 insured, because our 10 day FREE trial =. 
one year full guarantee, is alw: 


Full ‘und terms, 
effect at MINIFILM! 
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Leica A, F3.5 Elmar 
Leica 
re I 
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A, um . 

B, F2 Summitar, 

Cc, F3.5 Elmar, td. ‘ce | $280.00 
Cc, F2 Summer. etd. ce 385.00 
C, F1.5 Xenon, cc . 
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Contax I 
Contax I, 
Contax II, F2 Sornar, cc...... 
Contax I 

Conmthx III, ce 
Contax III, F1.5 "Donner. Ce see 


LEICA, CONTAX LENSES & AoeEss. 


883838 


Leica Manual 1948........+.+-+- 
Gen.Leica Eveready case ocoewee ° $s 
Leitz Copying Attac' ° . 
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mage Erecting finder. 
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MINICAMS AT MINIFILM 


Univex Mercu I, F3.5.....+-. 
Mercury II, F2.7 ctd lens 
Argus A2, -5 ctd lens, 
Argus C3, F3.5 ctd, Flash, cc 
Perfex 101, cpl F4.5 ct 
Perfex Deluxe, cpld, F2.8 
Bolsey 35 id, F3.2 ¢ 
Retina I, F3.5 MB. cccccce 
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ROLL FILM CAMERAS 
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F4 " 36.00 
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Su Ikonta 5. . x 
Super Ikonta B 2.8 Tessar, cc 264. 175.00 
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MINI REFLEX 
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Auto Rolleifiex I, F3.5 T 
291.00 235.00 


Tessar, CC... eee s cece cees 
Mail Orders Frome Note: 
Filled yt or C.O.D 

F.O.B.—N.Y. 


Write for Free Appraisals 


Order. 


the ade-te allowance price from the Brand New 


ittance, or 
MINIEILM will im- 


urse your 


o 
ae; 
88 


Sssssgesess: 


A 


BESS¥Shee" 


in 


Trad>- 
n 


Booouos ee 


bat « bet t-feyd-tey 
° 


HH 
of 


Petit 
333888 


Trade- 
in 


8 S8esse seeessessessaess 


4 @vavurauvan we 
38 Gaaaudoanrara 


888 8 S888sBssss 88 seseeseeseee 


Shsrues = 8 
8838 


190.00 


On C.O.D. kindly 
include 10% deposit — 
Balance C.O. 


Specialists in Speed Shipments Overseas fo G.!.'s 


MINIFILM CAMERA CORPORATION 


1190 Avenue of the Americas, Dept. 


M,N. Y. C. 
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THE 


LAST WORD 





More About Black Light Photography 
Sirs: 

Wow! In his explanation of how the October 
cover was made, Ray Atkeson talks at great 
length about using a Wratten 2A filter on day- 
light Kodachrome for a filtered shot that called 
for an exposure of “minutes.” 

The data book on Kodachrome and Ekta- 
chrome, 3rd edition, page 43, says: “ the 
Wratten 2A filters are quite pale and absorb so 
little hight that no allowance in exposure need 
be made.” I am sure Eastman Co. will be quite 
upset to learn that they are all wrong in their 
calculations. 

Commercial Photographer R. PerLee 


e Shhhh—don’t look now, Mr. PerLee, but 
your data book references ‘apply only to out- 
door, daylight pictures. Mr. Atkeson’s picture 
was made on a stage illuminated solely by 
Black Light Units. The following letter from 
Mr. J. Everett Nestell, Eastern Representative 
of Switzer Brothers, Inc., carries the ball a few 
yards further on the subject of black-light pho- 
tography — especially in regard to black-and- 
white work. — Ed. 


Sirs: 

Since our company has pioneered and pro- 
duced a majority of the Fluorescent materials 
and Black Lights used for many years in the 
entertainment field and including several large 
Ice Shows, I was very much interested in your 
October Cover and the story on Page 19. 

Mr. Atkeson was indeed fortunate to get 
such excellent reaction from only a two-minute 
exposure. Obviously the exposure is greatly de- 
pendent upon the amount of Black Light 
placed on the subject. We have not issued any 
detailed instructions yet concerning color pho- 
tography under Black Light but I thought you 
might be interested in our directions for black- 
and-white, included at the end of this letter. 

The average photographer would probably 
not have available high-powered Black Light 
units and I have found that some exposures, in 
order to obtain good detail, run as high as 45 
minutes. I recently exposed a beautiful Fluor- 
escent Flamingo mural, 3 feet by 5 feet, using 
a 250-watt Black Light unit six feet away from 
the mural. Test exposures were made ‘all the 
way from 30 seconds to 10 minutes. We found 
that the 6, 8, and 10 minute exposures were 
by far the best; in fact, it was hard “to de- 
termine the difference in exposure in viewing 
the final transparencies. 

Mr. Atkeson comments upon the effects of 
makeup being lost in the photo. Human skin is 
fluorescent but to a very low degree as com- 
pared to our brilliant Fluorescent satins with 
which the subject was tostumed. A Fluogescent 
powder which is practically invisible in pormal 
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| & Photography, as in Music, 


} PROFESSIONAL Talent Stands Out! ‘ 





Dabbling with a camera and a bathroom darkroom is fine 


for Sunday camera fans. But professional success in pho- 
tography takes professional training with professional 
equipment! To acquire this vitally-important training 


quickly, surely, aspiring 


photographers are turning to 


New York’s famed professional ScHooL oF MOoDERN 


PHOTOGRAPHY. 


ss, 


1, Ask the man or woman 
who knows from experience— 
if you want to find out what 
SMP training does for its stu- 
dents! Water Det Toro, ex- 
G. L., asked several duates 
. . « liked what he heard so 
much, he enrolled at once! 
Like hundreds of others—vet- 
erans and non-veterans— Del 
Toro came to the School an 
amateur . . . graduates a ver- 
satile, self-assured professional 
(see above). But then turning 
out Grade-A professional pho- 
tographers is the School’s 
number ‘one job! Del Toro 
plans to enter a commercial 
studio soon. Other profes- 
sional-calibre SMP graduates 
are winning success in news 
photography, in portraiture, 
in al’ the many branches of 
professional photography. 


4. Day or night, opportunities abound for the alert, trained free-lance 
photographer. Free-lancing at present is SMP graduate Nues A. NELSON 
(above) who came to the School on the recommendation of another 
graduate. Nelson’s specialties of pictorial, wedding and child photography 
are keeping him triply busy at present. He plans to open his own 


studio in the near future. 


2. Brimming over with enthusiasm for 
his future in photography is Cart K. 
SHiraisui (see above)—and with good 
reason! Even fore his graduation, 

been offered three fine photo- 
posts! Before coming to the School 
photography was Carl’s hobby—now 
it’s his profession! It’s a fact—more 
than 80% of all graduates of SMP are 
engaged in professional photography! 


By NILES NEL 


6. This is the way to photo-success! ‘“‘Springboard to fame’’ for 
careerists of all ages is SMP, where specialized courses and ad- 
vanced techniques are available. Tuition fees? Surprisingly moderate 


for complete study programs, 


courses, visit SMP—or write H. P. Sidel, Director, Dept. 


day or evening. For outline of 
M12. 


THE SCHOOL OF MODERN PHOTOGRAPHY 


136 E. 57th STREET 


NEW YORK 22, N. Y. 


3. Striking the right note in shot after 
shot is the enviable accomplishment of 
SMP graduate Josern B. BriGNoLto (see 
above). Brignolo did a ‘‘double-hitch’’ at 
the School—he left his peaceful classes to 
win 5 combat stars with the Army in 
Europe—then came back for advanced 
brush-up courses. Now, in his own studio 
at 2763 Coral Way, Miami, Florida, Joe’s 
kept busy at his specialties of architectural 
and theatrical photography. In addition, 
he finds time to take on frequent assign- 
ments from national magazines! A dazzling 
success story? Yes! But only one of the 
hundreds of success stories which fill the 
files on THe ScHoot or Mopern Puo- 
TOGRAPHY’s graduates. Often, SMP train- 
ing and ‘“‘success’” go hand in hand! 


5. Modern as tomorrow are the stream- 
lined, practical courses at SMP-. . . the 
floor after floor of professional studios and 
labs! But the dream that: brings camera 
careerists to the School is old . . . the 
dream of success, perha fame. This 
was the dream that brought’ Davin CHIN 
(see above) from the other side of the 
world to SMP. Now Chin plans to set up 
his own studio at 73 Elizabeth Street, 
near New York’s Chinatown. (See column, 
opposite page). 
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light and which fluoresces a light blue under 
Ultra Violet could be used on the face and 
exposed skin areas, resulting in a much better 
photograph. 

The visible light emitted by the fluorescent 
surfaces during exposure to “black” light in 
darkness may be readily photographed if the 
following simple rules are observed. No addi- 





tional illumination is needed: 


1. 


rh 


ow 


Use sensitive fast film, such as Ansco Super- 
pan Press. 


. Flood the fluorescent subject to be photo- 


graphed with as much “black” light as pos- 
sible. Focus the camera with the aid of ordi- 
nary light. 


3. For negatives in which little of the non- 


fluorescent detail is desired, use a Wratten 
K-2 Ultra-Violet absorbing filter in front of 
your camera lens. To get more of the non- 
fluorescent detail, use an Eastman 2-A filter 
instead. 


. “Black” light photographs require time ex- 


posures. With fast films, a well-opened cam- 
era diaphragm and a goodly amount of 
“black” light on the fluorescent subject, 
satisfactory exposures can sometimes be made 
in as little as three seconds. However, ex- 
posures usually average a half minute or 
longer, and in some instances many minutes 
may prove necessary. Models wearing fluor- 
escent satins must obviously stand very still 
during such time exposures. 


. Develop your negatives to show a dense 


black background. Make glossy prints. 


J. Everett NestTe.i 
Eastern Dist. Rep. 


Switzer Bros., Inc., 
1220 Huron Rd., 
Cleveland 15, Ohio. 


Shutter-bug 
Sirs: 

Your October cover picture, which asks 
“Can You Guess How This Was Made?” makes 
me wonder if you can tell me how the bug in 
the enclosed snapshot got into the picture. The 
snapshot was made 
with a Retina I 
camera on Dupont 
Supreme film, but 
I can offer no ex- 
planation for the 
bug. Can you? 

H. ASADOORIAN 
Vets. Ad. Hospital, 
Newington, Vt. 


e This is without 
a doubt one of the 
often-heard-of but 
seldom-seen “‘shutterbugs.”” The creature was 
on the film inside the camera when the expos- 
ure was made and the negative image is actual 
size.—Ed. 
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COLOR PRINTS of DISTINCTION 
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Made from your Transparencies — any 
size, including Mercury, of Ansco Color, 


Kodachrome or Ektachrome. 


First Dupii- 
Print cate 
2% x2% or 2% x3% S $ .40 


(not mounted) 


The following in highest quality, attractive 
folders to enhance the beauty of your pictures. 


-75 
-90 
1.00 
2.00 
3.50 


3x4 mounted 
3%x4% ” 
4x5 ez 
5x7 
8x10 Ps 


*® Prices include cropping or com- 
posing on 3%x4% or larger. 25 cent 
charge on smaller sizes. 2% x 3% 
prints from 16 mm. — $1.00 single 
print; 50 cents for each duplicate. 
(Forward 3 frames). 


*® Minimum order $1.00. All prices 
include return postage. Work com- 
pleted and mailed within 7 days from 
Send Payment with order. 





receipt. 


* An exclusive color laboratory 
and skilled technicians assure you 
QUALITY COLOR REPRODUCTION. 


Dealer Inquires Invited 


COLOR-CRAFT, Inc., Dept.M-11,2651Conn. Ave.,Washington8, D.C. 
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NOW YOU CAN 
GET THIS 


ELGEET leads again in presenting the 
shortest focal length wide-angle 
lens ever manufactured. 

With this 7mm F:2.5 wide-angle lens 
cramped space is no problem. You can 
now ... for the first time . . . photo- 
graph large groups at close range. 
“Panoraming" is eliminated . . . the 
ENTIRE scene is there without moving 
your camera. Indoors or outdoors, you 
need this lens that gives you an amaz- 
ing width of field without distortion 
and with remarkable clarity. 

Your first projection of ELGEET 7mm 
Wide-Angle lens shots will amaze and 
delight you . . . convince you that at 
last American optical science has 
come of age. Call on your regular 
photo ‘dealer today and ask him to 
show you the new ELGEET 7mm F:2.5 
Wide-Angle lens. 


*With suitable Elgeet conversion adapters this new lens 
can be used on all 8mm movie cameras, 


Send for free 40 page booklet 


“Exciting Movies with Elgeet Lenses” 





Eljeet NEW 7mmF:2.5 


WIDE-ANGLE LENS 
Doubles Your Field 


PRICE 
$47.55 


Tax Included 





y Check these features of this 

new triumph of optical design. 

@ The only complete wide-angle lens, (not an 
attachment) that can be mounted on a stand- 
ard 8mm movie camera*. 

@ Doubles the field of the normal /2” (13mmlens). 

@ Freedom from distortion. 

@ When mounted on a turret camera along with 
the telephoto and standard lens, the overall 
length of this wide-angle lens eliminates image 
cutoff in corners of film. 

@ Two sets of widely spaced diaphragm engrav- 
ings permit more accurate diaphragm setting. 

@ High speed and coated lenses permit picture- 
taking under all light conditions. 


“WHERE QUALITY IS IMPORTANT” ELGEET LEADS 


Elec 


OPTICAL COMPANY, INC. 


69 ATLANTIC AVE. e ROCHESTER N. Y. 


Precision Optical Products 
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THE AMAZING 
REEVELEC PORTABLE 


SPEED FLASH! 


and ADD-A-LITE EXTENSION 





CHOICE OF TWO MODELS... 
New Featherweight Design 
With Studio Flash Features 


Produces perfectly synchronized flash shots with 
any camera equipped for ordinary flash opera- 
tion. 10,000 flashes with one bulb—Cost per flash 
only a fraction of a cent. 


THE REEVELEC STANDARD 


For prof use. Light source 
rating, 60 watt aaa Weighs only 6 lbs. Flash 
tube rated more than 10,000 flashes without 
change. Adaptable to solenoid and internal shut- 
ter synchronization. Cowhide carrying case. 


Chrome plated gun case. S44 50 
e 


Complete........ 
Pius $8.92 F.E.T. 


THE REEVELEC ROYAL 


A unit for the professional or advanced amateur. 
Light source rating 120 watt seconds. Weighs 9 
lbs. Light output more than Press 40 bulb. Sturdy 


cowhide case. Other features $108 50 
° 


same as Standard. Complete 
Pius $11.00 F.E.T. 


THE REEVELEC ADD-A-LITE EXTENSION 


Easily attached into Reevelec power supply unit. 
Reflector, 7 inches in diameter: depth, 3 inches. 
Assures balanced lighting, superior light penetra- 
tion. Equipped with 20 foot cord. Adaptable to 


any model Reevelec Speed Flash. $27 50 
: e 


Go cscucicvnnseres 
Pius $2.40 F.E.T. 


Both models use the standard plug in con- 
necting cords for use with synchro shutter 
or solenoid. 


SEE YOUR DEALER! 
REEVELEC, INC. 


609 W. LAKE ST. CHICAGO 6, ILL. 














Flashbulb Tip 
Sirs: 

We have carefully examined the September 
issue of Min1icAmM PHoToGRAPHy and believe it 
to be the finest publication of its type we have 
had the opportunity of viewing. 

We wonder if it would be in order to make 
a little suggestion. On page 122, under the 
heading ‘“‘Preventing Flash Failures,” you show 
a photograph of a person holding a flash bulb 
in his hand and rubbing it on a piece of 
emery paper to eliminate failures. This is an 
excellent idea but a person placing a flash 
lamp in the gun should leave the bulb in the 
manufacturers cardboard container in order 
to eliminate the chance of being badly burned 
in case the trigger of the gun is stuck or the 
lamp happens to be set off by friction. We do 
not believe this safety measure is commonly 
known and we hope it may benefit some of your 
readers. 

810 Brighton Rd., 

Pittsburg 12, Pa. 

C. Lawrence WaALsH, 
C. Lawrence Walsh @& Co. 


¢ For an idea of what happens when a flash- 
bulb explodes, see page —, this issue.—Ed. 


Epilogue 
Sirs: 

For Mr. Ray Atkeson’s information, the cover 
girl on your October issue is Mrs. George 
Shipstad, formerly Margaret Richardson of 
Shipstads & Johnson’: Ice Follies. 

Since the picture was taken, Miss Richardson 
has married Mr. George Shipstad and now 
lives in San Bruno, California. 

W. A. MarRKELL, 
Eastman Kodak Stores, Inc. 
San Francisco 8, Calif. 


Strobe Problem 
Sirs: 

In the past I have “kibitzed”’ a lot of useful 
information from the Last Word column. Now 
I’d like to ask a direct question of my own. 
Will you tell me, please, whether a solenoid 
release will handle a strobe unit without further 
adaptation? There was no question in my mind 
but that it would until I read an advertisement 
in your magazine stating that a particular 
strobe unit operates with solenoid or built-in 
synchronization. 

3rd Armd. Div., 

Ft. Knox, Ky. 


e Most electronic flash units can be used with 
either built-in or magnetic synchronization, but 
there are manufacturers who avoid the uni- 
versal t and make two models—one for 
built-in anon and one for solenoid trippers. 
Modification from one type to the other is 
relatively simple.—Ed. 


M/Scr. F. MUELLER 


Correction: The ae, picture cf a boy 
eating lunch which appeared on page 32 of the 
November issue was made by Lisa Larsen on 
assignment for McCall’s Magazine. We apolo- 
gize to Miss Larsen for omitting the credit 
line.—Ed. 


















Cire flex 


EERE 9 

As fine a camera as can be built! 
The Ciro-Flex gives you a print-size 
preview of every picture you take. 
It has asports view-finder for action 
shots, magnifier for micro focus- 
ing. Beautifully covered in genuine 
leather with satin chrome and baked 
enamel finish. 
CONSTRUCTION 

All-steel body, electrically welded. Bridge- 


like construction makes it practically ine 
destructible for a lifetime of service. 


SHUTTERS 

The famous, dependable Wollensak Alphax 
or Rapox shutters on Models B and C and 
NOW with built-in flash synchronization 
on Models D and E. 


LENSES 


Wollensak F:3.2 coated viewing lens for 
bright focusing. image and 85mm F:3.5 coat- 
ed Wollensak taking lens of finest resolving 
power for sparkling, brilliant negatives. 


KALART GUNS FoR; | MODEL BALPHAX, from 1/10sec. to 1/200sec. $76.48 
GUNS FOR: | MODEL CRAPAX, from 1 sec. to 1/400 sec. $99.45 


(Popular Priced) . 
Model B .............. $24.60° New Built-In Synchronization Models 





Mahe FULL COLOR 


Kodachromes with Your Ciroflex 

ESSANKAY COLOR ADAPTER 
: This simple accessory gives 
| Ciro-Flex and many other 
i 












24%4'x24%4" roll film cam- 
eras the advantages 


% x 
of color. Only $4.75 a 
“ce ov RD 
Jahe FLASH SHOTS 


WHITE RAY FLASH GUNS FOR: 

(Professional Type) 3 
Model B .............. $34.00 
Model C  ........-.-00 32.00 
Model D, Synchro 30.75 
Model. E, Synchro 30.75 


SoS SRN emo — 


























Model C ............+4 24.60. MODEL D ALPHAX SYNCHRO, from 1/10 sec. 
Model D, Synchro 14.50 to 1/200 sec. $83.50 
Model E, Synchro 14.50 MODEL ERAPAX SYNCHRO, from 1 sec. to 
i 1/400 sec. $113.70 
Solid Cowhide Plush-Lined Ever-Ready Case ........ $8.50 
é New SPLIT 5! IMAGE Ciroflex Double Lens Cap : 1.53 
; Ciroflex Tripod 9.95 


PRISM RANGE - FINDER 


Special for Ciro-Flex. Easily 
installed by your dealer. 


*” Burke «James, Inc. ” 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 5S! YEARS 





3218 Wobosh Ave. Chicago 4 ltl. USA 
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... dutomatic Flash 
Synchronization 


FOR MOST ALL FOCAL LENGTH LENSES 





Svachromatie-Alphar 


FOR LONGER FOCUS LENSES 


y the advantages of built-in 
with your longer focus lenses 
malehMeToli-talelict M+) m@ail-taslolaliael| 


trippers hronizer lever gssures 
proper synchronization for most all types of 


flash lamp Sika: ere isn'ta single cocking 


~ lever to bother with. The Wollensak name 
guarantee ola auslelildall Ms laleMolaatiaelay 
Mak ure yourlongerfocuslenses are mounted 


Alphax shutter 


NEW Svachromatic-hapay 


FOR SHORTER FOCUS LENSES 


Wigel i simple to operate 
ichromatic-Rapax is the shutter for 
t flash performance. Click-stop 
nizér lever chooses the proper delay 
lass lamp (‘*M ee Oe 
nd synchronization me hanism are 
gether—one simple moti 
rpermits ground glass fecus ng 
d setting. Send for catalogs or ask 


nsak dealer for a demonstration 


MEANS FINE LENSES 
OPTICAL CO., ROCHESTER 5, N.Y. 





















| _ «built to give years of 
TOP QUALITY PROJECTION 





















for 16mm. sound and silent films 


* 
e 
: Here is a 16mm. projector that will give high grade per- 
° formance for many years. It will deliver steady, flickerless 
. projection continuously and quietly. It is dependable, easy 
4 to thread and operate. It is gentle to precious film and easy 
7 to service. 
« The Ampro “Premier-20” is a tested design, developed 
; ° by studying and learning from millions of performances. 
Send for Your Book Today! 7 Ampro 16mm. projectors have been “put through the mill” 
es 
e 
_ 
s 
- 
° 
o 
a 
e 
. 
e 
- 





Mail coupon for full details on by this country’s leading school systems, universities and 
the new Ampro Compact. Also government departments. 

send 10c for interesting book- Into each Ampro projector is built 20 years of experi- 
let “The Amazing Story of ence that assures better performance and longer service. 
16mm. Sound Motion Pictures” Before choosing your 16mm. sound projector, ask your 
(the illustrated story of how Ampro dealer for a demonstration of the latest Ampro 
sound pictures are made and “Premier-20.” 


Projected ). Look —listen— remember Ampro’s record—and then 
decide! 


AMPRO CORPORATION M1248 
2835 No. Western Ave., Chicago 18, T1l. 

Please send me full details and price 

of the new Ampro Compact Projector. 

(] I enclose 10c for a copy of the illustrated 
booklet, ‘“The Amazing Story of lémm, 
Sound Motion Pictures.”’ 

oO I am interested in the Ampro 16mm. Silent 
Projector. 




















THE AMPRO 
“IMPERIAL” 
(6mm. Silent 
Projector. A 
rugged, de- 
pendable ma- 
chine with an 
enviable rec- 
ord of per- 
formance. 






















Name... 














Address 













City. State....... 
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BARBARA, CALIFORNIA 
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00 STATE STREET SANTA 


TELEPHONE 2 
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With Your Chances 
For Success In 


PHOTOGRAPHY 


Make sure of your photographic future by training at New York Institute of Photog- 
raphy—America's oldest and largest—yet most up-to-the-minute photographic school. 


Choose The Right School 


It just doesn't make sense to take chances on 
your photographic training. The quatity of your 
education may well be the basis of your future 
—the cornerstone of your success. That's why 
it is so important to choose the right school— 
the school which has the most to offer in repu- 
tation, experience, and the success stories of its 
graduates. 


Resident Training At N. Y. I. 


The New York Institute of Photography has de- 
voted 39 years to the training of ambitious men 
and women in photography. Our teaching 
methods are tested and proven. Our facilities 
are unexcelled—over 20,000 feet of floor space 
filled with every conceivable bit of equipment 
needed to insure thorough and proper training. 
Fourteen studios and eighteen laboratories are 
at your disposal—dark rooms, enlarging rooms, 
printing rooms, chemical laboratory, retouch- 
ing and coloring departments, and an up-to- 
the-second color department which is the only 
one in the country teaching COLOR PRINTING 
—snot merely the making of transparencies. 

Resident Training is available under the G. |. Bill 


to those serious workers who have determined to 
follow photography as a vocation. 


nEW YORK INSTITUTE 
OF PHOTOGRAPHY 


N. ¥. I. Home Study Leads To Success 


If you cannot attend our Resident Course, you 
can still benefit from N. Y. I.'s time-tested train- 
ing. You can achieve photographic competency 
by studying at home in your spare time without 
taking a day off from your present job. N. Y. I. 
offers the finest home study course in existence. 
No mimeographed sheets hastily stapled to- 
gether. Each N. Y. |. Home Stud ond is 
clearly printed, beautifully illustrated, and sub- 
stantially bound. Only N. Y. |. provides this 
up-to-the-minute photographic knowedge—writ- 
ten by recognized authorities and so clearly 
presented that you'll learn quickly and easily. 
Better still—you'll get PERSONALIZED service 
from our instructors—hepful criticism and ideas 
for the improvement of your work. 


You Can Earn Money While You Learn 
NO EXPENSIVE EQUIPMENT IS NECESSARY 


to “cash in" on your photographic knowledge. 
Many students have made more than enough 
money to pay for the cost of the course while 
they were learning. We'll show you how— 


write TODAY! 


Send the coupon right now for free information— 
or better still—visit the school and see for your- 


_ self why N. Y. I. graduates lead the field. 





New York institute of Photography 
Dept. “117,” 10 West 33 Street 
New York 1, New York 





Please send me complete information regarding 
oO Resident Training (Home Study Course 


10 West 33 Street, New York 1 rn eee 
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BY MAY SULLIVAN 


Mechanix Illustrated, 67 West 44th Street, 
New York 18, New York, is interested in pur- 
chasing illustrated stories and shorts dealing 
with all phases of photography and darkroom 
technique, as well as good color shots for cov- 
ers, time savers, kinks, homemade gadgets, paid 
for upon acceptance. Rates vary from $5.00 
for a captioned photograph describing a kink 
to $100 and more for illustrated features, Pic- 
tures should be printed on glossy paper, 5x7 or 
8x10 is preferred, although smaller sizes are 
acceptable if sharp and clear. The Editor al- 
ways welcomes queries if you think you have 
anything worth while. All manuscripts and 
yhotos will be promptly returned if unaccept- 
able. Please include return postage. Negatives 
are not required. All inquiries relating to 
photography should be addressed to the Photo 
Editor, Robert Brightman. 


, A PRECISION-BUILT 


so aoe Fron 


These cameras have long been noted for precision 
construction and superb optical quality. Lenses 
are highly corrected for color and black-and-white. 
Controls operate with remarkable ease and sim- 
plicity and all have automatic lock to prevent 
double exposures and blanks. 





Ikoflex | Super Ikonta B, 2!/4"x2'/,” 
2'/4"x2'/4" Reflex Range-finder focusing 
Novar f:3.5 lens Zeiss Tessar f:2.8 lens 
Speeds to |/250 Speeds to 1/400 


At leading dealers. Write us for literature. 


CARL ZEISS, INC. 
Dept. C-32-12, 485 Fifth Ave., 





Encyclopedia Britannica Book of the Year 
and University of Missouri School of Journal- 
ism are jointly sponsoring a photographic 
contest. A total of 12 sets of the Encyclopedia 
Britannica, plus other prizes will be awarded in 
the following categories: 1. News Pictures. 
2. Sports Pictures. 3. Feature Pictures. 4. Color 
Pictures. 5. Picture Sequences. 6. A Picture 
Portfolio Category Whose Winer will be 
awarded the Title of “News Photographer Of 
The Year.” Enter your finest photographs be- 
fore December 4, 1948, except picture port- 
folios which must be entered by November 1, 
1948. Mail prints to: Clifton C. Edom, Secre- 
tary, News Pictures of the Year, University of 
Missouri School of Journalism, 18 Walter 
Williams Hall, Columbia, Missouri. 


Wollensak Optical Company, Rochester, 
New York, is looking for exceptional color 
transparencies and black-and-white photo- 
graphs taken or enlarged with a Wollensak 
lens for use in its series of national ads. Em- 
phasis is placed on human interest, story-telling 
pictures showing children, pets, sporting events 
—pictures that are natural stoppers, not just 
technically perfect prints. A horizontal or 
square composition is preferred. Color trans- 
parencies must be 3%x4% or larger. Black- 
and-white prints should be submitted on 8x10 
paper. The negative is not required. Ample 
payment is made for each print or transparency 
accepted. Photographs should not be sent to 
Wollensak. They should be sent to Wollensak’s 





Super Ikonta A, 15"x2!/4” 
Range-finder focusing 
Zeiss Tessar f:3.5 lens 

Speeds to 1/500 


New York 17, N. Y. 





Ikonta 35, |"xl'/2” 
Novar f:3.5 lens, speeds to |/250 
Xenar :2.8 lens, speeds to | /500 


Ikonta C, 2'/4"x3'/4” 
Novar £:4.5 lens 
Speeds to 1/175 
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advertising agency, Ed Wolff & Associates, 428 
Taylor Building, Rochester 4, New York. A 
helpful folder, “How Wollensak Chooses Illus- 
trations” will he sent to those who request it. 

Acra Instruments, 6539 Santa Monica Blvd., 
Los Angeles 38, California, writes us as follows: 
“We need those BAD photographs rejected be- 
cause of flare and ghosts. However, they must 
be accompanied by an otherwise identical shot 
showing the reduction of flare by lens coating.” 
Payment is made by cash the amount depend- 
ent upon quality and subject matter. 

Rotor, House organ published by The Peer- 
less Electric Company, Warren, Ohio, is inter- 
ested in buying outstanding, human interest 
pictures or seasonal landscapes, All prints 
must be 5x7 or larger, black-and-white glossies. 
Rate of payment depends upon type of picture. 
Mail to Rotor Editor, The Peerless Electric 
Company, 1401 W. Market Street, Warren, 
Ohio. 

American National Fur and Market Journal, 
P.O. Box 599, Wausau, Wisconsin, desire pho- 
tographs and artilles about fur farms, especially 
fox and mink, new ranch equipment and opera- 
tion methods, fur bearing animals (alive), pelt 
displays, models wearing fur garments, trapping 
operators. Black-and-white only, rate of pay- 
ment depending upon subject and value, usually 
from $1.00 to $5.00. They suggest that you 
write and tell them what you have to offer, be- 
fore submitting photos, and include postage 
fort return of your material. 

American School Board Journal, 540 North 
Milwaukee Street, Milwaukee 1, Wisconsin. 
Wants photographs of architecturally signifi- 
cant school buildings, particlarly of the modern- 
istic type. Piltures of classrooms and other 
schoo] interiors with children at work or study. 
Human interest pictures of chidren of school 
age. Payment $5.00 for each photograph ac- 
cepted. 

Common Ground, 30 West 40th Street, New 
York 18, New York, is in the market for un- 
posed looking shots of nationality groups play- 
ing home-country games here in the United 
States; similar groups producing music; older 
youngsters helping kid sisters or brothers on 
with clothes or helping care for them generally; 
and other themes involving nationality and 
racial groups in the United States. Payment 
of $5.00 a print is made on publication. Black- 
and-white only. Include return postage, please. 

Stamats Publishing Company, 427 Sixth 
Avenue, S. E., Cedar Rapids, Iowa, is in the 
market at all times for attractive photographs. 
These are used in their publications “The Per- 
fect Home” and “Table Talk.” Stamats also 
uses home, real estate, and building project 
photos in their two trade publications, ‘Na- 
tional Real Estate and Building Journal” and 
“Buildings Magazine.” 

_Santa Claus Land, Santa Claus, Indiana, in- 
vites all photographers to visit this land of 
make-believe, and take pictures of the park 
where you will find characters from famous 
Fairy Tales and Mother Goose Rhymes. Mr. 
W. A. Koch, Sales Manager, advises us that he 
is interested in seeing pictures photographed in 
the park, and will purchase those that he can 
use during the year for publicity. 


Wonderful 


Gift Idea 


That camera 
owners 
will really 
appreciate... 


a 
QUICK-SET 
TRIPOD 


Choose from 6 out- 
, standing models, 
Junior, Senior and 
Hi-Boy, now avail- 
able in the famous 






Standard or sensa- 
tional NEW Ele- 
vator models. Why 
settle for less than 
the best .. . check 
the advantages of 
7) QUICK-SET tri- 

} pods at your deal- 


er’s now! 


tn 


On AEM ey ae enthn s ean anette apn - a] 


—s ome m a 





QUICK-SET tripods 


% Amazing Rigidity! 
% Feather Lightness! 
% Smooth Operation! 


See ee ee ee ee ee ee ee eee -- 
QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 57, Chicago 22, 1/1. 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 

Name. 
Address. 
City. State. 
| use the following cameras: 

















Please print name, etc., clearly. 
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Theres no finer gift for a photographer's darkroom 


You'd be delighted to have this 
timer in your darkroom. It turns 
your enlarger or printer on when 
you press the button, shuts it off 
automatically at the exact preset 
second, has an automatic reset. 

Grand for making several prints 
from one negative, for proofs 


from many negatives, for separa- 


GENERAL @@ ELECTRIC 





tion negatives, for matrices, for 


color prints, and for many other 
uses. 

You'd like one for Christmas ... why 
not “let it be known” that there’s 
no finer gift for a photographer's 
darkroom! At photo dealer's every- 
where. General Electric Company, 


Schenectady 5, N. Y. *Fair Trade price. 



















































World’s largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 














KALART 





Creators 
of “The Camera 


of Tomorrow” 




















For Great Christmas Pictures 
Get A Kalart Speed Flash 


Christmas comes but once a year. Don’t miss the wonderful 
opportunity to get natural action shots of the children around 
the Christmas tree, family dinner scenes and other pictures 
you'll treasure forever. They’re so easy with a Kalart Speed 
Flash. Click the shutter and the Kalart synchronizer auto- 
matically lights the flash bulb at just the right moment to 
give you a clear, brilliant picture. 

Here are two suggestions for getting a Kalart Speed Flash 
for Christmas. First, tear out the memo at the bottom of this 
page — fill it out — and place it where the right person will 
see it. Or, play Santa Claus to yourself. 

P. S. Any camera fan friends on your Christmas list? Why 
not give them a Kalart Speed Flash? It’s sure to make a hit. 














memo 10 


u're wondering 
d ope o Kalar 


what to give me for 


t Speed Flash for mY camera. 


In case yo 
Christmas, !" 
You can get to 


mera isa 
y ca 
and be sure to - 


them that m shutter. 


witha 


Love Lip ae 






There’s a Kalart Speed Flash 
for Almost Every Camera 





1 — Kalart Master Flash Unit on Pace- 
maker Speed Graphic — This unit also 
recommended for Kodak Medalist II, 
Kodak 35, Monitor, Ansco Titan, Bessa, 
Vito, Monte Carlo and other cameras 
having shutter with built-in synchro- 
nization. $14.50. 


2 — Kalart Master Automatic on 
Argoflex — This unit recommended for 
Speed Graphic, Busch Pressman, B & J 
Press, Cirofiex, Rolleicord, Rolleiflex 
and other cameras having set-and-re- 
lease shutters. In addition, Leica, Con- 
tax and other miniature cameras with 
focal plane shutters. $24.60. 


3 — Kalart Master Passive on Kodak 
— This unit also recommended for 
Argus A, AF, A2, A3, Ansco Plenax 
and Viking and other cameras having 
self-setting shutters. $16.30. 


All prices include Federal tax. 


“How to Take 
Speed Flash 
wt te of 


20 pages, illustrated a a 
graphs and diagrams. If you have 
a baby or take pictures of chil- 
dren, be sure to send for it. 


The Kalart Company Inc. 
Dept. C-12, Stamford, Conn. 


Please send free copy of ‘“‘How to 
Take Speed Flash Pictures of 
Baby.”’ Also tell me which Kalart 
Speed Flash I should have. 
Make of camera—__>_EE 
Make or type of shutter. 

Highest shutter speed. 


ame. 
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Name of dealer. 
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THIS 


AREA 


iS ENLARGED 
15 TIMES 


*In preparing a printing plate from 
the original enlargement, losses in 
detail bave occurred at four stages: 
screening negative, etching yond 
engraving, impressing wax mo 
and plating into wax mo. 
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TOP IMAGE QUALITY... 


at any Enlargement 
with Bausch & Lomb 


@ Ever see a 15X enlargement of 
a picture of a sheer stocking thread? 
Sharp and clear, isn’t it? And you 
don’t have to strain to see all the 
wealth of textural detail in the 
stocking weave, either. Another 
striking example of top image qual- 
ity, even though this is a printed 
reproduction.* 


Enjoy the thrill of seeing your 
own negatives enlarged in true de 
tail and subtle tone .. . use a B&l 
enlarging lens on your enlarger. 
Your FREE copy of a folder on B&l 
enlarging lenses is available from 
your dealer, or on request from 
Bausch & Lomb Optical Co., 548-Y 
Smith St., Rochester 2, N. Y. 


BAUSCH & LOMB 


QPTICAL COMPANY ROCHESTER 2, N.Y. 
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with the WESTON INVERCONE* 


Weston is the world’s leading manufacturer 
of precise electrical measuring instruments. 
This leadership reflects itself in the depend- 
able performance and technical excellence 
of the Weston Exposure Meter. It’s the 
meter most photographers use and, as a 
gift, you can make no finer choice. 

Ask your photographic dealer to demon- 
strate the Weston Master with the Weston 


Invercone* for measuring incident light. 
* Trademark 


WESTON ELECTRICAL INSTRUMENT CORP. 
649 Frelinghuysen Ave., Newark 5, N. J. 
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Reliance Port- 
eble Sentem 
Speed Flash 
10,000 Fiashes Eastmen Kodeks 
from one Am- [(A) KODAK TOURIST with verious'tonses 
gio Flash Lomp. 7 £/6.3—Fiash Dic ..$53.68 $5.36 Dewn 
F/4.5—Kodamotic ..$71.00 $7.10 Dewn 
(8) KODAK °'35"' with Rongefinder 
£/3.5-Flash Shutter,..$86.58 $8.65 Down 
$17.12 Down (C) KODAK MEDALIST I! 
(8) 4"x5” BUSCH OUTFIT, F/4.7 Rop- , S—Ekter Flosh Shutter, 
tar Shutter, Vue-Focus &.F. $233.70 cose $912.50 $31.25 Down 
—$23.37 Down. os Down toyments 





e& 


abe ue BUS ny ourrit nit as. 
Rapex Shutter, RF. $17 -—_ 















Eostmen or Ansco Re- 
oll Kodachrome. Regu- 
valve for onty $99.50 — 


































Brond WN we ; ah 
e Graphics 
€. 2%" "3%" CROWN _ 
GRAPHIC outis, New 
carrying cose $69.62, F/4.5 Rapox, 
complete with Notion- a 2% — S22" a Outht A a i. 
ally Advertised Flash — é Clerus with overs ove, ameres 
Gun (U.N.), 2 section “a5” CROWN i F/2.8 coated 3 Ie 
— * Grapnic OUTFIT, Wollensok fF 28. 


Aluminum Tripod, Mi- 
cromatic Pan Heod, 






* 
F/4.5 Flash Shutter, . fens, $116.25 $119.00 — $11.00 
Down. 


R.F. $212. og — — complete with carrying cose, Flash 







































ge = agar pa 1.28 Dow Gun, Telephoto Lens, Set of 4 Filters, 8mm Moge 

end 6 Rolls outdoted 2%." "3%e" SPEED GRAPHIC Oureit, 5 Sunshade, Filter Holder, 6 Rolls Eost- with €/2.5, 

8&4 W film (fully gvoronteed). Regu- F/4.5 —_ Shutter, R.F. $262 mon or Ansco Reloads and | Roll $127.50 — $12.75 
i $130.6: 65 valve for only $107.50— | $26.27 Do Kodachrome Film. Regulor $206.86 

$10.75 De 4x5” SPEED GRAPHIC ourerr, * D) valve for only $158.50—$15.85 émm Moge 

/2. a 


Down. Trade-ins Accepted as: 
Down Payments 


F/4.7 OPTAR, Flash Shetter, 
$248. 45—$24.84 Dow: 
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Trade-ins Accepted as Down Payments 
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4 New Models To 
Choose From—All With 
Coated F/3.5 
Wollensak Lens 

























Revere Projectors 
D—Alphas yw laternol ; ' t ' “ reiyed ry ig — 
$83 a “4 Down Say _AS-Y ? the — 7 1Omm Xm. 750 
— $12.00 Down. 


Mode! topes <4 oan 120.00 
Sync. 1.663113 "36 Down : Jes 1c) REVERE lémm Sound ond Silent, 
A f ' F/\ 


6 lens ond case, $2) 
—<—_N p 


*Your Credit Is Good With The General 
Just follow these 4 Easy Steps 


Select the equipment you greater); trade-ins accepted 
want, and total your entire as down payments, too. 















es Down Payments 











$77.50. Telephoto 















or Wide Angle order. (Note: you get a 10 State the monthly poyments 

fens, Set of 4 doy FREE trial on all pur- you can moke. 

pa ge eso chases.) Mail your order, down pay- 

Res. velve Determine and include your ment and short note telling us 
down payment (not less than abou yourself, your occupa- 






$43.45) $22.00. Both Comera and 
Accessories for only $99.50 — $9.95 








10% or $5.00, whichever is tion ond two references. 


10 DAY MONEY BACK GUARANTEE! 












Trede-ins Accepted as Down Payments 
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lt's here’: 


The new 
compact 
all metal 


4x5 
PRESSMAN 
CAMERA 


with the VUE-FOCUS 





Now! Make all focusing adjustments accurately IN SECONDS without 
taking the camera from the eye! It can be done! — with the amazing Busch 
Vue-Focus, exclusive on the Busch, single- window, ALL- IN -ONE range 
finder, optical view finder and automatic parallax — PLUS focus light for 
inside and night-time picture taking. All four focusing devices are combined 
in the Busch Vue-Focus and operate simultaneously as the lens is racked 


on the focusing track. 


OTHER FEATURES INCLUDE: 


® ALL-METAL CONSTRUCTION through 
and through. All critical parts made of 
precision-machined castings, yet the cam- 
era weighs no more than others of its 
film size. 


© COMPACT for easy handling. Fully 
l-inch smaller in all dimensions than any 
other American made 4 x 5 press camera. 


® REVOLVING BACK for vertical and 
horizontal composition. Snaps automatical- 
ly into 90, 180, 270, 360 degree positions. 


© PLUS — Flip-back Infinity Stops that 
can be by-passed instantly without lifting 
lens board from focusing track — One- 
Set-Screw Lens Mount that enables the 
photographer to change lenses in ONE 
SECOND — Magnifying Slide-Rule Focus- 
ing Scale for easier, faster footage read- 
ings — Coil Spring Pressure on film 
carriers guaranteed to last the life of the 
Camera — AND MORE! 


Coated taper tens —' =" $099 70 


Rapox “’X"’ Synchro Shutter 


READY CASH OR LIBERAL TRADE-IN ALLOWANCE ON YOUR 
USED PHOTOGRAPHIC EQUIPMENT. 


Serving Camera Fans For 50 Years 







Mail orders filled. 


WORLD'S LARGEST 
CAMERA STORE — 
KNOWN THE WORLD OVER 
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110 W. 32nd St. © 113 W. 31st St. 
New York 1, N.Y. © LOngacre 4-1600 
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It’s the meter with a MEMORY 
+ « $9 easy to usel 
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- +. and this G-E METER is 
good for movies and stills! 
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oll the time! 





















Here's the perfect gift for a photographer ... expert 
or beginner. For the new G-E meter is a complete ex- 
posure guide to better pictures. It's so easy to use... 
just press, set, read ...a big help when seconds count. 
Reads reflected or incident light. Ask your dealer for the 
G-E “meter with a MEMORY”. $32.50*. And to make it a 
really complete gift, add the new 1949 G-E Photo Data 
Book, 65¢. General Electric, Schenectady 5, N. Y. 
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Also famous Type DW-58 Meters, $19.95* and $21.95* 
*Fair Trade price. Fed. tax inc. 
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.NEW 


FEDERAL ENLARGER 
STORE-AWAY SENIOR 


MODEL 311 










































Complete with 


OCTAR F:4.5 
Anastigmat 
Lens and Con- 
Inclded denserSystem. 


% NEGATIVE SIZE: From miniature to 
2%" x 3%". 

% LENS: 31%.” Octar F:4.5 (4 element) 
Anastigmat with Iris Diaphragm. 

% ILLUMINATION: Condenser Lens with 
parabolic reflector. 

% CARRIER: Convertible for glass or dust- 
less plates. Built-in Focusing Target. 
% FOCUSING: Non-slip, positive friction 

drive control. 

*% MAGNIFICATION: 1 fo 8 times at the 
baseboard. With 312” lens. Up to 16 
times with accessory 2” lens. 

% FILTER: Removable type for 49 mm ring 
mounts. 

% BASEBOARD: All welded reinforced 
steel 16” x 18”, 


% UPRIGHT POST: Two section, detach- 
able 36” tubular steel post permits set- 
ting up enlarger in 39 seconds. 


% CLUTCH AND COUNTERBALANCE: 
For easy one-hand control. 


oe go ag a AND FINISH: Weld- , 

ed steel; two-tone wrinkle finish. SS 

MODEL 
311 


Like the STORE-A- 
WAY JR. (Models 269 
and 279), Model 311 
can be set up or 


packed away in 39 America’s 
seconds in this handy 

case, 7 x 18 x 24. Greatest 
Carrying Case op- Enlarger 
tional . . . . $9.50 Value 
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HOW 70 GIVE THE MAGIC TOUCH OF HOLLYWOOD 


ie, Vif 
TO PERSONAL bee) CWlEF 


FILMO AUTO LOAD CAMERA When you choose a Filmo, you choose the skill of Bell & 
(left). Loads in an instant with Howell craftsmen who have built Hollywood’s preferred 
s magazine of 16mm film. Five professional equipment for 41 years. Only Filmos have 


speeds including true slow ‘ . ‘ 
this priceless heritage. 
motion; single-frame release . 


for animation tricks. > - ° . 
You press a Filmo starting button with complete assur- 


ance that what you see, you get . . . indoors or out, at home 


FILMO AUTO-8 CAMERA i 
or on your travels. Yet with all their professional per- 


(center). Newest and finest for 


8mm movies. Exclusive com- fection, Filmos are surprisingly easy to use. 

bination of features includes 

magazine-loading, Swifturn You may now purchase a genuine Filmo Camera for as 
two-lens turret, five speeds, little as $77. Other personal Filmos to $700. See them now 
Singlepic Release for anima- in better photo shops, or write Bell & Howell Company, 


tion tricks, and Selfoto Lock. 


7163 McCormick Road, Chicago 45. 
FILMO COMPANION CAN- 
ERA (right). Lightest in weight 
of all spool-loading 8mm cam- PRECISION WADE A774708 
eras, and easiest to load. Only ’ 

$77 plus Federal tax. dy 
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“THERE’S WEATHER AHEAD,” the 
flight engineer of the Constellation told 
the captain, “and we’ll hit snow about 20 
miles west of Albuquerque. Got your 
camera in the flight case?” 

Along with camera fans dotted through- 
out the area of the storm, the fliers riding 
the radio beam were getting ready to cap- 
wre the magical transformation of nature 
to her party dress. And what will happen 
- when many of the negatives are developed 
and the first test prints made? The gem- 
like sparkle of the snow will be missing 
and the soft, undulating curves will be as 
lifeless as a plaster cast. There is a definite 
technique to making sparkling snow pic- 
tures. And even the drab step-sister, the 
winter rain, has many unguessed picture 
possibilities. 

To start at the beginning, a snow pic- 
ture is like any other picture, except that 


CONTRAST the serene beauty of the country, 
blanketed by the winter snow with the snarled 
city traffic and shivering bus riders. The Ohio 
winter landscape was made by John Kabel 
and the city bus-loading shot by Frank Meister. 


BAD WEATHER 


makes good pictures 








it is a lot more subtle in its make-up. 
While any black-and-white picture basic- 
ally is composed of a great many varia- 
tions in light and shadow, snow pictures 
owe their beauty to soft shadows and 
feathery texture. Snow covers the harsh, 
brittle, black-and-white contrasts in a win- 
ter landscape and smooths it out in soft 
flowing lines. 

Suppose you have in mind making a 
picture of a brook in a park. In the sum- 
mer this stream has a variety of foliage 
along its banks—red-leafed shrubs, green 
bushes, with green grass along the banks. 
The water is dark because there is moss 
on the stones beneath it. All of these 


colors “eat up” the brilliance of the sum- 
mer sunlight and they can’t get back te 
the camera film as reflected light, which 
is, after all, the means by which we re- 
cord a picture. 








Now look at the same brook in the sun- 
light of a winter day and see what has 
happened to it. First of all, the ground is 
now a white blanket. The bushes are 
topped with snow, and the stream has 
patches of ice along the banks. The bare 
water glistens in dark blue areas. All of 
this white space is going to reflect back 
most of the light that strikes it. So your 
exposure of 1/100 at F :8 which produced 
a good negative in the summer becomes 
1/100 at F:11, and if you want to you 
can stop down to F:16 because of the 
bluish quality of the light from the snow 
—we’ll have more to say about this blue 
light later on. This problem of over-ex- 
posure is probably the most common cause 
of failure in taking snow pictures. A snow 
negative is often so over-exposed that the 
snow loses all of the texture and delicate 
shadow detail. So, begin by cutting down 
your exposure, with a smaller F stop or a 
faster shutter speed. 

After we get the exposure problem 
solved, by comparing it with a known ex- 
posure, by taking an accurate light read- 
ing with our meter and really believing 
what it says, or by using the recommended 
table that comes with film, we go on to 
the next hurdle of getting the texture of 
the snow. Most of us know that if the light 
is overhead we are not going to get any 
shadows, and shadows are what we need to 
give texture to snow. Early morning and 
late afternoon light are best for snow pic- 
tures; then the light slants across the top 
of the snow surface so we get the texture 
we want, if we are in the right camera 
position. If the sun is casting shadows at 
an angle toward us we'll have the sparkle 
of the light shining through the snow 
crystals and the shadows in the depressions 
and ripples to contrast with this brilliant 
light. That gives the maximum texture 
and light range effect which is the key to 
brilliant snow pictures. 


Shoot for the Shadows 
Now, let’s take a close look at those 
shadows in the snow, which we need to 
get contrast in our picture. You'll see that 
on'a bright day they are very heavy on 
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blue light which is reflected from the sky. 
We know that when we want to make a 
picture showing light fluffy white clouds 
against a dark sky we use a yellow filter 
such as a K-2 or G, to hold back the blue 
light of the sky and make it a darker tone. 
We have to do this because film is very 
sensitive to blue light. The same principle 
works in darkening up the blue shadows 
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WITH A VAN GOGH-LIKE simplicity, reminiscent of "The Potato Diggers” 
Francis Reiss composed this somber street-scene in New York, during a blizzard. 
His shutter speed (1/10 second on fast film at F:5.6) gave correct rendering to 
the snowflake paths. The blur of motion gave action to the scene. 


in a snow scene. The yellow filter will ab- 
sorb the blue and keep it from passing 
through to the film; that will make your 
shadows photograph a medium grey. 


The three points to remember, then, in 
making pictures of sunlit snow are: Don’t 
over-expose; get the right camera view- 
point so you have cross or back lighting 





for showing snow texture; use a yellow 
filter to give grey tones in the shadows. 
No matter what kind of camera or lens 
you have, the one thing you can count on 
in a snow scene is plenty of light. In- 
formal portraits of friends and action 
shots of kids are sure to be free of the 
heavy shadows around the eyes and face 
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up our camera shutter to a fast speed and 
freeze motion along with our fingers. 


Stormy Weather 

Not all good snow pictures are made 
on sunlit days. Some of the really spec- 
tacular shots are made during ‘snow storms 
on heavy, dull days. In a storm the effect 
is going to be one of somber greys and 
heavy blacks; there isn’t much chance of 
getting sparkle into a snowstorm. To show 
falling snow you will need to use a slow 
shutter speed. Our eyes are a continuous 
seeing device, and as we look at snow 
falling we see it as a series of streaks and 
flake paths. It is only on Christmas cards 
that we have each snow flake looking like 
a blob of cotton. And, of course, that is 
why a Christmas card looks completely 
unreal. A shutter speed of 1/10 to 1/50 
will usually give the right snow path 

(Continued on page 137) 
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that plague us in the summer time. And 
with the extra light we can usually step 





A FOGGY NIGHT may be the most 
pleasant time to settle down with a 
good book by the fire. It is also a 
night for dramatic pictures. J. W. 
Doscher made "Canyon of Light" in 
the early evening, when Fifth Avenue 
and 42nd street were spewing up 
neon light of many colors. 
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WAY BACK in 1910, G. B. Brainard made this 
bad weather plate. Notice the speed he was able 
to stop with his slow shutter by selecting a head- 
on angle. This is from the Brooklyn Museum col- 
ection of historical photographie prints. 






























BY HARVEY CROZE 


THE ICY VIRGINS 
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A NEW WRINKDE 


using pyro developer for small film sizes 


SOMEONE bawiled, Next!” and another 
GI sat down under the lights. A Navy 
man, he wore the usual white hat, dark 
blouse, and his ruddy face picked up the 
glints of highlights and shadows from the 
Inkie-Dinkies. I scratched my head. We 
were doing 300 of these shots per evening, 
and the negatives were consistently too 
contrasty. We were ready to try anything. 
Could pyro be the answer? 

The scene was the U.S.O, in Detroit, 
Mich., about five years ago. A group of 
enthusiastic amateurs and “pros” from 
around town had banded together, as in 
so many other localities; and were taking 
free pictures of service men to send to 
their families. We were all using small 
cameras, from a Medalist on down, and 
everything was going fine except the 
negative quality. 


A PYRO-DEVELOPED picture by Dr. Marinus, of 
one of the many service-men in Detroit. Notice 
the absence of locking up in the high-lights. A 
five times enlargement from a Medalist negative. 





BY DR. C. J. MARINUS, A.P.S.A. 


> 


Most of us were “old fogies” with sons 
in the service, but we were photographers 
too, and we wanted brilliant, snappy 
prints. This called for spot-lights in our 
standardized lighting setup. Also, a “pro- 
duction job” of this kind called for a 
standardized darkroom work plan, so that 
consistent results could be expected from 
a dozen different photographers. Ordi- 
nary development was giving us good 
separations in the middle tones, but the 
highlights and shadows had a tendency to 
“block up.” If we shortened development 
time the middle tones lost brilliance and 
became muddy. 

I remembered what Anse] Adams had 
told a Detroit short-course group a year 
previous. He’s a great one for pyro, and 
we had all agreed that pyro developer 
gives negatives the widest separation of 


DURING THE same period, at the same camera 
club, Isadore Berger shot this eager young soldier, 
and developed the negative in D-76. This negative 
was made on 2!/4x2!/, panchromatic type B film. 








PYRO DEVELOPMENT gave Florence Homolka's "Ball in the Sunlight" 
a brilliant long-scale negative that printed with fine shadow detail. 
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PYRO DEVELOPING TIME AT 62-63°F. 


Outdoor Sunlight shots 
Flash shots 
12 min. 
Excessively Contrasty Flood 
and Spotlight setups 


Overcast sky outdoors 

Ordinary Flood and 
Spotlight setups (1-2 up to 17 min, 
ratio between highlight 
and shadows) 











middle tones, without sacrificing tonal 
separation in the highlights and shadows. 
This is partly due to the reddish-brown 
stain which pyro imparts to a negative. 
Proportionately more of the stain seems to 
take effect in the shadow area of the 
negative and so acts as a “safelight mask” 
in the thin areas during printing. There’s 
more to it than this, of course, but I’m a 
photographic hobbyist, not a technician. 

Also, prints from pyro-developed nega- 
tives have a brilliant, metallic quality 
that makes them seem sharper than they 
really are. 

But pyro is a notoriously grainy de- 
veloping agent, and has never been rec- 
ommended for miniature size film. In 
addition it’s messy to use. It’s a three- 
solution proposition, has to be mixed fresh 
each time, and will stain like fury, especi- 
ally skin. I was willing to put up with 
most anything but grain. 

J. Musser Miller and I began experi- 
menting with pyro. We licked the exces- 
sive grain bogey on small film. I felt cer- 
tain our results improved. The other men 
felt the same way. Then the camera club 
print critics began commenting favorably. 
An Eastman man talked to us about it. 

I’m sold on pyro and would like to see 
other photographers enjoy the added 
quality I’m sure it’s capable of rendering. 
So just in case you’d like to experiment 
too, here’s the procedure we worked out 
in Detroit. I’m still using it. 

Mix up the regular ABC pyro stock 
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solutions. Here are the formulas: 


STOCK SOLUTIONS FOR PYRO DEVELOPER 
SOLUTION A 


Sodium Bisulfite Y, oz. 35 grains 9.8 grams 
'yro ; eee 2 oz. 60.0 grams 
Potassium Bromide 5 16 grains : iH ram 


Add cold water to make 32 ounces 


SOLUTION B 


Sodium Sulfite, dessiccated SY ounces 105.0 grams 
Add cold water to make 3 ounces 1.0 liter 
SOLUTION C 
Sodium Carbonate, 
monohydrated. . 2% oz. 385.0 crams 
Add cold water to make 2 ounces 1.0 liter 


In the formula books pyro developer is 
listed as Eastman D-1 or Ansco 45. To 
develop a batch of film, take 1 oz. each 
of A, B, & C solutions and add water to 
make 1 pint of working solution. If more 
or less than a pint of working solution is 
desired, the proportions of the stock solu- 
tions will vary accordingly. Remember 
this working solution is subject to rapid 
oxidation and should be mixed immedi- 
atly before use. Sometimes a scum will 
form on the surface if the working solu- 
tion is left quiet before use. If so, it should 
be removed with a small piece of blotter. 

The A and C stock solutions keep very 
well; the B solution deteriorates in about 
a month. When it does your negatives will 
be too brown, then throw it away. 

Now here is the most important point 
we found. Use the developer at 62° to 
63° F, no more or less. 

It is believed by some “unofficial but 
authoritative” sources that the excessive 
“grain” usually associated with pyro de- 
velopers is, in reality, a mild reticulation, 
due to the not-so-well-understood way in 
which pyro acts on the film emulsion. This 
can be minimized by keeping all solu- 
tions, including the final wash water, 
down at 62° to 63°. In a metol-hydro- 
quinone formula, the hydroquinone is 
relatively inert below 65°, but no such 
limitation exists with the pyro formula. 
Whatever the reason is, this low tempera- 
ture, I think, is the secret of pyro develop- 
ing with small film sizes. 

Next give the film a three minute rinse 
before short stop in a solution of about 
1 oz. of the B solution (sulfite) to a quart 
of water. The reason for this is to prevent 

(Continued on page 141) 
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"SMILEY" BY DR. C. J. MARINUS, A.P.S.A. 


EVEN A LOW KEY lighting set-up responds well to the pyro development 
technique, if the developer temperature is kept at 62° to 63°F. 
This Medalist shot, unretouched, gave a fine, thin portrait negative. 























THE FOTON 35MM AUTOMATIC 


EADWEARD MUYBRIDGE, the 
“father of stop-action sequence photog- 
raphy,” often toiled for days over a bat- 
tery of 24 cameras in order to shoot a 
series of rapid sequence pictures of 
a hurdle-jumping human. Sometimes 
the camera shutters were operated by 
rubber bands and trip cords, sometimes 
by electricity. But always the results 
were uncertain to the very moment the 
wet-plates came dripping out of the hypo. 

That was seventy-five years ago. If 
Muybridge were alive today, he could 
shoot action pictures with a miniature 
camera at the rate of about 5 per second. 
To shoot a “burst” of 15 pictures, all he 
would have to do would be to set the 
shutter at the desired speed, focus with a 
rangefinder, and press a shutter release 
button. From there on everything from 
advancing the film to resetting and trip- 
ping the shutter would be done by the 
camera itself. 

All this has been made possible by a 
new 35mm camera now being produced 
by Bell & Howell of Chicago, a company 
already noted for the quality of their 
movie equipment. With the almost 
laconic casualness of a company sure of 
its ground, Bell & Howell claims to have 
taken 10 years and a million dollars to 
perfect their baby before offering it to the 
public. The Foton, their first venture into 
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Camera for 


BY JACK REYNARD 


the still-camera field, is frankly a gauntlet 
tossed into the ring to challenge the fabled 
supremacy of foreign-made still cameras. 


The Foton is roughly 57% inches wide, 
37% inches high, 1% inches thick, and 
weighs 32 ounces. This is slightly larger 
and heavier than the average 35mm cam- 
era. The body of the Foton is made of four 
light aluminum die castings, with exposed 
parts satin chrome finished and the remain- 
der covered with pebble grain leatherette. 
These are the physical characteristics you 
can put your finger on. Not so easily 
definable are your impressions when you 
handle the camera. Somehow it seems to 
belong with tooled-leather book covers, 
hand-rubbed mahogany, English tweeds, 
or a Jaguar sportscar. Or, perhaps, as 
much as anything, it is the price tag of 
$700 (which includes $100 Fed. tax) that 
conjures up these associations. Either way, 
it’s no accident. The Bell & Howell people 
expect one of the Foton’s best selling 
points to be its inherent snob appeal. 

The simple satisfaction of owning a 
camera capable of doing things other 
cameras can’t do will sharpen demand 
among citizens to whom $700 is a tip. 
Hence it is a foregone conclusion that for 
every Foton that winds up in the hands 
of a person of means who knows how to 
use a precision camera, hundreds of 
Fotons will be carried for display pur- 








the Carriage Trade 


Bell & Howell has stepped inte the stiil-camera 


field with their “‘Foton’’ camera, a fully-automatic 


35mm job that does everything but choose the 


subject. Guaranteed for life, it will cost you $ 700 


HIGH SPEED 
“BURST” 
SHOT WITH A 
FOTON 


THE FOTON exposes frames of 35mm 
film either singly, or in "bursts" of 
up to I5 frames at a time. At the 
right are contact prints of a burst of 
six frames (actual size) from which 
one frame has been enlarged. To 
photograph a stop-action series of 
this kind, the camera is set for “se- 
quence” shooting by moving a small 





lever attached to the shutter release 
button. From then on, everything is 
automatic. The camera's motor cocks 
the shutter, trips it, advances the film, 
recocks the shutter, and so on as long 
as the release button is depressed. 
As many as |5 stop-action exposures 
can be made in about 3 seconds. 











poses by Social Registerites who scarcely 
know the difference between a lens stop 
and a shortstop. 

But that is only a minor part of the 
market the Foton has been designed to 
appeal to. The majority of Fotons will 
undoubtedly be sold to newspaper and 
magazine photographers, institutions that 
have need of fast, sequence-documentary 
equipment, sportsmen, and advanced 
amateurs. To fulfill the needs of these 
people, the Foton boasts some of the 
most advanced innovations of the day. 

Most unusual of these features, per- 
haps, is the spring motor built into the 
camera’s base. When wound by rapid 
half turns of a key that folds flush into 
the base, the motor advances the film 
automatically — and at the same time 
cocks the shutter. By pressing inward on 
the shutter release button located on the 
front body of the camera, camera move- 
ment is minimized during exposure. The 
automatic film transport can be used for 
exposing single frames, or, by moving a 
control lever next to the shutter release 
button, for shooting “bursts” of pictures 
in rapid sequence. An average of about 
15 frames can be exposed in each burst 
at a rate of about 4 or 5 frames a second. 
This is the maximum number of frames 
that Bell & Howell recommends being ex- 
posed between windings of the motor. It 
is undoubtedly on the conservative side in 
order to provide a safety factor against 
varying amounts of friction drag caused 
by films with different base thicknesses 
and the variations in tightness with which 
film is wound in cartridges. 
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Both single frame and rapid sequence 
pictures can be made at any shutter speed 
ranging from 1 second to 1/1000 second. 
Shutter speeds are easily changeable be- 
tween exposures regardless of whether or 
not the motor is wound. Exposures can 
be made with or without a standard cable 
release, and the shutter release button 
itself can be locked to prevent accidental 
exposure. The camera has provisions for 
Time and Bulb exposures, but double 
exposure is impossible to achieve acci- 
dentally due to the automatic film trans- 
port. It can be accomplished when de- 
sired only by means of a rather tricky 
series of adjustments. 

The Foton uses either 18 or 36 ex- 
posure standard 35mm _ black-and-white 
or color film cartridges. To make film 
changing and cleaning easy, the entire 
back of the camera opens up like a 
hippo’s mouth. A frame counter is 
located near the takeup spool knob on the 
top of the camera. Alongside the counter 
is an indicator which tells at a glance 
when the motor is wound and the shutter 
is cocked for operation. 

An outstanding engineering develop- 
ment is the Foton’s four-leaf all metal 
focal plane shutter. Essentially, it con- 
sists of two halves, each composed of a 
pair of flat metal plates hinged together 
very much like common door hinges. 
One leaf of each hinge, in turn, is hinged 
to the camera body and the other leaf 
has its free edge running in a track just 
in front of the focal plane. These two 
edges in front of the focal panel form 
the slit that moves across the surface of 











the film as the shutter operates 

A detailed description of the shutter’s 
mechanical operations would probably be- 
come as baffling as a timetable printed 
in Swahili. Of particular interest to most 
photographers, however, is the fact that 
the shutter moves across the short width 
of the negative, instead of across the long 
width as with most other cameras. More- 


over, the Bell & Howell. people insist that 
come brimstone or high water, the shutter 
operates in such a way as to give uniform 
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A SPORTS SEQUENCE 


SHAKING OFF one tackler, a ball carrier is nailed 
from behind by a second tackler. .All the photog- 
rapher had to do to record this story-telling series 
was to sight the camera and keep the shutter re- 
lease button depressed. By shooting action in 
“bursts, a photographer can be fairly sure of get 
ing at least one good picture of an event. To 
sportsmen, the Foton's clear-cut stop-action se- 
quences should be an aid in studying everything 
from a tenis swing to the flight of a Mallard. 
Featuring interchangeable lenses, the camera is 
also designed to aid surgeons and other spe- 
cialists who have need of a documentary instrument 
that will produce big sequence enlargements with- 
out the "“mushing up" of images such as results 
from blowing-up movié frames. 

















THE FOTONS two-segment light trap (left) pro- 
vides complete film protection even when the cam- 
era is loaded with high-speed film and left in direct 
sunlight. When the shutter release button is 
pressed, the light trap opens; when it reaches its 
maximum opening, the shutter is tripped. After the 
shutter has moved across the film, the light trap 





THE FOTON'S back swings completely open 
(above) for easy cleaning and film changing. The 
flash synchronizer accessory (below) sells for $22.50. 











closes again— thus protecting the film even be- 
tween exposures made in a “burst. The Foton's 
4-leaf, all-metal focal plane shutter (right) oper- 
ates across the narrow dimension of a 35mm frame. 
This new shutter provides extremely accurate ex- 
posures from bulb to 1/1000th of a second. A 
single control sets the shutter fer the whole range. 


exposure to a negative al] the way across 
the negative. 


The “constant accuracy of exposure” 
point in connection with the Foton’s shut- 
ter is something the Bell & Howell execu- 
tives like to bait a little snare around. They 
wind a camera’ motor, set the shutter 
lever for rapid sequence, and press the 
release. After about the 15th frame the 
motor slows down so audibly that you are 
ready to bet your shirt that the exposure 
has lengthened in time. The gimmick is 
that while the period between exposures 
has lengthened as motor tension de- 
creased, the shutter speed remained the 
same because the Foton shutter is driven 
by its own springs independently of the 
motor. In other words, the mainspring 
only cocks the shutter; it does not drive 
it during the exposure. 


In order to make the camera light- 
proof when carried in bright sunlight 
without a lenscap, the Foton is provided 
with a safety shutter or light valve. This 
is located just behind the lens and seals 
off the aperture between the lens and the 
focal plane shutter. Pressing the shutter 
release button opens the light valve and 
trips the focal plane shutter at the in- 
stant that the light valve reaches its 
widest opening. 

A Taylor Hobson 2-inch T/2.2 lens 
comes as standard equipment on _ the 

(Continued on page 134) 











Small, compact, easy on 


FLEXIBILITY is the 35mm camera's strongest selling point. 
film costs, and generally equipped with a fast lens, it is ideal for making candid action- 


shots under difficult light conditions. The 35mm enlargement above is typical of 
hundreds of unposed street scenes photographed by Stanley Kubrick of Look Magazine. 


41 





Tele FRONT PAGE PLAT 


BY MARTIN ABRAMSON 





THE PLATNICK FAMILY talks shop on a Sunday afternoon. 


AT APPROXIMATELY 2:30 one recent 
afternoon, a Long Island railroad train 
bound for Rockville Center, N. Y., ground 
to a jarring stop complete with the 
traditional sound effects . . . screeching 
whistles, squealing brakes, frightened yowls 
from buffeted passengers. One passenger, 
Harriet Platnick, was every bit as shaken 
as her neighbors—indeed she’d even lost 
a cheese sandwich down the wrong pipe in 
the fuss—but her news-photography train- 
ing decreed that she scramble out the door 
to see what kind of hell had broken loose. 
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She stumbled into a blinding hodge-podge 
of blue flame and black smoke fanning out 
from a Dodge sedan which had skidded 
past the grade crossing smack into the 
passing train. As she edged close to the 
blazing wreck ready with a Speed Graphic 
camera for her disaster picture, the driver 
of the car—who’d jumped to safety before 
the impact—came running up. 

“Holy Cow!” he yelled. “No wonder 
all this happened to me. One of the Plat- 
nicks was on that train!” 





A PRIEST DELIVERS last rites to an accident victim as Sam Platnick slips 
through the quickly gathering crowd to make his 6,000th sudden-news picture 


43 





THE PLATNICK PICTURE rou- 
tine starts off with a short 
wave radio tip flashed out by 
a cruising police car to cen- 
tral station: “Accident at 12th 
and Jackson. A peacherino!” 

Sarah double checks the 
radio with a telephone call to 
a store located near the scene 
of the accident and off the 
Platnicks go, each with a cam- 
era. They'll snap the scene of 
the wreck and in two hours a 
New York newspaper will have 
the print. 

Each Platnick car is 
equipped with an Ansco 
Speedex for use if their 
Speed Graphics break down. 

Below, is shown the family 
office where calls come in, 
work gets done, and cameras 
are tinkered with. 


s 
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IT'S THE WOMAN who pays as any dark room widow will tell you. “Accidents never 
happen except at meal times,” says Sarah Platnick as she views a well prepared but 
deserted meal. Her menfolk as well as her daughter got a radio flash and off they went 


It is not true, of course, that the affec- 
tionate family of photographing Platnicks 
—pop Sam, mom Sarah, daughter Harriet, 
sons Ray and Milton, son-in-law Vinnie, 
daughter-in-law Hilda — is distinguished 
by its magnetic attraction to accidents. But 
since this unparalleled clan is bent on 
photographing disasters on a 24-hour-day, 
7-day-week basis, some of their Long Is- 
land neighbors are beginning to regard 
them as the egg in the chicken-egg routine 
of “What came first, the catastrophe or 
the Platnick?” 

If you are skeptical, they will tell you 
what Sam Platnick once did to a poor, in- 


defensible, 10-story resort hotel along the 
Atlantic shore. Built on loose foundations, 
the hotel had been showing signs of decay 
but was still regarded as sturdy enough 
when the elder Platnick meandered past 
it one evening. He stopped to tap the 
stone frame just to see how it was getting 
along when the edifice suddenly quivered, 
tottered and collapsed with an earth- 
shaking roar that echoed for miles around. 
Sam got away from the debris just in 
time to snap eyewitness pictures that 
wound up on a variety of front-pages. 
“You see,” the Platnick neighbors point 
out, “A man knocks a whole building over 





BALDING, CHERUBIC Sam Platnick is still key man of the family circus. 
Having trained his children, he’s now instructing his grandkids in the trade. 
The Platnicks own 250 holders, use 400 flashbulbs every week. “Watch 
that glossy,” he says to Sue, “or you'll fingerprint it before the editor does.” 
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just to get exciting pictures.” 

The Platnicks predilection for disaste: 
photography stems from their job of cov- 
ering the Long Island area on a free-lance 
basis for all the New York daily news- 
papers as well as for the news and photo 
services which operate out of the big city. 
The Island, which is crammed with air- 
fields, coast guard stations, great high- 
ways; race tracks and municipal beaches, 
is too far removed from Manhattan and 
too vast in scope for the metropolitan 
papers to cover with staff photographers. 
So they depend on the Platnicks instead. 

On a round-the-clock routine, servicing 
all edition times, Platnick Photo Service is 
on the prowl getting their stuff in a hurry ; 
sniffing out auto smashes, plane crashes, 
suicides, murders; soaking up broken limbs 
and glowing pyres. The bigger the calam- 
ity, the better the news picture. To the 
policemen who inhabit Long Island’s 
rambling geography and who would feel 
lost at the scene of the crime if one of 
the clan wasn’t hanging on their elbows, 
the traditional name for this family is 
“The Blood and Guts Platnicks.” 

As grand-master of all the Platnicks, 
balding, exuberant, cheruby Sam Platnick 
is still the key man in the family circus. 
Sam, who is in his late fifties, is a native 
of Minsk, Russia, and learned his trade as 
an apprentice to a portrait photographer. 
He came to this country when he was 17, 
got a job taking publicity pictures of bur- 
lesque queens. In 1909, he married Sarah 
Graubard, daughter of a politician on 
New York’s Lower East Side. Sometime 
during the course of the first World War, 
Sam found himself taking pictures of 
Camp Mills, L. I., doughboys as a civilian 
employee of the War Department. When 
the war ran out, the Platnicks were sum- 
marily evicted from their apartment by 
their landlord who claimed — shades of 
1948!—that he needed the rooms for his 
own relatives. In desperation, they con- 
tracted to purchase a small frame house in 
Hempstead, an Island village then in the 
primitive throes of development. 

Sam opened a small portrait studio in 
New York and commuted daily to work. 


















































Sarah soon put a stop to this. “You're 
spending too much carfare,” she said. 
“Take pictures in Hempstead instead. We 
got people here.” 

Platnick Photo Service made its debut 
on Long Island in 1918. It was originally 
designed to record the smiling faces of 
brides, babies and graduates for posterity 
and family albums. It all added up to a 
rather tame affair. Sam began to chafe at 
the bit. 

The Platnick rejuvenation came in the 
fall of 1919 with a cyclone graciously pro- 
viding the impetus for change. It swept 
through a nearby airfield in a 100-mile-an- 
hour jitter-bug dance, mesmerizing metal 
hangars and scissoring aircraft right down 
the middle. It was too big for my 
cameraman to miss and Sam dashed out 
into the raging storm to take a few shots. 


NO DUST, NO SMOKE, everything neat, clean 
and tidy. That’s the way to get sparkling prints. 
It works some places, but not here. The Plat- 
nicks run a hurry-up enterprise. Their dark- 
room is equipped with Eastman Auto-Focus and 
Super Omega D-II enlargers. Newspaper edi- 
tors would probably fall over dead if Sam 
Platnick turned in a print of salon quality. 
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WHAT MAKES SAMMY RUN? This prize-winning news shot was made by Ray Platnick 
at Madison Square Garden in New York City during a rodeo when one of the steers 





charged a photographer. This was a grab shot with little chance for balanced lighting. 


On his way off the field, he collided with a 
reporter from the “New York Daily News.” 
It was a fortunate collision. 

“Hey buddy,” the reporter yelled at 
him, “the managing editor’s burning for 
some pictures of this mess. Why don’t you 
take your shots in to him?” 

Sam followed up the lead, brought his 
photos in to managing editor Col. Fred- 
erick House who bought them on the spot. 
“How about covering the Island for us on 
a retainer basis?” House asked him. “But 
remember, we want spot news pictures.” 

That started Sam on his long career of 
chasing ambulances and fire engines. But 
he’d already qualified for a part-time job 
as a fingerprint expert for the country 
police department so he found it necessary 
to put Sarah to work assisting him in his 
camera chores. Her principal tasks were 
to take phone tips from Island policemen, 
write the picture captions and take the 
prints to New York where a messenger 
would pick them up. After 29-odd years, 
she’s still doing much the same kind of 
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photographic news-work. 

In 1928, the News changed managing 
editors and Sam took his business over to 
the rival New York Journal (now the 
Journal-American). In 1933, when Mil- 
ton and Ray were both developing into 
kid photography prodigies and insisting 
on following him to every accident, the 
elder Platnick decided to broaden the 
base of his activities. So he resigned his 
retainer arrangement and began to cover 
for all the New York papers and wire 
services on a free-lance basis, 

Most arresting figure in the clan is the 
28-year-old Harriet, attractive, red-haired, 
and mother of two daughters. Pop 
Platnick had never liked the idea of a 
distaff photographer wading through pools 
of blood and piles of broken bones but he 
had very little choice in the matter. When 
she was 14, Harriet found herself home 
alone one evening with nothing to keep 
her company but a jangling telephone. 
The voice on the other end was a state 

(Continued to page 130) 











RARELY DOES LIFE accommodate the photographer and arrange itself into 
a well ordered composition. When it does, it is often tragedy that holds 
the pieces still. Here, Ray Platnick froze a poignant moment as a New 
York City couple received notification of eviction in a city where, to the 
poor, eviction means sleeping in the park or the subway. 
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~ Plashtrapping Wildlife at Night 


By Joseph 3. MeHenry 


Outdoor Photogrphers League Photos by McHenry and Wolfe. 


MANY SHUTTER-CLICKERS look 
forward to the time when they can 
probe the mysteries of the deep and the 
dark with a camera and produce record 
photographs of permanent worth. But not 
every backyard has its bathosphere, and 
not every cameraman has the patience to 
go after wildlife pictures that are some- 
what off the beaten path. 

For many years now I have hunted and 
fished in the Pennsylvania back country 


where I live, but only recently did 1 real- 
ize that the deer I pursued with gun 
would make excellent camera targets, too. 
Prior to this time, my hobby had been the 
mild one of taking pictures of children, 
but two summers ago my brother-in- 
law, Norbert Wolf, and I made up our 
minds to go flashing for wildlife pictures. 
We didn’t want to sit up all night in a 
frosty blind and wait for the game to 
come within camera range. We'd rig up 


SELF PORTRAITS are made at the salt lick while the photographers sleep. 
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vur camera with a trigger trip in such 
a way that the deer could take their own 
portraits whenever they felt like it. With 
this plan we wouldn’t lose a single hour’s 
sleep. 

How to build a suitable flash-trapper 
caused some head-scratching. Wolf started 
to work on the flash outfit, while I fur- 
nished my Argus 35mm camera and what 
previous photo knowledge I had gained. 

Wolf’s setup was simple enough. He 
built a metal box in which the camera 
nests, with a lens peephole in front and 
a discarded Model A Ford reflector 
mounted on top. To set off the flash, a 
C-battery also is carried inside the strong 
box. A length of No. 20 thread or fine 
string extends from the flash unit across 
the runway at the salt lick we selected, 

(Continued to page 128) 


FLASHTRAPPING outfit consists of strong 
metal box housing an Argus. With a C-battery 
and solenoid hook-up, pressure on the long 
thread clicks the shutter and fires a bulb in the 
headlight reflector mounted on top of the box. bun 
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On her honeymoon, in this land 
of vast contrasts, a beginning 
photographer made her first shots. 


Journey to Argentina 


BY MARY SHAW SCHLIVEK 


IT REALLY WASN’T our idea to come 
to South America at all. We had set the 
date for our wedding a comfortable month 
off, had half furnished a tiny apartment, 
and were scouting around for darkroom 
space. We planned to do documentary 
photography, — but not in Argentina. 
Carolina, New England, or as far afield 
as the old Oldsmobile would carry us— 
that was the idea. But then Jules Bucher 
threw a monkey wrench into our quiet 
schemes. How about South America in- 
stead of North America? How about 
working on movies instead of stills for 
six months? How about leaving Satur- 
day? Well, scarcely Saturday, what with 
our not yet being man and wife. 

Jules Bucher is one of the best of the 
documentary movie-makers, and Bud had 
worked with him before. His. project was 
three educational films for Louis de 
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Rochemont Associates, Inc. Each film was 
to be a lesson in regional geography, and 
the first was to deal with life on the 
Argentine pampas with its fabulous cattle 
industry and its men on horseback. It was 
too good an opportunity to miss. So I 
became Mrs. Louis B. Schlivek two weeks 
ahead of time. We sublet our barely oc- 
cupied apartment, scurried about for pass- 
ports and visas, hastily came to terms with 
a photographic agent, and flew to Buenos 
Aires. * 
If we had stayed at home, both Bud J 
and I would have been busy with the | 
Rolleiflex. As it was, I was left pretty 
much to my own devices with a still 
camera in Argentina, while the boys con- 
centrated wholly on the movie. But in the 
evening, as my negatives hung from the 





Photograph by Coleman from Pix 
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ON THE ARGENTINE pampas, a man's day is spent with his 
horse, tending cattle. Here a wild horse is caught and tamed. 


shower curtain rod in our combined bath- 
room-darkroom, I received plenty of pro- 
fessional criticism and much good advice 
for my next day’s work. 

I needed any training Bud and Jules 
could give me, for my photographic ex- 
perience was slight. One evening eleven 
months before, Bud had sat down with 
me in Grand Central Station and showed 
me how to load the Rolleiflex. Then he 
sent me out with the camera alone, to 
make pictures whenever I could find time 
at lunch hour or Saturday afternoons. 
When the developed negatives came back 
we would borrow a darkroom and enlarge 
the best of them right away. Bud would 
not let me draw any conclusions from 
contact prints, insisting that I learn to 
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“read negatives.” We dodged a bit, tried 
to salvage a borderline picture here and 
there, but the emphasis was on the pro- 
duction of a good “straight” negative. 
This was fortunate, in view of our ar 
rangement in South America, where all 
we see is the negative, and where for 
months we have been home-sick for a 
printer and an enlarger. 

Having come down to Buenos Aires in 
a tearing hurry, just to be “on location” 
with my husband, my own first job as a 
semipro was to have a good look around 
and decide what I wanted to shoot. It 
was the first time I had ever been a 
foreigner. And though the foreigner has 
the advantage of fresher observation, he 
has the handicap of ignorance. I could 
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not have been less informed about Argen- 
tina. Jules Bucher had made films in 
Argentina before, and was able to keep 
us from getting lost in our first days of 
newness ; but I wanted insofar as possible 
to nose out for myself locations indepen- 
dent of their movie. I felt left on the side- 
walk, hopeless about ever being invited 
inside. This was accentuated by my wish 
to make pictures which would be “docu- 
mentary”, faithful to whatever reality I 
might become aware of as I learned to 
know the country. How could I learn to 
know it, when I couldn’t speak a word of 
Spanish? Neither could my husband. For- 
tunately Jules knew quite a bit of Spanish 
(“You defend yourself very well,” they 
used to say to him), but we were helpless 
with the spoken language. Store-window 


_ signs were easy to puzzle out, even the 


newspaper made some sense. But, being 
an “outsider,” the spoken language was of 
no use. 

It goes without saying that knowing 
Spanish would be great help in facilitating 
the very red tape of foreign travel—cus- 
toms, shipping licenses, permissions—with 
the delays officialdom seems to delight in 
down here. You learn how to sit in ante- 
rooms and how to spell the address of the 
different anteroom in which it is suggested 
you sit tomorrow. But there is one definite 
piece of advice we can offer on this score: 
Scale down your equipment so that you 
can take in all you need as accompanying 
baggage. Send nothing ahead, expect 
nothing to follow. Customs regulations on 
unaccompanied equipment make for de- 
lay and expense, while baggage you bring 
with you is usually cleared with ease. 

I wish we had stayed at some off the 
main road pension in a residential neigh- 
borhood with the life of the city going on 
about us and the lift of Spanish in our ears 
at the dinner table. But even so we came 
to know a few Argentines, especially at the 
estancia, the huge cattle ranch that was 
our chief destination. 

Some of our helpers were members of the 
staff at the places we visited, others were 
professional interpreters. The one we 
came to know best was Ruben Olivares, 


interpreter-chauffeur, who drove us to the 
estancia, our great load of luggage and 
raw film buckling the springs of his new 
station wagon and blowing out his 
“wheels,” as he called them. Mr. Olivares 
taught us a lot about Argentina, and | 
believe he learned a lot about Argentina 
too, for Mr. Bucher’s coverage of the 
cattle industry with the help of the estan- 
cia’s majordom Santiago Ham was noth- 
ing short of exhaustive. Mr. Olivares 
cheerfully put the station wagon across 
bridgeless streams and through the thistles 
of roadless fields, driving for hours 
about the estancia’s 85 square miles, open- 
ing and closing gate after gate between 
the big pastures. At night he polished off 
the mud, shook his head over the scratches. 
Mr. Olivares, raised in the city, got a great 
kick out of eating criollo lunch down at 
the corrals with the horsemen—mate first, 
then asado—beef roasted on a spike beside 
an open fire. All of us found it delicious. 
No words could exaggerate our sincere be- 
lief that Argentina has the best food in the 
world. 

Without Mr. Ham we could have done 


IN THE MARKETS, native women, in colorful hand- 
me-downs, smoke pipes while they shop. Fresh 
vegetables though plentiful are not cheap. 
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IN BUENOS AIRES, modern apartment building plus a century 
old church carry out the feeling of contrast with you everywhere. 


nothing at the estancia, for the chain of 
command was fixed, and he was very near 
the top. He put ten of the estancia’s best 
cattle men at our disposal, let us watch 
them at work, and helped us analyze the 
processes in which they were engaged. 
Then he had them do it all over again— 
maybe five or six times—for the movie 
camera. In effect he taught us the cattle 
business in ten easy lessons. Mr. Ham was 
a thorough Argentine, though by blood 
Irish. It was in Irish that he talked with 
us, a brogue he had seldom used since he 
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ran away from home at the age of seven, 4 
to live through both the wild and the sane 
periods of the Argentine campo. He had 
been a wandering cowboy in his youth, but} 
now was manager of this great rich estan-% 
cia, with a little ranch of his own to which % 
he hopes to retire soon, and a beautiful, 7 
imperious blonde daughter three years old 
who formed part of the prey of my Rollei- 
flex. 

Little Inecita was not an easy subject, 
but we did bring away some shots of her 
playing with her puppies and playing at 














FOREST, JUNGLE and the pampas surround every inland settlement. These 
Indians are doing a ceremonial dance. Within an hour's plane ride from 
Buenos Aires are such primitive people. Photograph by Coleman. 












What are the people like? This qaucho wraps a 
blanket around himself against the cool evening. 
Below, the little city girl looks wistfully “foreign” to 
American eyes with her olive skin and starched dress. 
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learning to read with the cook’s little boy 
Alberto. Mr. Ham was a “hard case”— 
his favorite phrase, connoting toughness, 
resourcefulness, truculent independence, 
daring, impudence, and, in special cases, 
a fondness for a stiff drink. It was Irish 
for what he had sensed as the spirit of 
Argentina in the old days. As for the 
present, Mr. Ham doesn’t know what is 
going to come of his country. Argentina 
and the world at large have fallen on evil 
times. 

There turned out to be many things 
to photograph in Argentina, but when we 
first arrived I wasn’t sure this was true. 
We came by way of Buenos Aires, and 
native Argentinians with wide knowledge 
of their country are probably right in say- 
ing this is not the best introduction to 
Argentina. Buenos Aires has a large per- 
centage of the population, but it is not 
representative of the nation as a whole— 
in fact there is considerable lack of under- 
standing and good will as between the city 
and the provinces. The real Argentina is 
in the campo, the wine-growing uplands, 
the sugar country, the wheatlands, the 
chilly pastures, the forested mountains, the 
lake country. But B. A. is a metropolis. 
with its eyes traditionally on Europe and 
its pockets lined with wealth which never 
filtered back to the real Argentina which 
had provided it. Though our itinerary did 
not let us leave the flatlands of Buenos 
Aires and Santa Fe provinces, we felt 
much more in the heart of Argentina 
during our week at the inland river port 
of Rosario, in the corn country, and our 
three days in the small town of Balcarce. 
with its broad park-like main thorough- 
fares, its muddy sidestreets, its quaint shop- 
fronts, and its cold-water family hotel. 

Cosmopolitan Buenos Aires looked so 
much like some parts of New York that it 
was a little disconcerting. It is a civilized. 
clean city, full of parks and monuments 
and modern offices and apartment build- 
ings, neon lights, movie palaces, and loud 
honking traffic. It even has a subway, with 
gorgeous mural mosaics in the stations. 
What isn’t like New York is like what one 
(Continued on page 118) 


































AP) ere is an appealing little picture intended to remind 


4t4i5) you that you can capture all the joy, the warmth, the 
color of Christmas with your camera. Kodak color, as 

you no doubt know, includes Kodachrome Film for most miniature, 
sheet-film, and home-movie cameras... Kodacolor Film for most 


roll-film cameras... Kodak Ektachrome Film for processing 


in your own darkroom. It’s Kodak for Color 
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BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 
Now Comes The Merry Hinting Time 





Speaking of Christmas—Hg 
about those photo-greeting cardg} 
All printed and ready to mail? ff 
not, take a quick sidewise look | 
at the calendar; the year is sli 
ping away. In case you're to 
pressed for time to do an all-phe 
tographic card, here's a hand 
hint: make the necessary number 
of contact prints, and slip them 
into Kodak Christmas Mounts or 


























































CHRISTMAS hints are easy—to 
another camera fan. But just try 
to explain to a non-initiate that 
you want a new Kodak Color 
Densitometer (see facing page); 
you're likely to wind up with an 
anemometer instead. Same with 
filters, lenses, cameras, anything 


—unless you nail it down in 
black-and-white. 

So, Kodak here offers a possi- 
ble solution. Check off your 
choices below, and leave the 
sheet where the right people will 
find it. Maybe it won't work—but 
the idea is worth a whirl. 


Kodak Christmas Folders. It's a 
quick means for getting hand. © 
some photographic greetings at | 
a thrifty price; each mount of | 
folder, complete with an attrac. | 
tive matching envelope, sets you | 
back only 5 cents. But above all, 7 


don’t delay too long. 

















Cc A Kodak Automatic Tray Si- 

phon, so I won't have to fill 
an endless series of trays with 
water to be sure my prints are 
washed properly. 


A Kodak 

Electric 
Time Control, so 
I can stop 
“guesstimating”’ 
on my print ex- 
posures. Some of my prints would 
be a lot better if I could con- 
centrate on dodging instead of 
counting seconds. 





A Kodak Guide-Rite Trim- 

mer. It's just about the neat- 
est unit I've ever seen for trim- 
ming prints of moderate size. 


A Kodak 

Utility Foot- 
switch, to use 
with the enlarger 
and contact 
printer. I've tried 
one a couple of times at the cam- 
era club, and it's just like having 


an extra hand. 
‘a A Kodak Eye-Level Tripod. 
I'm sick of getting fuzzy neg- 
atives, and I know that if I had a 
really good tripod, I'd run a much 
higher average of sharp, care- 
fully composed pictures. Even 
though it’s steady as a rock, the 
Eye-Level Tripod is so light to 
carry that I could take it with me 
on every trip. And if you could 





also manage to squeeze in a 

Kodak Turn-Tilt Head, to go with 

the tripod, it would make my 

setup practically perfect. 

Cl A Kodak Flasholder, to fit my 
camera. I've been holding 

off because I knew Christmas was 

coming, but I can’t hold out 

much longer; flash work is just 

too interesting to pass up. 

ble Viewer. Have | 

you used one, 

and observed a 

the images it pro- 

jects from 2x2 color slides? You'd 

almost think you were looking 

into the original scene, the pic- 

tures are so vivid and ‘“‘three- 

dimensional.’’ And the operation 


is smooth as silk. It's worth every 
cent it costs. 


A new Ko- 


daslide Ta- 


A Kodak 

Service 
Range Finder. It 
won't cost much; 
it takes only a 
thimbleful of 
space in the gadget bag; and it 
will really do right by me when I 
come to measuring those trouble- 
some short distances—down as 
close as 2 feet. 





A Kodak Portable Miniature 
Enlarger, if you can manage 
it. You know that right now I 


To Whom It May Concern: Here's what I'd like to find under the Christmas tree on Christmas morning: 


haven't got space to set upa 
full-time darkroom; but the Kodak 


Portable disassembles and packs 
into a small case that I can tuck} 


away in the hall closet. 


A Kodak Vari-Beam Stand-} 


light, that I can use for photo 


flood shots with either a wide 
beam or a narrow beam. I've 


looked at the Standlight, and it's 
a real piece of equipment—prac- 
tically studio stuff. Uses a No. 2 
photoflood, you know, and that 
big anodized aluminum reflector 
really pours out the light. 
A Kodak \ 
Filter Case, 
to hold my filters, 
lens hood, and 
so on. The way I 
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do the best you can. 































carry them now, CRE 
they're sure to get scratched. wae 
[_] A Kodaslide Projector, Mod- | dens 
el 1A—unless you figure | Price 

you could manage a Model | Cola 
2A for me. They're both good; | abov 
the 1A has plenty of power for labo: 
my home shows, and it costs profe 
less; the 2A has a choice of two and 
lenses, a 5-inch f/3.5 and a 7!% seric 
inch f4, has an all-aluminum ata 
cast lamphouse, and a built-in Se 
tilting adjustment. The lenses are Cura 
Lumenized, too, to bring out all | optic 
the snap and sparkle of my | plast 
Kodachrome slides. | of g! 
optic 

And thanks a lot. I know you'll | can 

| trem: 
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A Precision Color Densitometer 
—At a Home-barkroom Price 


CREATED both for color and for 
precise work in black-and-white 
...comparable in accuracy to 
densitometers in the $100-$500 
price range...the new Kodak 
Color Densitometer, Model 1, 
above, offers the advantages of 
laboratory control not only to 
professional photographic studios 
and photoengravers, but also to 
serious amateur photographers— 
at a price of only $50. 

Secret of the instrument's ac- 
curacy is an entirely new type of 
optical wedge—made of a special 
plastic in which minute particles 
of graphite are suspended. The 
optical density of such a plastic 
can be controlled within ex- 
tremely close limits. The wedge 


Prices subject to change without notice 


itself is circular, its periphery 


smoothly graduated from thick to 
thin so as to yield a straight-line 
change in density from 3.0 to 0.0 
(0.1% transmission to 100%). 
Since the change is linear, dial 
calibrations can be spaced evenly 
from end to end of the reading 
scale, with no crowding. 


Kodak Color Densitometer, Model 1 — Specifications and Details 


Type: Visual, direct-reading, 
non-electronic (no warm-up pe- 
riod required). Operation: On 
110 to 125 volt, 50 to 60 cycle AC. 
Illumination: Two independent 
miniature lamps, .60-amp., 5.8- 
volt, one beamed through test 
material, the other through ad- 
justable optical wedge, meeting 
in the scanning head. Optical 
Weage: Graphited plastic, grad- 
uated in thickness to yield linear 
change in density, mounted to re- 
volve in light beam. Range: 0.0 
to 3.0 (to 4.0 with neutral density 
filter); ample light output to han- 


dle high densities. Stage: Non- 
glare; full-intensity spot limited to 
1.25mm. for precision readings; 
illuminated surround to aid in 
selection and positioning of test 
area; reads to center of an 8xl0 
film. Readings: Direct from dial 
scaled in equispaced steps of 
density .05. Rapid zero setting. 
Filters: Kodak Wratten No. 70 
(red), 74 (green), and a blue, in 
sliding frame, with click 
stops. Dimensions: 
914 inches wide, y. 
8% deep, 7% , 
high. 
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Conquest of “Lost Arrow” — ANSEL ADAMS 


The film used for this picture... KODAK SUPER-XX FILM... speaks for 
itself. It enabled Mr. Adams to stop down to a small aperture (f 22) ina 
shot where great depth of field was desired to register a spectacular scene in 
all its varied detail. Use Kodak Super - XX Film for your unusual shots... At 


your Kodak dealer’s. Eastman Kodak Company, Rochester 4, N.Y. 
Kodak” is a trade-mark 
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BY GEORGE CARLSON 


A HOMEMADE dolly makes it possible to 
shoot low angle movies of flowers, insects, 
and other small objects with the camera 
practically on the ground — something 
you can rarely do with the ordinary tripod 
setup. 

Dimensions for such a dolly, of course, 
are optional. The one shown here is 18 
inches long and 51 inches wide, and con- 
sists of two 214” boards held together by 
two cleats, one at each end, so as to form 
a slot about 14” wide down the center. 
The end cleats also serve as feet for the 
track. The camera holder is a wooden 
frame, braced with two small angle irons, 
on a base which slides\in the wooden 
guide rails nailed to the outside edges of 
the lower track board. A hole drilled in 
the base corresponds with the slot in the 
track and accommodates a 4” stove bolt 
and wing nut. The side rails prevent side 
| Sway, and a panhead on the camera sup- 
| port makes practically any camera position 
possible for unusual angle shots. 
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A LOW PLATFORM for 
the camera is a block of 
wood that slides between 
the rails. A tripod screw 
is sunk in the wood to 
support the panhead. The 
wingnut adjustment bolt 
for the track is visible 
just behind the panhead. 
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CLOSEUP of the raised camera platform which 
slides back and forth between the guide rails 





STAGE made of light wood holds small objects 
at adjustable heights. It can be moved back 
and forth between the guide rails and locked 
in position without disturbing the camera. 





~ PICTURES 


IN THE “OVER THE RHINE" section of Cincinnati, beer halls are the meeting 
place of the people during lunch hour. There are no menus, no desserts, no "fruit 
cocktail, shrimp salad or tomato juice." You just sit down and eat Today's Special; 
usually bratwurst, sauer kraut, and any beer you can name. There's plenty of rye 
bread and a pound of country butter on the table. Joe Munroe, who took both 
photographs, likes the one on this page most because of the horse. If you look 
long enough through the window, you'll discover its stripes. 
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SCENES FROM GRAMMER'S CAFE 


JOE MUNROE 














= 
< 
x 
” 
“i 
4 
4 
ac 
O 








A PHOTOGRAPHER'S MIND is a won- 
derful thing; seeking beauty, arrange- 
ment and style where the layman, view- 
ing the identical scene, will not narrow 
his vision down to a single impression. 

Craig Sharp, in this strange scene in 
a garret, with a skylight top, made an 
abstract of a cat, two decoys and a 
stranger peering in that is oddly provok- 
ing. Do you like it? 

Derald Martin, on a warm spring day, 
did one of those pleasant, gentle figure 
studies that are the hope and despair of 
those of us who have tried the same thing 
and end up with a girl washing her hair 
and grimacing. Well, we can try it again. 
-.. this coming spring. 


DERALD MARTIN 
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E. HOFER 


TWO BY TWO is the way the animals walked in- 
to Noah's Ark, and no more strangely related two- 
somes were there than are here. The pelicans, the 
Mexicans and the New Yorkers each fall into a 
pleasant pattern against their own environment. 


C. ZAPATA 
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PHILLIP HALSMAN 





SOL LIBSOHN 


FERANC BERKO 





WHAT IS a "26 Game Girl” and did she ge 
job? That's what the Hungarian photographer 
wanted to know when he saw this sign in ow 
Sol Libsohn's girl with the cat, by its Gam 
ground, adds a note of soberness to # 
Dan Wimer's photograph on the opposite pf 
part abstract, part sociological, and 
a picture of a boy playing stick ball. 

our favorite shots in this issue and a be 

Mr. Weiner. We like it because the messag 
directly out of the picture's background, 
without it the job stands as a triumph in# 
done so well that if any one of the ele 
moved the entire composition falls apart. 





DAN WEI 
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“THIS WEEK,” the Sunday color supple- 
ment Editor told his staff, “we need a 
cover that everyone will like. Get me a 
Bannister baby ; she’s got thousands of ’em.” 

A sixty-cent cab fare and ten min- 
utes later the art director was in Con- 
stance Bannister’s 57th Street studio-apart- 
ment. Here he not only saw hundreds of 
pictures of babies yawning, laughing, cry- 
ing, and standing on their heads, but he 
also watched proud mamas march their 


5 Much, yar é 


“Make your baby shots of 
two instead of one” 
says Connie Bannister, 


“it doubles their appeal.” 


one or two-year olds into the studio for 
black-and-white and color tests and cover 
shots. 

“Baby pictures are always in demand,” 
says Miss Bannister, who talks with a soft 
southern drawl that she hasn’t lost in the 
ten years she has been in New York. “I 
thought when I first came to New York 
from Chattanooga that I would shoot a 
file of baby pictures and then turn to 
something else. But I have never caught 


PROPS for baby pictures can be simple. A mirror or a new toy will 


make a baby forget the 


lights and 


strange people about him. 








BABIES talk with expressions, which is a lucky break for photographers. Here is un- 
compromised admiration and the coyness of the recipient in a photograph we 
would like to have taken. This picture was made with a 2!/4x2'/4,"” Ansco Reflex. 
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“BABY BANTERS," a syndicated feature in 50 cities was a natural development 
for Constance Bannister. She says, "Il would often get so wrapped up in taking 
a picture of a baby that a whole series would develop: the cartoon strip resulted." 


up; the more baby pictures | take, the 
more calls I have for more baby pictures. 
Cute and usual baby pictures speak an in- 
ternational language that everyone under- 
stands; they are the ‘gold standard’ of the 
photographic business.” 

“One thing that I have learned is that 
a baby picture should be ‘all baby.’ The 
simpler the background and the fewer 
props, the better people like them. A 
close shot of a baby in a pair of pants or 
a diaper always seems to get more ‘ohs’ 
and ‘ahs’ than the same child in a cute 
dress. And two babies are better than one 
—and twice as much fun to photograph. 
In New York I can always find baby 
twins; a photographer in a small town 
may not be quite that lucky. But the two 
babies don’t have to be the same age; 
they can be a year or two apart in age. 
Or they can be babies from two different 
families. Sometimes two babies that have 
never seen each other will do unusually 
cute things to impress each other; some- 
times, too, the meeting will set off a flood 
of tears.” 

“How do you get babies to make the 
mischievous expressions and get into such 
cute positions?” we asked her. 

“It’s simple,” she replied, “I forget that 
I’m a grown-up and get down on the floer 
and act like a kid myself. You'll find that 
most children are mimics. If you make 
a funny face, the chances are they will 
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make a funny face back to you. That 
means that to get the shutter released at 
just the right second, you will need an 
electric shutter tripper. I use the release 
button on my flash battery case, hooked 
up with the flash bulbs, to release the 
shutter at the right instant. I have an 
extra long extension cord that permits me 
to move all around the studio. If you use 
flood lights, an inexpensive variation of 
this same idea is to get an extra long cable 
release; you can get them in 6 and 10 
foot lengths. It isn’t necessary to be con- 
stantly banging away on a roll of film in 
order to get a shot at the right moment 
if you are close enough to a child to watch 
the action coming up. If you are back 
at the camera you may not be able to see 
it so well. That is the reason I like to be 
free to move around, and be as close as 
possible without getting into the picture. 
“Patience is an important part of get- 
ting the unusual picture. Often when the 
two children are placed in a position to 
photograph, one will try to crawl out of 
range of the camera lens, or maybe they 
will start a hair-pulling or punching con- 
test. That’s a picture, too, if they are in 
the field of view. To take care of this field 
of view problem I often make some light 
crayon marks on the cloth or blanket 
which won’t show in the picture, but 
which give me a guide for coverage. 
(Continued on page 139) 
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A HAIR-PULLING, or an 
intense preoccupation with 
a shiny new spoon both turn 
into good shots. If you 
look closely you'll see that 
the “beach” below is a 
carefully wrinkled blanket. 











PHOTO BY 
SARGE MARSH 


FLASHBULBS so seldom explode that a picture of a bulb “caught in the act" 
is as rare as a photo of “black lightning" (See page 63, Sept. 1947 Minicam). 
The white streaks above were made by burning particles of hydranalium foil. 


When A Flashbulb Explodes 


IT’S SOMETHING unusual for a flash- 
bulb to suddenly let go with a shower of 
sparks, a puff of smoke, and a bang that 
leaves only the metal base in the reflector 
socket. If it wasn’t so unusual, the market 
would probably suffer an acute flood- 
age of flashbulbs. Still more unusual, 
however, is a picture like the one above 
that shows what happens when a flash- 
bulb explodes. Sargent Marsh of Cincin- 
nati, Ohio, was covering an assignment at 
a penicillin plant in Lawrenceburg, In- 
diana, when this picture was made. Here 
is Marsh’s explanation of what happened : 

“On this particular assignment I had 
first lighted the subject with photofloods, 
then substituted flash lamps in all the 
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holders to provide the same balanced 
illumination. It was necessary to fire the 
series of flash lamps on a 110 volt circuit, 
and when the switch was closed—it hap- 
pened. The bulb that burst was directly 
over the model’s right shoulder and burn- 
ing particles of hydranalium foil bounced 
around on her hair, clothing, and hands. 
Since she was in no way injured, a repeat 
exposure was made immediately and ev- 
erything worked satisfactorily. 

“The strangest part of all, I think, is 
the fact that except for the white streaks 
marking the paths of burning particles of 
foil, the first negative turned out to be as 
good in every respect as its less dramatic 
successor.” 
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Revere ''70"' 8mm 
r 2.5 lens. Magaz Camera. 
tax $77.50 F 2.8 lens Scien 


Magazi 


Camera 2.5 Jens. 


Incl.tox $152.50 


for a Christmas they'll never forget! 


Home movies are becoming a Christmas tradition. When 
dinner’s over, everybody adjourns to the living room for the “big 
show”. Taking movies, too, is part of the Christmas picture. 
You'll want glorious full-color movies of all the joyous events . . . 
of those many priceless scenes the whole family will enjoy 
re-living again and again. So make this a Christmas they'll 


never forget—give a Revere! See your dealer now. 


REVERE CAMERA Company + Cuicaco 16 


ector $120.00 


sted) $120.00 


Revere "16" | 
Sound Projector 


$287.50 


Revere 


EIGHTS and SIXTEENS 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 


79 





The secret of making a tabletop look real is to shoot it from a viewpoint 


that matches its scale. In the above Kodachrome, John Vondell gave realistic 


scale to a bird-like image by photographing two tomatoes from groundievel. 





TH 
beauti 
model 
shrub 
ticulo 
desk i 
ing o 
me in 
tures 
cordir 
fire-in 

“W 
from ; 
the e 
“You 
real. 
if we 
homes 
want 





e V howe _Appproach be! 
Tabletop Photography 


THE ARCHITECTS had done a 
beautiful job in building a high-gabled 
model house complete with lawn and 
shrubbery, and pieced together with me- 
ticulous detail. The house stood on a 
desk in the insurance company’s advertis- 
ing office, and the woman who had called 
me in to photograph it showed me pic- 
tures other photographers had made ac- 
cording to her specifications for use in 
fire-insurance educational material. 

“We have our houses photographed 
from a high angle with a spotlight to give 
the effect of sunlight,” she explained. 
“You see, we want the houses to look 
real. We would prefer to use real houses 
if we could, but it’s impossible to find 
homes that show all the specifications we 
want to advise people to build into their 
houses.” 

Having learned’ the wisdom of shooting 
to specifications long ago, I rigged up a 


IF YOU had a choice of seats from which to watch 
two ballet dancers on a stage, you would probably 
sit up front in the orchestra. Your viewpoint would 
be almost on stage-floor level, and the principal 
lighting would be from spotlights high in the gal- 
leries. You have only to duplicate this viewpoint 
and lighting in a tabletop setup to give your minia- 
ture subjects a touch of realism. Photo Rus Arnold. 


BY RUS ARNOLD 


spotlight to simulate sunlight and made 
a high-angle shot of the house. But in- 
stead of putting the camera away when 
I was finished, I lowered it on the tripod 
until the lens was level with the middle 
of the first-story windows on the model. 

“How does this look to you?” I asked, 
pointing to the ground glass on the back 
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TABLETOPS needn't always consist of inanimate subjects. Get a pet into your 
tabletop situation and the resulting picture's interest-appeal is bound to zoom. 
Clever use of a lowered camera-angle gives realistic scale to this antonym 
of feline ferocity. A little more realistic foreground and background might 


have made the picture still more 


of my 4x5 Graphic View camera. 

The woman craned her neck to see 
the picture right side up. Then she stood 
on a chair and looked at it from the 
original high viewpoint. Finally she stu- 
died it through the ground glass again. 

“It’s amazing,” she said at last. “From 
the low angle, the house looks twice as 
real !” 

No one had thought to point out to her 
before that the first key to making any 
subject look real is to photograph it from 
a normal eye-level viewpoint. How high 
this viewpoint may be in feet or inches 
depends entirely upon the scale of the 
subject being photographed. 

Consider the house you live in, for in- 
stance. You are used to looking at your 
house from a point of view approximately 
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striking. Photo by Charles T. Haacher. 


5’ 7” above the ground. This, then, is 
the correct height for making a realistic 
picture of the house. If you shoot from 
ground level you get a worm’s-eye view, 
which, although it may be interesting, is 
bound to lack naturalness. If you photo- 
graph your house from a heighth of 100 
feet, on the other hand, you get a bird’s- 
eye view that is different from your own. 

Similarly, the correct viewpoint for 
photographing a model house realistically 
is not your normal eye-level of 5’ 7”, but 
the eye-level of an imaginary person about 
to walk into the house. You can judge 
imaginary eye-levels by the scale of win- 
dows, doorways, and miniature props in 
most tabletop setups. Once you locate 
the imaginary eye-level and place your 
camera lens at that height, you are sure of 
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a realistic viewpoint whether the subject 
is a model house, a toy train, or a piece 
of statuary. 

While viewpoint is important, it is only 
part of the picture. Lighting is also im- 
portant and must be kept “in scale” for 
the picture as a whole. In photographing 
the house, I used a spotlight at the left 
rear to throw long “afternoon” shadows 
on the side of the house, and a soft flood- 
light near the camera to _ illuminate 
shadow detail. Had a second strong spot- 
light been used at the right, criss-crossing 
double-shadows would have spoiled the 
reality of the picture by making it appear 
that there were two “suns” in the sky. 

The biggest lighting hazard in tabletops 
is the use of too many lights. One light, 
badly placed, can nullify the good work 
of two lights carefully placed. To avoid 
this, I suggest that you experiment with 
and study the effect of your first key light 
thoroughly before adding a second light 
to your tabletop setups. Oftentimes you 
will decide that one light, or perhaps a 
single light and a cardboard reflector, are 
all you need. If you do add another light, 
make sure that it compliments rather 
than contradicts what the first light has to 
say about the time of day and mood of the 
picture. And when you have the mini- 
mum number of lights that express what 
you want to say in the picture—stop right 
there ; don’t add more. 


There are times, of course, when eye- 
level realism isn’t desirable in a tabletop. 
You want to make a toy look like a toy, 
or a scale model appear as it actually 
looks to the eye. In this case, shoot down 
on your subjects. Or if you want to em- 
phasize the size, shape, or craftsmanship 
of a subject, introduce a person, hand, 
or some other recognizable object into 
the picture for scale comparison. But for 
the impact of reality in your tabletops, for 
the moments when you want to put the 
breath of life into a tabletop set-up, bend 
down until your eye can sprout imaginary 
legs and walk straight into the picture. 
With your camera lens at this level, 
the illusion of reality is in the bag. 





VIEWPOINT makes the difference. To make a 
model house look real (above), the camera lens 
was placed at the head-height of an imaginary 
person about to enter the house. 


SHOOTING down on the house results in an aerial 
view (above). Once there is a person in the 
picture you give scale and show the house as it 
really is—a miniature model. Rus Arnold Photos. 











F.P.G. Photo. 


A COUPLE OF YEARS ago we used to 
stand in line for a roll of film. It 
was precious stuff. And we valued it be- 
cause it was hard to get. But now that 
film is relatively easy to come by, how 
about giving it a brief second thought— 
just a hint of respect—for what it is? 

Film is far from the easiest stuff in the 
world to make. As a matter of faet, mak- 
ing film is finicky business. It takes a tre- 
mendous lot of precise machinery, tons of 
fastidiously refined materials, and genera- 
tions of accumulated know-how. Yet we 
use it very casually because we’re that 
way about all of our modern materials. 
It’s downright unreasonable, for instance, 
to expect us to pause and think admir- 
ingly of Mr. Bell’s long struggles every 
time we pick up a phone. Life’s too 
short for contemplation of that sort. 
But sometimes when you pull a really 
swell negative out of the soup, temper 
your own justifiable pride in your achieve- 
ment with the thought that someone went 
to an awful lot of trouble to make that 
film so that it could produce for you the 
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WHAT FILM SHOULD | USE? 


By ANTON SOUCHI 





Many aroll of film 
turns out to be less 
than perfect. Here’s a 
guide for using films. 






kind of negative you wanted. 


Back about the turn of the century there ~ 


were still many people who made their 
negative materials the hard way. To get a 
good plate ready to use they had to in- 
dulge in seances involving alchemy, black 
magic, and legerdemain. Being an acto- 
bat also helped. But now you pick up a 
roll or two of film at the corner and go on 
your merry way, confident that the film 
will perform according to fine-drawn 
specifications. 

What is film, anyway? It’s a thin sheet 
of transparent material coated with a 
light-sensitive emulsion. That’s the es 
sence of it. But, before we start throwing 
together a batch for next week-end’s 
camera outing, let’s pin a few things 
down. What kind of “transparent ma- 
terial”? Glass, celluloid, cellophane, or a 
novice’s poker-face? And, sensitive to 
what kind of light? Blue light, white 
light, red light, infra-red light, ultra-violet 
light? Have to know those things, you 
know, before we can get started. And 
how thick should that emulsion be? How 
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ANDRE DE DIENES likes to use panchromatic film of medium speed for his shots where flesh 
tones are involved. This 4x5 Graflex photo was made without a filter and gives good sky tone. 


flexible? How stable, under all conditions Today’s film support is either “acetate” 
of wetness and dryness? Should there be or “nitrate” ; that is to say, it is made from 


something on the back of the base? Fast either cellulose acetote or cellulose nitrate. 
Cotton is treated with either acetic or ni- 


film or slow? 





tt 





HARVEY CROZE used high speed panchromatic film for this extreme close shot of two spiders 
for two reasons. First, he wanted a true color rendition, in greys, of the spiders. Second, 
there was some movement of the web in the early morning breeze, which he wanted to stop. 


tric acid and then dissolved in organic 
solvents. The result is a thick, clear syrup 
—‘“‘dope” is its name. And don’t go smok- 
ing cigarettes anywhere near it. To turn 
the dope into film support it is fed very 
evenly onto the polished surfaces of tre- 
mendous cylinders, some 20 feet in di- 
ameter. As the cylinders turn, the dope is 
freed of its solvents and becomes a thin, 
pliable, continuous sheet or ribbon. Even- 
tually, it is ready to serve as film support ; 
roll film and film packs require a thin 
support, while miniature films, motion pic- 
ture films and sheet film need heavier 
support. 

Now for the light-sensitive emulsicn. 
The essential ingredient is something that 
reacts very specifically to light; silver, 
properly treated, fills the bill very well, 
especially when it is extremely refined 
silver which has been dissolved in nitric 
acid, from which crystals of silver nitrate 


eventually are obtained. These are washed 
and purified. 

Along about this stage in the game the 
chefs who concoct film have something 
coming up on the second burner . . . gela- 
tin. It’s very aristocratic gelatin; looks 
down its nose at the stuff you mix with 
oranges and bananas and call dessert. Any- 
way, this gelatin is warmed up until it 
goes syrupy and then as the procedure 
goes into the dark, the silver nitrate and 
some potassium bromide are added. The 
silver bromide crystals now formed within 
the embrace of the gelatin are extremely 
sensitive to light. The potassium and ni- 
trate, released from their former pairings, 
join up as potassium nitrate and are 
promptly washed out. The silver bro- 
mide suspended in the gelatin is the emul- 
sion, the working part of what becomes, 
eventually, film. 

Transfer of the emulsion to the film 
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SUBJECT MATTER FILM TYPES 
Recommended first, second and | ORTHOCHROMATIC | PANCHROMATIC | OTHER FILMS 
third film choices for photograph- | | | | | 
ing specific subjects. S | M | F | VF] S | M | F | VF 
Landscapes—Bright . | | | 2 | ed | : 3 es eek eee 
Landscapes—Dull . Seta tews | 2 | | | 3 | | 
Landscapes—Snow... es Be | 1 | 2 (3 ns oe 
Landscapes—Distant i | | | SS 3 Sis laheredte | 
Marines | eee | 2 | 3 ne | ? - 
Stil Life... S COMBS Sri ies 
Figure Work (Nudes) 1 3 | ge tet | 
Candid. Sears Be tray * 
Architecture—Indoors..... | | | 3! 3 | l | 2 
Architecture—Outdors . | | | 3 | ! | 2 | oe 
Portraits—W omen. a | : | a | 2 | 1 | 3 
Portraits—Children ; | | 2 | | 3 | | 
Portraits—Men. : | 3 | | | 2 | i ae pe 
oe ge ee 
Night piles. . hes a | | la | 2] 3 
Simulated Night Photography | | 5 : | | | way ans 
Action—Indoors.......... | | 2 | | 3 | | 
Action—Outdoors......... | | | 2 | 3 | | 
Signer Cor.) | | | ttl eis] 
Copies—Halftone, B & Ww 2 | | 3 | | | Commercial, | 
Copies—Line Gee... ....35 3 | | | 2 | | | Process Pan, | 
Copies—Line, B & W. 3 ea 2 | | | | Process, | 
KEY 

sobrher tatty te wae 

bitty Ser ewe wtih spe: PoFest Weston speed rating 32 to 64 

cific subject matter. VF—Very Fast Weston speed rating 64 to 100 or more 
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support is another tricky business, which 
has to be controlled within very fine limits. 
(If you really want fun, consider putting 
three emulsions on one support, each 
emulsion has to be so uniformly fine that 
all three combined make an emulsion of 
no more than average thickness. That’s 
what you’d do in making a typical modern 
color film. ) But, somehow, it gets done, 
and the film goes looping off to dry and 
to be stored. 


Ordinary, every-day, common-or-drug- 
store film is five-layer affair. There’s (1) 
a protective top coat, (2) the emulsion, 
(3) a stubbing (which helps the emulsion 
to adhere to the support), (4) the support 
itself and, finally, (5) the anti-halation 
backing. On a perfectly unemotional, me- 
chanical basis, film is really quite an 
achievement. 

But when you start exploring the dy- 
namics, the potentials, of modern film, 


FOR SPEEDLIGHT pictures like this one by Scotty Kilpatrick of 
the Detroit News from Strobo-Research the press boys like to 
use a medium speed pan or a high blue sensitive film like Isopan. 
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IN THE EARLY EVENING Hans Knopf of Pix made this impressive New York street scene on fast 
panc film. “I wanted to be ready for any shot that turned up in the half-light of this fluid period 
in the day's activity. The signs and lights are plainly hung for those who want to read them." 
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SENSITIVITY OF THE EYE 


Approximate sensitivity of the 
normal eye. 


NON-COLOR-SENSITIZED 
Have only the ultraviolet and 
blue-violet sensitivity inherent 
in every silver halide emulsion. 


ORTHOCHROMATIC 


Ultraviolet, blue, and green 
sensitivity. 


PANCHROMATIC TYPE B 
Sensitivity closely approximat- 
ing that of the eye. Correction 
Filters: Daylight, K2; Tungs- 
ten, X1. 

PANCHROMATIC TYPE C 
Extreme sensitivity in yellow, 
orange, and red. Correction 
Filters: Daylight, X1; Tung- 
sten, X2. 


700 my 
































Sensitivity wedges courtesy of Kodak Data Book, “Films”. 


FILM does not “read” colors the way the human eye sees them. In 
translating the color you see to greys, pan film does the best job. 


you run into something. For the chem- 
ists, the physicists,. the handy-men-about- 
the-lab have contrived to make emulsions 
do some wondorous things. You and I 
might be willing to call it a day if we had 
managed to turn out a batch of simple 
film of the “chrome” type—good, reliable, 
ortho film. But not those lads. They've 
discovered how to make films of various 
degrees of speed or sensitivity; they’ve 
latched onto methods by which they can 
render a film sensitive to any color of light 
or combinations thereof; with one hand 
they'll deal you out a formula for film 
sensitive to ultra-violet and, with the 
other, one for infra-red—the two “colors” 


(Continued on page 108) 
FOR INDOOR SHOTS, in which the problem 


is to render the soft flesh tones faithfully, 
ortho film is preferred by many photographers. 


— Photo by Andre De Dienes 
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PHOTO DTA 


CLIP SHEET FOR PERMANENT REFERENCE 





LATEST FILM EXPOSURE INDEXES 


The exposure indexes given in this Photo Data 
Clip Sheet are based on the latest published data. 
In 1946 film and exposure meter manufacturers in 
the U.S. adopted a system for evaluating the 
speeds of amateur type negative black and white 
films which had been approved hy the American 
Standards Association (A.S.A.). Ratings for dif- 
ferent films based on this system are known as 
A.S.A, Exposure Index values. Exposure indexes are 
numbers assigned to photographic films and plates 
to aid the photographer in obtaining correct ex- 
posure. In the past the term “film speed" was 
sometimes used for such numbers. The term “film 
speed" does not consider the exposure latitude of 
the film, practical development conditions, the type 
of exposure meter concerned, or the technique of 
meter use. "Film speed" refers more properly to 
the inherent sensitivity of the film, since it is a 
laboratory concept related to the minimum film 
exposure index, on the other hand, considers all 
picture-taking factors. 


Prior to 1946 most manufacturers of films and 
exposure meters used a different system for evalu- 
ating film speeds. For example, the manufacturer 
of Weston exposure meters published film speed 
ratings which differed from those published by the 
General Electric Company for use with the G.E. 
exposure meter. Since 1946 most exposure meters 
have been equipped with scales calibrated in 
terms of Exposure Index values. 


Since many old meters are still in use, the former 
Weston and G.E. film speed ratings are listed here 
in addition to the new Exposure index values. Inas- 
much as the film speed ratings based on the three 
systems differ, as a rule the user of an exposure 
meter should ascertain which system was used for 
calibration of his meter and then use the published 
values as a guide for determining the proper ex- 
posure. 


OLDER TYPE meters all use the reflected light 
principle. Some new meters use the "incident 
light" system. Be sure that the manufacturer's 
instructions are checked and followed. 
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Manufactur 
name of 
Ansco: 
Plena 
Supre 
Super 


Eastman | 
Vericl 
Plus-X 
Super 
Super 


Gevaert: 
Super 
Panch 


Ansco: 
Supre 
Ultra 
Mini 


Dupont: 
Super 
Supe! 
Micre 
Safet 


Fine- 


Eastman | 
Pana’ 
Plus | 
Supe 
Infra 


Gevaert: 


Mier: 


Pancl 


Ansco: 


Com 
Supe 
Tripl 
Supe 
Isopé 
Triple 
Supe 
Proc: 


Com 


DP tig 
LAA: FELCH PIL 
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BLACK AND WHITE ROLL FILMS AND FILM PACKS 


Manufacturer and A.S.A. Exposure 
name of film Index Weston General Electric 
Ansco: D. T. D. ¥. D. T. 
Plenachrome - 25 50 32 64 32 
Supreme see 32 50 32 64 48 
Superpan Press 125 80 100 64 125 100 


Eastman Kodak: 


Verichrome ........ . 50 25 50 32 60 30 

Plus-X Panchromatic . .. ae eS 40 50 32 60 36 

Super XX Panchromatic sda iate 80 100 64 120 100 

Super Ortho Press ... +0803 50 100 32 120 60 
Gevaert: 

Superchrome MO a Sree 12 24 8 30 15 

I Bt tg i ge de SB as ee 64 40 50 32 100 64 


BLACK AND WHITE 35MM MINIATURE CAMERA FILMS 


Ansco: 
Supreme ...... Saagials oxalate aes 50 32 50 32 64 48 
Ultra Speed sds god eis bist ie ke ca 64 100 64 125 100 
Minipan .... OS, 5 YR 5* 5* 
Dupont: 
Superior 2 50 32 50 32 60 36 
Superior 3 ats adc uote 100 64 _ 100 64 120 75 
dg 2 rasa aie Gis o-07e5.5 0 cuss 5* 2.5 -- 
Safety Positive ....... fo upanam 6) 5* 10 2.5 _ 
Fine-Grain Safety ; iced q9 6 3 I 
Eastman Kodak: 
Panatomic-X ........ . 25 20 24 16 30 18 
Plus X Panchromatic .. 50 40 50 32 60 36 
Super XX Panchromatic .. 100 80 100 64 120 75 
Infrared (with No. 25 filter) 8 6 9 
Gevaert: 
Micrograin 24 16 24 16 30 18 
Panchromosa ee 50 80 50 % 64 
Ansco: BLACK AND WHITE SHEET FILMS 
Commercial Ortho ..... SRR EMCEE Ee! 12 12 8 16 12 
Super Sensitive Plenachrome .. 50 25 50 32 64 32 
Pee ee 125 64 100 64 125 100 
Superpan Portrait . . . 50 32 50 32 32 24 
RN Oo oe 0's oe .. 50 32 50 32 125 100 
Triple S Pan ...... 200 160 200 125 250 200 
Superpan Press 125 80 100 64 125 100 
SN ore ; nal 8* 12* 4* 16* 8* 
Commercial .............. a 6 12 - 16 6 


*Reading taken with exposure meter from white card at position of subject. 
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PERMANENT 


BLACK AND WHITE SHEET FILMS 


Defender: 
Commercial 
Process Ortho 
Portrait 
Pentagon 
X-F Ortho 
Ortho 7 
Process Pan 
Fine-Grain Pan 
X-F Pan 
Arrow Pan 


Eastman Kodak: 
Super Panchro Press, Sports Type 
Tri-X Panchromatic 
Super Panchro Press Type B 
Ortho X . ; 
Super Ortho Press 
Super XX Panchromatic 
Portrait Panchromatic 
Super Speed Ortho Portrait 
Panatomic X ; 
Commercial Ortho 
Commercial (Matte) 
Infrared (With No. 25 filter) 


Gevaert: 
Vitra Panchro 
Superchrome 


50 
25 


200 


32 
12 


COLOR FILMS—ROLL 


Ansco: 
Ansco Color Reversible 
Daylight 
Tungsten 


Dufay Chromex, Ltd.: 
Dufaycolor 
Daylight (no filter) 
Photoflood or photoflash vee filter) 
Mazda (4R filter) 


Eastman Kodak: 
Ektachrome 
Daylight 
Kodacolor 


Daylight 


FILM 


50 
50 


@ 


@ 


32 
32 


300 
250 
150 
150 
120 
120 
60 
60 
36 
36 
30 


60 
30 


250 
200 
120 

75 


75 
36 
30 
24 
12 
30 


36 
15 








Ansco: 
Ansco 
Day 
Tun 


Eastman 
Koda 
Day 

Typ 


Eastma 
Ekta 
De 

Ty 
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COLOR FILMS—35MM FILMS FOR MINIATURE CAMERAS 


Ansco: 
Ansco Color Reversible 
| | SRS re rr 12 _ 8 _ 12 — 
Tungsten. _ 12 _ 12 _— 16 
Eastman Kodak: 
Kodachrome 
Daylight 10 4* 8 3° 12 5* 
Type A : ose 10** 16 _ ies 12 = 20 
*With Kodachrome filter for photoflood 
**With Kodachrome Type A filter 
COLOR FILMS—SHEET FILMS 
Ansco: 


Ansco Color Reversible 
Daylight 10 ~ 8 _ 12 = 
Tungsten : — 10 — 12 _ 16 


Dufay Chromex, Ltd.: 
Dufaycolor Daylight Type 


0 Filer) io as . 8 _ 6 a 10 a 
(30 Filter) in photoflood _ 4 — 3 —_ 4.5 
(4D Filter) in Mazda — 2.5 —_ 2 _ 3 


Photoflood Type 


(1 PF Filter) 5 _ 4 oe ete ate 
(3 PF Filter) in photoflood — 5 — 4 im ie 
(4 PF Filter) in Mazda aa 2.5 — 2 — 3 
Eastman Kodak: 

Ektachrome 
Daylight iMibbedeateheriee oe — 6 pag 10 ov 
Type "B" Sen 10 5* 8 8* 12 

*With 85-B Kodak Wratten filter 

Kodachrome 
Daylight - ne 6 ite 10 m 
Type "B" 6* 10 5* 8 8* 12 


*With 85-B Kodak Wratten filter 





FELCCC AIC 
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Ansco: 
Triple S Pan Reversible 100 
Hypan Reversible .. st ce ae 
Supreme Negative ..... 50 
Twin-8 Triple S Pan Reversible 100 
Twin-8 Hypan Reversible 40 


DuPont: 
Superior 2 (Type 301) 
Type 312 Panchromatic 
Type 324 "Telefilm" Reversible. . 
Safety Positive (Type 600A) 


|sss 


Eastman Kodak: (Reversal films) 


OR PERMANENT 


REFERENCE 



























BLACK AND WHITE 16MM AND 8MM MOTION PICTURE FILMS 


80 100 64 120 15 
32 32 24 36 30 
32 64 40 60 36 
80 100 64 120 5 
32 


*Reading taken with exposure meter from white card 
at position of subject. 


40 50 32 75 48 
24 32 20 48 30 
24 32 20 48 30 

5* - 2* - ~ 


*Reading taken with exposure meter from white card 
at position of subject. 


Cine-Kodak Super XX 100 80 100 80 120 100 
Cine-Kodak Super X. “ . 40 32 32 24 48 36 
Cine-Kodak Eight Sent X Pundhooinatie 40 32 32 24 48 36 
Cine-Kodak Eight Panchromatic....... 10 8 8 6 12 9 
(16mm Negative & Positive Films) 
Negative Panchromatic Safety, Type 5240.. 32 20 32 24 36 24 
Super XX Negative Panchromatic ett 
Type 5242 125 80 64 48 150 100 
16MM AND 8MM COLOR MOTION PICTURE FILMS 
Ansco: 
(t6mm size only) Ansco Color Reversible 
Daylight .. = Scr piaaes ae 8 _ 12 - 
Tungsten .. _ 12 _ 12 _ 15 
Eastman Kodak: 
Kodachrome 
8 and !émm daylight — 4* 8 a 12 45° 
8 and Iémm Type A. . a 10** 16 8** 12 12** 18 


*With Kodachrome filter for photoflood 


**With Kodachrome Type A filter 
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It’s a family affair! 


DAD, justly proud of his new movie pro- 

’ jector, is pleased to see a familiar 
name on the projection lamps he also 
received Christmas morning. He knows 
Sylvania quality because every radio tube in 
his set is a Sylvania tube . . . made under the 
Same exacting standards. He knows he can 
depend on those new Sylvania PROJEC- 
TION LAMPS! 


MOTHER has a new movie camera this 
fi 


ne day! Now she can take 
“live” pictures of her family and friends .. . 
even in the house, and at night! To her, too, 
the name Sylvania is a familiar one. For who 
else buys those bright Sylvania electric light 
bulbs that fill every socket in the house? 
Mother knows that Sylvania SUPERFLOOD 
LAMPS will serve her well when she takes 
those home movies! 


JUNIOR can’t wait to click his new flash 

camera! He, too, will be using 
a well-known Sylvania product. Mother and 
Dad made sure to get him the “First in Flash” 
—SUPERFLASH BULBS-—so that he’d get 
fine pictures ... the greatest enjoyment from 
his new camera. 


Yes, Sylvania, now more than ever is “A 
Family Affair’. 


Wabash Corporation, a subsidiary of Sylvania Electric 
Products Inc., 500 Fifth Avenue, New York 18, N. Y. 


L_SYLVANIA 7 


Formerly WABASH 


PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES; ELECTRIC 
LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 


97 








AREMAC 


SUPER 
VALUES... 


JUST IN TIME 
FOR CHRISTMAS! 





ts been our policy at Aremac to offer a special 
site” item for ~ Christeiet We aiways pick a winner 
! This Chris: 


and pass it on to tmas we're behind 
a little camera it’s created a national 
sensation! Order yours sh! 


HERE it is, meet: 
Tiny “MYCRO"* 
the NEW “Myracie" 
Quality Camera! 


Takes brilliant pictures, yet . . . it’s half the size 
of a pack of cigarettes! 





Order This “Expensive” Camera 
Today, BY MAIL for 
ONLY $16.50 


Just imagine a tiny precision-made camera 

which is comparable in performance to most $50-$75 

miniature cameras! The perfect Christmas gift! 

Consider these features: 

Anastigmat color-corrected 20mm, £/4.5 UNA lens. 

Shutter: speeds B, 1/25, 1/50, 1/100. 

Between the lens cocking shatter. 

Direct vision optical view- finder. 

All parts milled, th and hined, as in 

higher priced cameras! 

@ Uses daylight load:ng panchromatic roll film, 10 
exposures, fine grain. 

© Unconditionally guaranteed. 

© Chrome tripod, sun shade and filters availabie. 


Sturdy and solid, beautifully finished in chrome and 
leather. Comes with genuine leather Eveready case 


and strap! 
postpaid WITH CASE, 
tax incl. 


onty $16.50 


FILM (unlimited quantities) 30¢ A ROLL 


You'll be amazed at the SPLENDID enlargements 
that hold true pinpoint definition! 


Get your Mycro today by ordering directly 
from us. Please send check or money order. 


* Trade Mark Reg. U. S. Pat. Off. 


AR EMAC CAMERA CO., INC. 


1 EAST 43rd ST. N.Y.C 
























BOOK REVIEWS 





EVERETT A. HOUGHTON 


All the books reviewed in this column are obta‘n- 
able from the Book Department, Minicam Photog- 
raphy, 22 East Twelfth Street, Cincinnati 10, Ohio 
postpaid, at the prices indicated, 


GUIDE TO PHOTOGRAPHIC 
CONTROL 


By Townsend Godsey 
Duell, Sloan & Pearce, $4.00 


OWNSEND GODSEY, author of the well 

received Free Lance Photography and now 
Director of Photography at Stephens College in 
Missouri, has gained new laurels for himself 
in his latest book. Well written, handsomely 
illustrated, and interesting all the way through, 
it is a work to which the serious amateur can 
turn with the expectation of a maximum of 
profit. 

If there is any quarrel to be had with the 
volume, perhaps it is in the title. This is not 
an advanced thesis on the various control pro- 
cesses, as one might expect. It is, rather, a 
logically developed step-by-step demonstration 
of how high quality prints may be developed, 
from the conception of the idea to the finished 
print. By “photographic control”* the author 
means the methods, by which the photographer 
determines the end result; first, in the selec- 
tion of subject; second, in snapping the pic- 
ture; third, in processing the negative; and 
fourth, in developing the print. 

Thus the book naturally falls into four divi- 
sions. The first section, and perhaps to many 
the most interesting, deals with control through 
idea and discusses the different ways, by which 
ideas may be conceived, developed, and ex- 
pressed photographically. The second section, 
dealing with control in taking the picture, 
shows how the various possibilities in selection 
of film, lens, camera position, exposure, and 
lighting affect the finished picture. The third 
part, called “Control When Processing the 
Negative,” is devoted to an analysis of various 
methods of development and offers simplified 
yet very helpful information on intensification, 
reduction, dyeing, and retouching. Formulas 
are included. And the final division, probably 
the most useful to most amateurs, explains the 
almost countless means of control in the hands 
of the technician as he projects the image on 
the sensitized paper. 

It has been a long time since a book has 
appeared which so admirably fits the needs of 
the amateur taking a serious interest in pho- 
tography. There are few omissions of the es 
sential, and fewer still inclusions of the non- 
essential. And the writer’s repeated emphasis 
on the role of the human mind in the pho- 
tographic process is all to the good. 
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John G 
Canadi: 


to the happy holidays 


Add Beauty to your Photographic Christmas Cards 


It’s so simple to add natural color to your 
photographic Christmas cards. Costs less than 


Tc per card g , te 





No special skill is needed to add the glow- 
ing colors of real life to a favorite family 


Me Eu 


Christmas gift. 


MARSHALL’S Big “Number 2” Set 
the perfect Xmas gift 
for every photo-fan $5.85 


Marshall Photo-Oil Color sets make ideal gifts 
for every photo fan from “‘seven to seventy." 
Marshall Photo-Oil Colors are so simple to use 
that even a child can get pleasing results the 
very first time. Complete, easy-to-understand 
instructions with each set. 





Write today for “How to Make Beautiful Colored Prints 


with Marshall's Photo-Oil Colors.” It's a 32-page illus- There are seven Marshall 
trated booklet which gives you the complete basic course Photo-Oil Color sets priced 
for photographic oil CcOloring................0.c:ccecceeseeeeeeeeseees 15¢ from $1 25 to $5.85 


MARSHALL’S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc. — Dept. C-12 — 167 North 9th Street, Brooklyn 11, N. Y. 
Canadian Dist.: Canada Photo Products, Ltd. — 137 Wellington Street, West, Toronto, 1 
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And make the holiday tun 
last the pear ’round. 


Baby Brownie Special 
(15/¢"x21/2") $ 3.16 


Brownie Reflex 

(15/9"x154") 9.49 
Flash Holder for Brownie Reflex 4.03 
Six-20 Flash Brownie (2!/4"x314") 12.08 
Flash Holder for above 2.92 
Duaflex (214"x21/,"). The new re- 


flex type box camera, complete 
with shield and neck strap 13.49 


Flash holder for above 2.92 


Kodak Flash Bantam, coated F4.5 
lens, Synchro shutter. ‘The 
most compact of the minia- 
tures.'’ Ideal for color $7.72 
Kodak 35, coated F3.5 lens, Flash 
Kodamatic shutter, coupled 
range finder 86.58 
Kodak Twin lens Reflex 2!/"x2!4", 
coated F3.5 lens, Flash Koda- 
matic shutter complete with 
Eveready case 137.92 


Six-20 Kodak Vigilant Jr. 
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(2\/4"x3'4") Fixed Focus folding i) 
& camera 20.20 
2s Six-20 Kodak Tourist, F8.8 lens, 
4 Flash Diomatic shutter 42.14 
Six-20 Kodak Tourist, F6.3 lens, "3 
' Flash Diomatic shutter 53.68 
ny Six-20 Kodak Tourist, F4.5 coated 
lens, Flash Kodamatic shutter 71.00 


Kodak Medalist II, Ektar F3.5 * 
‘ coated lens, Flash Supermatic 
¢ shutter, leather field case 312.50 ( 
. MAIL & PHONE ORDERS *"s 


Ase COHEN'S EXCHANGE 4: 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
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CAMERA CLUB 


NEWS AND IDEAS 





The NORTH SHORE CAMERA CLUB 
of Massachusetts has an excellent statement of 
policy in their latest bulletin which seems well 
worth passing on: ‘ 

“As you have noticed by now, the first page 
of our bulletin lists the names, a Reis and 
phone numbers of our officers. This is your 
club. If you are a beginner and have a prob- 
lem, a call to one of the officers ‘will probably 
straighteff it out, or he will be able to refer 
you to’ someone in the club who} can help 
you. Beginners should feel free to bring their 
negatives and prints with them for private 
consultation. Consult any member of the Board 
and they will answer your questions and give 
you helpful suggestions. In some cases they 
may be able to make a trip to your home, or 
else make a date when you could visit them 
for an actual working demonstration.” 


CANDID SHOTS 

The Projector of the Chicago Color Camera 
Club announces the awarding of the Vanden 
Trophy to member Martha E, Park for her 
slide-of-the-year, “Stormy Mornirg.” Runner- 
up was the much published Restheants 
Glass” by Philip Kephart. The same publica- 
tion reports a new technique in slide judging. 
The PHOTOCHROME CLUB of Sait Lake 
City sent the 77 slides of their annual color 
contest to Karl Baumgaertel by mail. Karl 
viewed them at his home, selected the win- 
ners, and put their names in a sealed envelope 
which was opened at the club’s big yearly 
dinner. Good idea! 

Out in California, as if you didn’t know, 
they believe in doing things in a big way. La- 
bor Day week-end the OAKLAND CAMERA 
CLUB, the EL CAMINO REAL CC of Los 
Angeles, and the CARMEL CC took over a 
resort hotel at picturesque Asilomar and spent 
the whole darned vacation together just hav- 
ing themselves a time and shooting up film. 
And in June the Bay Area clubs, plus those of 
Vallejo, Napa, Sacramento, and Woodland, 
spent a couple of days together at the Placer- 
ville Centennial. It’s inter-club activities like 
these that keep camera clubs on their toes! 

Finally a few shooting subjects gleaned from 
the many club bulletins received: The GREEN 
BRIAR HONORABLE MENTION of Chi- 
cago suggests “Texture.” The Joliet, Ill., View- 
finder, adds “Bridges.” The KALAMAZOO 
(Mich.) CC set up “Abstraction” as its Oc- 
tober project. And the column’s editor winds 
it all up with one of his pets—‘Moods.” This 
can be a portrait, a landscape, a seascape, any- 
thing evoking a definite response on the part 
of the observer. 
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The most daring camera comparison test ever made! 


Cau you tell 
Which picture was taken with a CLARUS? 





Only the makers of America’s finest 35mm camera 


could dare to risk such a comparison. 


The CLARUS is designed and priced for those candid camera fans of moderate means 
whose skill and interests have developed beyond the scope of ordinary cameras. It 
gives you Syncro-Loc focusing . . . a precision-action focal plane shufter . . . coupled 
split image range finder . . . interchangeable lenses . . . speeds from bulb to 1/1000th 
second ... built-in synchronization— positive at all speeds ... coated lens for spar- 
kling true-to-life color... and other features found only on costlier cameras. And 





CLARUS gives" you these features plus assured accuracy, operating ease and depend. 
J H : ; ability under all climatic conditions. See the remarkable CLARUS at leading photo 
dee ran Shon supply stores anywhere. Or write for name of nearest CLARUS dealer. 
—why CLARUS performance 
can match that of fine imported 


cameras. 


*The CLARUS Performance Comparison Test 
was made by Arthur E. Haug, eminent free 
lance photographer for leading national 
publications and air lines . . . euthor of current 


| ar op best seller, Chicago. For complete 
tails of this amazing test, write for free 
booklet, Candid Camera Thrills with CLARUS. 


**Picture on right was taken with CLARUS, Model MS-35. 


Clerus with coated 

F/2.8 Wollensak Vele- 

stigmat lens. 

List Price ....916.25 
Tax Included 

Clervs with coated 

| thandha e Rapter 
Taz Included 


CAMERA MANUFACTURING COMPANY 
MINNEAPOLIS 4, MINNESOTA 
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COMPLETE MOVIE 


EDITING OUTFIT 
for 8 or I6mm film only sf Os 
es) 










Never before available at this sensationally low price—a 
complete movie editing outfit with every essential for easy, 
fast and professional splicing and editing. 

A Da-Brite Quality Product, this special outfit is of al! 





monet ee and inatedee aD acieee view: dl 
splicer, winds, cement, ai ttle, all mount 
rar well-designed work Board. Board meas ures 10 x 28”, Making Your Movies Livelier 
folds up for convenient carrying to 10 x 13%’ 
Specify 8 16 hi rderi Satisf tic i } i 
: pays 2) ew en ordering. Satisfaction guaran- a —— a sad your vid aeons movie 
° as at wlll espeClally ease your e 
Send for FREE Book listing hundreds of new and P ae be — ee 
a group of colorful slides that were used in the 


used bargains 2 
° nickelodeon days. Such humorous announce- 


CENTRAL CAMERA co. ments as “Don’t Spit onthe Floor! Remember 
Since 1899 
230 S. Wabash, Chicago 4, Ill. 


Convert this war surplus OIL CONDENSER into 
cet PHOTO FLASH 
<5 POWER UNIT! 


REGULAR LIST PRICE — OVER $24! 


32 MFD— $6.95 
S00D WOETS) nuns ete tor cc 
x age & handling 
- NEVER BEFORE OFFERED AT THIS 
SENSATIONALLY LOW PRICE! 





















Small and lighewetnht (34" = 314" x the Johnstown Flood,” and “Ladies Under 45, 
fully guaranteed for 1 eee when used in thie “service. Built Please Remove Their Hats” will add a great 
in sections—may be varied in steps of 8-16-24 or 32 mfd a . i Fred / 
with suitable switch, complete with brackets. Ideal for easy deal of color to your movie program. Thes° 
changing of intensity. Quantity limited—order NOW! slides come in sets - 50c each 

s s 5 
SUPER VALUES IN SWITCHES! Magic Lantern Co., 

@ SPST Battery Handle Toggle.................. 25¢ 517 New Fleidner Bidg., 

@ DPDT Battery Handle Toggle................. 59c Portiand 5, Ore. 

e ed red Mi niare crnbiin Saco sare erantand 49c 

e witches . 

pusubut poem, open ne = Darkroom Switch 
7 a Sea 4 E 
A darkroom footswitch for 98c? 

QRDERING INFORMATION: SEND NO MONEY FOR €.0.0.'s. You may think that is impossible but it isn’t, 
Saree es ee ee because the Peerless Camera Stores in New 


York f ate i i d . 
ELECTRONIC SALES co. ork were fortunate in i ot | oe ag 


5559 West Adams Bivd., Dept. M-1, Los Angeles 16, Calif. switches at over 90% 
discount. Their orig- 
inal cost was about 
$10.00 each. 














"U.S. AIR FORCE SURPLUS 
TELE-LENS $36.80 


Very Powerful 514” (138MM) F3.5 These footswitches 
coated. In our ee mounts 
jolex, Victor, are made of cast 


ete. Sharp ona color corrected. : © 
We can adapt other cameras. Mailed steel, and finished in 


Lined tubular dural case for this lens baked grey crackle. The switch is rated at 15 
5.75. . . 
CENTURY PRECISION SPECIALTIES CO. amps., enough for 1000 watts. It is furnished 
BARRY AVE. LOS ANGELES 25, CALIF with standard socket outlets to connect your 
enlarger or contact printer and has a fully ap- 
; proved extra-length, rubber cord. 98c and 
ATTENTION EACH NEGATIVE = fully guaranteed. 


No automatic or mass production 
machinery used Your film fine 













2231 





Peerless o Sue Stores 


ae developed and va t 138 E. 
New York 17,N. Y. 
DEVELOPING S& ‘and fae Wate fr bree mae Fodeco 1616MM Projector 











FULL ¢ a 
: 1ZE® dy we wave onus AL A companion to the popular “Fodeco 8” 1 
the new Fodeco 16mm projector, which is seo 





14 PHOTO SERVICE 
ENLARGEMENTS Box 6128, La Crosse, Wis. 
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high fashion class. . in the 
Archer Auditorium . . . fol- 
lowed by individual instruction 


how good can YOU be? 


. . only as good as the instruction and training 

you have received. If you are seriously interested in 
photography as a career and can qualify for admission 

. ..@ wonderful future can be yours through the 

Fred Archer School of Photography . ... where great facilities 
. . . great training . . . exist solely 

for the creation of great photography. 


Application for admission in January and May classes 
now being considered. 

FULLY APPROVED BY THE VETERANS ADMINISTRATION 

Send for Brochure M-12 and Entrance Requirements 
Full time course . . . 24 months 

Co-educational 


. 


@ . te 


AV Z 
THE Fred/Arghier 
SCHOOL OF PHOTOGRAPHY 


2510 WEST SEVENTH ST. 
LOS ANGELES 5, CALIF. 


DIRECTOR: FRED R. ARCHER, F.P.S.A. 
PRESIDENT: SEYMOUR L. ELKINS 


nt Institution 











Camera 
Brand New! eee 


bigs fine oon 35mm Reflex Camera has now come back 
the United States. and is still a leader because of its 
~ Ba. sidedness, and its reliable construction. 
ome of its most effective advantages are Parralox 
error—bayonet mounting—Focal Plane sh: ‘tter™ vier 20 shutter 
speeds from 12 seconds to 1 /1000th—Self portrait mechanism 
—Automatic Aim. transport—Bullt in = ocean —eetume 
eveready case—S5cm Carl Zeiss Tessar 


BRAND NEW OUR 
REGULAR PRICE $325.0 PRICE $235. 06 x —_ 
ACCESSORIES FOR KINE EXAKTA 


pa 
Extension Tubes: for close-up werk 
15mm—$2.50 30mm—$3.50 50mm—S$4.50 


TELEPHOTO LENSES: 


7” ro-Ektar f2.5 coated in focusing mount for 

xen Exakta—Brand NOW. -ccccccsescescccess $169.50 
6” Carl Zeiss Tessar [4.5 in new focusing mount 

CE ee Wn 085 6:6.0s b.e gets nvcogeecs roce 99.50 


FLASH GUN: 
Flashing Units complete with 5” Aplanatic Re- 
flector and adapter for Kine Exakta............ S 14.00 











One of AmericaaG reat Camera Stores 


HABER & FINK, inc. 


12 WARREN ST. NEWYORK 7, 


(9 i, 











24x34 COLOR PRINTS 


Va—50c 5x7—$1.00 
MADE PROM ANY SIZE COLOR oy 




















P. O. BOX 1682, LOS ANGELES 36, CALIF. 
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seli-contained in its own carrying case and has 
the same characteris- 
tic styling. It js 
equipped with 750 
watt lamp, F1:6 2” 
coated lens, features 
no gears, no sprock- 
ets, no fiim loop 
needed, AC-DC op. 
eration, accommo. 
dates 400 ft. reels 
and has all other 
mechanical features 
incorporated in the 
“8” plus added re- 
finements. 

This is the second 
new product brought 
out by this company in recent months and 
they are anticipating more in 1948. $99.50, 


Technical Devices Corp. 
Roseland, New Jersey 





Helpful Movie Reel Device 


One of the many small problems of the movie 
fan—keeping the end of the film on the reel— 
is overcome quite easily by the Rel-On Film 
Retainer. This item consists of two film clips 
held together by a small spring which gives a 
slight tension to the reel of film. It is adjust- 
able to any size reel or any amount of film. 
It comes in two sizes, for 8 and 16mm film. 
25c each; five for $1.00. 

Rel Manufacturing Co., 
1725 Narva St., 

. O. Box 57, Station A 
Los Angeles 3!, Cal. 


Gadg-it Cases 


“Gadg-it Case” is a new line of camera cases 
that has a special zipper compartment for im- 
portant filters and adapters. An unusually help- 
ful feature is a film speed indicator. At present 
the three cases available are the DL-400 for the 
Kodak 35, the DL-401 for the Kodak Bantam, 
and the DL-402 for the Leica. Other styles will 


follow. 
Diamond Case Division, 
Louis Lefkowitz & Bro., Inc. 
New Brunswick, N. J. 


All-Purpose Synchronizer 


There’s no need to own special synchronizers 
for your different cameras if you use DeMornay- 
Budd’s new adjustable synchronizer. The adjust- 
able thrust guarantees positive synchronization 
in a matter of a few minutes, and can be easily 
converted from one camera to another. It may 
be used with single and double action, as well as 
focal plane shutters (using focal plane bulbs 
only). 

The Synchronizer has a sturdy battery case. 
fitted with a bulb ejector for standard base 
bulbs, two side lighting outlets and a remote 
control outlet. It is also equipped with a new 
encircling bracket, which fits all cameras, and 
a special midget bulb reflector, which accommo- 
dates midget type flash lamps. All DeMornay- 
Budd exclusive feature line of accessaries are 
interchangeable with this model. $31.80, tax 


included. 
DeMornay-Budd, 
475 Grand Concourse, 
New York 51, N. Y. 
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For Better christmas Shots 


REFLECTOR PHOTO LAMPS 


Photo by Robert Buchanan, Newari, N. J. ai 


Good for lots of holiday shots at less than a penny per picture! 
Two types: G-E Reflector PHOTOFLOODS (RFL-2) with 
wide spread, smooth light. G-E Reflector PHOTOSPOTS 
(RSP-2) with narrow beam and an extra punch of light... 
grand for special effects or for movies. Get two or more and 
try’em in Triangle Lighting. (A booklet “Triangle Lighting” 
tells all about this easy way to better lighted pictures). List prices 


$1.20 each 


TIP FOR SANTA: A pair of G-E Reflector Photolamps we San 


makes a pleasing gift! 


G-E LAMPS 
GENERAL @@ ELECTRIC 





THE NEW, ADVANCED 





Efficient 

A new 
tor make 
tank. By 


DRYING SURFACE Se 
23” x 28” y 


number 

speed. 
The i 

milled t 


in the t 
stick, a 
on whic 


Clothes 
That « 


; : oe attic is 
to dry either glossy or matte finish prints. wo See rut 


The Gickest, easiest, most satisfactory way 


NEW FEATURES prints. | 


* Built-in Squeegee 
* Mirror Finish Stainless Steel Drum 
* Adjustable Curtain Tension (All Metal Roller 


* Adjustable Temperature Control (2-heat Element) “se 


* New Design, All 


49 50 Welded Construction g 
— . 
TAX INC =) 

|e I | 7 MANUFACTURING co. 


Jamestown, N.Y. 








KINKS 


CUTS 


Cy, we OR Ce a ae 


AND SHORT 


Efficient Agitator 
A new or used electric windshield wiper mo- 


tor makes an ideal agitator for your developing 


tank. By using an electric train transformer, the 





number of turns can be regulated to a uniform 
speed. 

The illustration shows how the shaft was 
milled to fit the usual place of the twiddle stick 
in the tank. In tanks that don’t use a twiddle 
stick, a platform must be fastened to the shaft 
on which the tank sets. 


Clothes Wringer in Photography 

That old clothes wringer in the basement or 
attic is almost perfect for rolling prints. The 
large rubber rollers assure perfect contact of the 
prints. If you haven’t an old hand wringer, an 





electric one is just as good if the rollers are wide 
enough to take your ferrotype tins. 












Project your pictures on 
FreeSample of Radiant's 
new “Million Mirror” 
_ Screen fabric—and see 
- / for yourself the remark- 
i / able difference it makes! 


See how millions of tiny glass mirrors, firmly im- 
bedded in the pure white screen surface, make your 
pictures fairly glow with life! See what happens when 
light is reflected instead of absorbed! You will enjoy 
clearer, sharper black and whites—richer, brighter, 
more brilliant colors. Here is projection as real as 
life itself! The new 1949 Radiant Screens have many 
unusual and exclusive features. See them at your 
dealer today! 


Send coupon and get absolutely FREE 
e Sample of new Radiant “Million Mirror’’ Screen Fabric 
... Test it with your own projector and see for yourself the 
remarkable improvement over any other projection surface. 
e Basic Film Source Directory—your handy guide to 
hundreds of film sources. 


RADIANT 


09 .U-$.Pet OM. 
PROJECTION SCREENS 





Radiant Manufacturing Corp. 

1239 S. Talman Ave., Chicago 8, Ill. 

Send me FREE: Sample of Radiant ‘‘Million Mirror” 
Screen Fabric AND Basic Film Source Directory. 


OB at acne 


Name 
Address 
City. 
L My dealer is. 


ae eee ew ee em a ee ee ee ee ee 








State. 





Pee eee ee 
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DIRECT CULOR 


PRINTS 


THE 
RESPONSIBILITY 


of an established organization—plus skilled technicians 
assure _ of the very best color print service at 
reasona prices. Your films are processed to match 
Ansco factery-supplied sensitometric standards in one 
of the country's finest laboratories. 


THE CARROLLS' 


have been processing and printing Ansco-Color 
longer than any other concern. All orders ac- 
knowledged. C.O.D. shipments are made and 
service time is consistent with the quality of 
our work, 


24x34 Prints Are 60c Each 
3 or more from same Transparency— 
45¢ each 


3’2x5 Mounted Are $1.00 Each 
3 or more—75c¢ each 


5x7 Mounted Are $2.50 Each 
3 or more—$2.00 each 


35mm Color Developed and Mounted 
20 exp. roll, $1.15——-36 exp. roll, $1.65 


120-620 Ansco, $1.00 
Ektachrome, $1.10 


COLOR-STRIP* 


Develop and Print One Each of All Ex- 
posures on Any 120-620 Color Film— 
Only $3.95 Complete 


COMPLETE INFORMATION So 
4 Carell fez lobe 





TO LEONA FRANKS 
4522 W PICO LOS ANGELES. 6 





2x2 SLIDES oii". 
pa _FROm ANY SIZ. 


E NEGATIVES 
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What Film Should | Use? 


(Continued from page 90) 


which lie just beyond the upper and the 
lower limits of the visible spectrum. They 
may make it look easy; but that’s what 
the skilled performer in any field does. 

But, after all, why do they cook up all 
these special films? Not just for fun, nor 
to show how good they are. But because 
there’s work to be done . . . work which 
one film can do and another can’t. In 
the amateur field, we could get by with 
maybe one medium-speed, genecral-pur- 
pose film. But not very well. For you'd 
try to use it in your miniature and I'd 


‘want to use it in my old 4 x 5. One of us 


would certainly .be_ unhappy. Similarly, 
you might specialize in camoes of fair- 
haired babes, while I concentrated on 
rugged industrial stuff. Again, one of us 
would be handicapped. And so on. Hence, 
in the amateur field alone there are slow 
and fast ortho films, one or two kinds of 
“pan” film, and a smattering of highly 
specialized films, such as infrared, which 
were not originally intended for amateur 
use. And, of course, there’s color film. 
Outside the amateur field there are 
still others, films for portrait studios, films 
for the press, films for physicians and 
surgeons and dentists, films for commercial 
studios, films for aerial survey, films for 
astronomy, films for document recording, 
films for home movies, for Hollywood, and 
so on. They are all working films, pre- 
cisely tailored for the jobs to be done. 


All of these films have, of course, one 
common ability, They respond to light. 
Used in some sort of camera, they are 
given a momentary glimpse of an image, 
which is a complex arrangement of vari- 
ous light brightness. The image remains 
latent in the emulsion until a chemical 
process called development releases the 
silver from the bromine and transforms 
the exposed silver into darkened “grains” 
—the greater the exposure, the darker. 
Thus, when development is complete, 
and the film has been fixed, washed, 
and dried, you have a negative of the 
original image, a picture in which the 











Keystone K: 
Keystone ¢ 
30x40 Bead 


TO 





ol 
(sh 


cm 
Rilex 2% 
Kalart Cc 
Wollenso 
leather ¢ 
Film Pack 


Totel Vol 





, feck bike Faiata aus 
—M PRACTICALLY GIVING=@RES 
THESE AWA 










Save #1].44. 


on 24%x3% 
ENLARGER Outfit 


Compco Enlarger 
F7.7 lens. $34.44 
Plano Safelight w 
two filters 3.50 
11x14 Adjustable 
Ease! 
3, 8x10 Shotter 
proof trays. .3.15 






on 35mm Outfit 


Perfex Model 101, F4.5 coated lens. $39.99 
Peak Universal Synchronizer . 7.938" 
Combination Sunshade-Filter holder 2.75 
2—first quality filters. . . ‘ 4.00 
Roomy, Zipper Gadget Bag. .. . 8.50 
























3 rolls 35mm film, 36 exp. : 3.24 Enlarging Poper 
Total value... . .. $66.4345 ou 





Total Volve$48.09 
COMPLETE 

OUTFIT $36" 
(shipping weight 40 Ibs.) 


At Last! a FIXED 
FOCUS 35mm ENLARGER 


OUTFIT 


Keystone K8, F3.5 lens 2 rolls B&W film 
Keystone C18 Projector Camera Case 
30x40 Beaded Screen 300 watt lamp 

Mickey Mouse Film 


TOTAL VALUE $103.75 
COMPLETE 
OUTFIT $86 


our 94999 


(shipping weight 10 Ibs.) 


FREE 




































DA-BRITE THAT PRODUCES 

(shipping weight 30 Ibs.) : POSTCARD SIZE 
Hand Viewer paar 

ave $36.99 ri RB  Stondard Fixed Focus 








Enlarger complete 

with lens $21.82 
3, 8x10 shatter 

proof trays 3.15 
Piono Safelight, with 


and 
° 
Slide File 
with purchase of 12, 2x2 
Color Slides of Artist Models. 














ef on RILEX 
fee Press Comera 


| 










Ff) The amazing compact two fiers... .2 
£4 . camera that measures lf $6°° 100 chaste Pesteard 
_S 5” in every dimension! a or Enlarging 2s 
paper 


Rilex 2\.x3% Press Camera. $49.50 
Kalart Coupled Rongefinder 41.50 
Wollensok ctd. F4.5 in Rapox 56.29 






Total voive $30.72 72 


our, $29°5 
















GIFT BARGAINS 











leather Gadget Bag 15.00 

Fi 

en rere Saymont Pocket Rangefinder be Sale » me 15k 
Totel Volve $169.94 with case 875 5.50 (shipping weight 15 Ibs.) 





H.C.E. Pon & Tilt Head, has 2 
Position comero setting and 















out S132" 










seporote controls 5.85.. 3.89 x Save $20.05 
(shipping weight 10 Ibs.) Time-O-bite, M49 19.50. . 16.95 
Time-O-Lite, P49, Professional ARGUS C3 
Model 24.50. .19.95 
Dinky Inkie Spotlite, (less 







OUTFIT 










" lamp) 15.05. .12.95 
Sar e $5.50 16mm, 400 ft. Reels ond Cons, 
set of 6 each -- 2.50 « ARGUS C3 35mm Camera, Coated £3.5 Cintar a 





DIAMOND 
ADG-IT BAG 





FEDCO TWIN DRYER with two 
11x15 CHROME Ferro Plates 14.00. .11.90 


Coupled Rangefinder, Synchro Flashgun. . . . $69.5 
© Top Grain Genuine Saddle Leather Eveready Cane 
@ Combination Lenshade-Filter Holder 







AMATEUR © Set of 3 Optical Glass Filters 
for 34 l Speed . © 12 Rolls 36 exposure Ansco Supreme outdated 
Oy sectdntoady~d Graphic Movie Film Viewer Film (guaranteed fresh because they're hermeti- 






and Accessories. Size 10” high, 12° 
wide at top, 5” deep. Has 8” filter 
pocket, large outside pocket, lined 
shoulder pad, padlock and zipper 
lock. A REAL BUY AT $38.00— 
A BETTER BUY AT MY PRICE OF cord. For 8 or 16mm. 


ORDER TODAY-Prices good only to Dec. 31st 1 Kizin 


All Merchandise Fully Guaranteed—Prices F.O.B. Los Angeles 
25% deposit on C.O.D.s ' INCORPORATED 


FRE, Write TODAY for Sid Klein's New Complete 791 6 wad RLY BOULEVARD 


Gives Amateurs a Pro- 
fessional touch, simpli- 
fies editing at lowest 
cost. No film scratch- 
ing. Brilliant illumina- 
tion. Focusing lens, 6’ 


cally sealed ) 
Total Value $99.94 


Send new 9279.89 


(shipping weight 10 Ibs.) 


















Catalog . . . just off the press . . . packed with 


photographic bargains.’ % LOS ANGELES 36, CALIF. 
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eH ree-e.. 


ey 
JY Specify Stillor Gne’ 


No matter what your likes may 
be 


Bass has the stuff as you will see. 


When you receive his Bargain- 
gram. 


In answer to this dithyramb. 


ex for 
the NEW 


ASS 
MRGAINOKAM 





But send for it this very day 
Nor dare this noble work delay. 


Then gloat o’er Bass’s treasures 
rare 


quite beyond 


At prices... 


Charteslinte 


President 


compare. 














Preserved 


EMBED YOUR PHOTOS 
in NEW Magic PLASTIC 
Time + Conemen mi “*ffauid 


t pours like hone 
lass. Make og 


Against Time 






Preserve treasured pho! 


hundreds of other things .. . real 
lowers, butterflies, medals. etc. 
Make fine gifts for probit o or 

leasure. Sets crystal-clear or in gorgeous colors 

se only —_ By Sim; ree y-step 
method. Send for an | 
showing how t. at start ed. The © Manual 
__Co., Dept. P-60, Box 391, Woodstock, Ill. 











For Better Pictures! LEUDI me 


EXPOSURE METER 
The Smaliest, Sim and Lowest in 


e oan Cameras, stilt or $915 


e oo al 1 Soe 
MIMOSA AMERICAN CORP. 
207 E. 84th St., New York 28, N. 





© ir a Seer 
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original order of brightness is reversed, 
You know all about making prints, by 
contact or enlargement; all you're doing 
is reversing the order of brightness again 
in order to get back to the setup in the 
original scene. In some few instances no 
“positive” is made; physicians, for ex- 
ample, read X-ray images in the negative. 
Incidentally, if the rest of us were to 
achieve similar skill in reading our snap- 
shot negatives we’d be on the way toward 
making better prints. But that’s another 
story. 

Now to get back to film itself . . . and 
why there are several different types. 

By far the most popular of amateur 
film is the “chrome” type, a film which is 
classed as orthochromatic. It is primarily 
sensitive to ultra-violet, blue, and green 
light. It works admirably in average snap- 
shot work. It can be produced with tre- 
mendous latitude, or ability to come 
through with a reasonably good image 
over a very wide range of exposures. It’s 
fine for use with flash. Also, its insensi- 
tivity to red light makes development pos- 
sible by dim red light. 

Panchromatic film is sensitive to all the 
colors of the visible spectrum. In other 
words it registers blue, green, and red 
light and records them as tones or shades 
or gray. While any type of film can be 
made very “fast,” most of today’s faster 
films are panchromatic. 

Reversing an early trend toward several 
types of panchromatic film the present 
tendency is to concentrate on a’ type which 
is a little high in its green sensitivity and 
corresponds very closely to the normal 
human eye in over-all color sensitivity. 

But no film, no matter how artfully de- 
signed and concocted, is fool-proof. Un- 
less it is developed according to the in- 
structions evolved by its makers—with the 
right formula and the right time and tem- 
perature—it cannot be expected to live up 
to its birthright. The characteristic known 
s “fine grain,” for example, can be lost 
through improper development. 

Thus with an ortho film and one or 
two types of panchromatic, the average 
camera user can tackle just about anything 
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he desires, and be sure that his film is 
tailored to the job at hand. But there js, 
actually, no such thing as an “average 
camera user”; the breed is composed of 
rampant individualists and non-conform. 
ists. Hence, no three or four types of film 
can possibly meet the requirements and 
demands of all hands. 

As was indicated some distance back, 
the amateur has a tendency to make use 
of films which were originally intended 
only for certain highly specialized com- 
mercial or scientific work. Infrared is one; 
Process, High-Speed Ortho, and Portrait 
are a few of the others. And that’s per- 
fectly okay . . . if the films are used with 
intelligence. But trouble raises its ugly 
facade when we start hopping from film 
to film in the desperate hope that some- 
how we'll stumble on the one film which 
will give us a masterpiece every time, 
automatically. If you ever find yourself 
slipping into that mood, do something 
drastic. A seriously offered suggestion is 
that you go back to the camera you 
understand best and some chrome film. 
When you recover your sense of sight 
and of seeing pictures— then, and not 
before then, can you start refining the 
means by which to attain your ends. 


Let’s recapitulate. Films differ in type 
according to the work they are de- 
signed to do. They differ in degree of 
speed or sensitivity; they differ in their 
response to certain colors of the visible 
and invisible spectrum; they differ in 
graininess, in resolving power (the ability 
to record fine detail), and in the kind of 
development they require. Very well, that 
being the case, let’s see how several of 
these films fit into the amateur’s picture 
making. 


Landscapes. Orthochromatic films such 
as Eastman Verichrome and Ansco Plena- 
chrome are excellent for most landscape 
work because they produce negatives with 
rich blacks, sparkling whites, and a wide 
range of middle tones. Red colors, how- 
ever, photograph the same as black on or- 
thochromatic films and for this reason some 


photographers prefer Type B_ panchro- 
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matic film—partly because it “sees very 
much as we do and partly because it 
can be used with any filter we may care 
to use in order to accentuate some aspect 
of the scene. Typical type B pan films 
are Eastman Plus-X and Ansco Supreme. 

Children. For flash shots of the in- 
formal type, an ortho film will work per- 
fectly; for typical outdoor snapshots in 
good light don’t bother to re-load. The 
ortho will still be good. But when you are 
up against poor light, indoors or out, 
better shift to one of the faster panchro- 
matic films like Plus-X or Superpan Press. 
Because pan film is less contrasty than 
ortho, it is excellent for portraits in 
which youngsters’ smooth skin is featured. 
Use delicate lighting, and the pan’ film 
will be just as subtle and smooth as you 
please. 

Portraits of women. Here again, smooth- 
ness and delicacy are appropriate, hence 
use a film which can reproduce those 
characteristics. Panchromatic Type B is 
about your best bet. 

Portraits of men. Here the emphasis 
falls on full revelation of character lines. 
If you want to stay with panchromatic 
film, use your lights to point up the less 
delicate structure and texture of the male 
face. Otherwise, orthochromatic is the 
prescription. 

Right here be it said that no listing of 
this sort can possibly be rigid and dog- 
matic ; for so much depends on the sub- 
ject’s own coloring, and on your use of 
lights and lighting. The sage photogra- 
pher selects his film in terms of the sub- 
ject’s color and texture, the extent to 
which cosmetics are used and the degree 
thereof. Ortho film gives us prints in 
which ordinary red lips look dark; if 
they’re covered with lip-stick they'll be 
black ; pan’ film, on the other hand, tends 
to lighten the color of lips and its use, 
with women, calls for very careful make- 
up. Similarly, lighting introduces many 
variables. So, don’t expect this or any 
other comment on film to be arbitra-y; 
things aren’t that simple. 

Action photographs. It depends on the 
light by which you’re working. If you're 
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NIKOR 


SOLID STAINLESS STEEL 
DEVELOPING TANKS 


Easy to handle, simple to load; film contacts reel only 
on edges and is protected from finger-prints and 
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shooting a hockey or a basketball game 


under the brilliant lights of a modem 
arena, you’ll use the fastest film you canj™ 


lay hands on. Usually this will be a 
“press” type of pan.’ Outdoors, under sun 
light, you’ll have to decide whether you 
want strong contrasts and a_ blue-green 
color rendition or a more general response 
to existing colors. 


Copying documents. For strong, clear 
copies of documents or written or printed 
matter, use a Process film. But here again, 
you may need to discriminate. Should the 
document have a yellowish, a light blue, 
or a green background, you'll select an 
ortho process film so that the material will 
stand out boldly against the background. 
Process pan’ can be used, however, with 
any needed filters so that you can empha- 
size or minimize any color which may be 
in the original. Process films, of course, 
have very hight contrast, fine grain, and 
great resolving power. 


Aerial photographs. Panchromatic film 
is pretty definitely the answer, here, partly 
because pan’ can be used with any filter 
and partly because it renders a more 
nearly normal reproduction of the scene. 
In most cases you'll be wanting to make 
fairly large enlargements of your results ; 
so you'll be wise to pick a fine-grain pan- 
chromatic film. . . . For sensational aerial 
vistas, infrared film, used with a red filter, 
is the answer. Its color rendering is wild, 
but it gets amazing details and “sees” far- 
ther than any other film. 

Modern photographic film is a pre- 
cision product; its characteristics are de- 
fined within narrow limits, and_ those 
limits are maintained by incredibly in- 
genious manufacturing methods. In other 
words, the films we are offered are good 
tools. Knowingly used, those tools can 
produce beautiful work. But chisels have 
been used as screw drivers, and some peo- 
ple persist in trying to rip with a cross cut 
saw. Step down to the corner store and 
get me a roll of chrome film, will you? 
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Journey to Argentine 
(Continued from page 58) 


has seen of European cities in the news- 
reels—sidewalk cafes, ornate oldfashioned 
architecture, somewhat antiquated trolley- 
cars, multitudes of snappily dressed police- 
men. There is nothing primitive, nothing 
exotic, nothing kaleidoscopic. Everything 
just misses being picturesque. It’s too 
much like home. And by the same token, 
the people who are jostling you off the 
sidewalk are like people at home. They 
seem to have a great deal on their minds, 
their brows are furrowed, they are not in 
a mood for laughter. We gradually came 
to believe that this impression of strain is 
a result of greater competitive opportunity 
in recent years, leading to effort and push. 
It is something we did not find in more 
primitive sections of South America—in 
highland Peru, for example, where people 
seem contented and cheerful. 


Preoccupied faces like these in the streets 
did nothing to help that feeling of being 
an outsider. I used to take long trolley 
rides, the same route more than once, just 
to become familiar with some part of the 
city. I never went back to more than a 
few of the places I saw from the window, 
but I did learn what to look for. Themes 
began to emerge which would guide my 
shooting. I very early gave up the idea of 
covering the whole city, or even of sketch- 
ing out its prominent beauty spots. Some- 
one else has already made very presentable 
picture postcards of B. A.’s plazas and 
public buildings. I chose a few spots to 
study photographically, for I like to learn 
to recognize a place from different angles, 
at different times of day. The equestrian 
statue of President Roca was an example, 
located as it was at a six-pointed crossing, 
its shadow falling daily upon the blank 
wall of one of B. A.’s oldest buildings, 
church domes past it in one direction, new 
government buildings in another, vacant 
lots in another, big billboards nearby, 
heavy traffic curving around it, children 
playing on its marble base, the sun setting 
behind it as you looked down Calle 
Florida. 
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There were a number of things which 
I found interesting and typical of Buenos 
Aires. The great iron corrugated shutters 
clanging down over the shopfronts at the 
end of the day, with the proprietor creep- 
ing out the tiny door and padlocking it; 
the overstuffed trolleys and buses at the 
rush hours; the photographers in all the 
parks, prepared to turn out a print in 
twenty minutes; people chattering across 
their balcony railings; and the sidewalk 
cafes. For me, one particular sight is the 
essence of B. A.—the melting Latin eyes 
of some young man peering out from be- 
neath the lace curtains of a confiteria 
window, where he has paused for a beer 
or a coffee with his cronies on his way 
home from work. I never got the picture 
—the young man always saw me first. 

I found children very quick to try to 
“get into the act” and very conservatively 
educated in how to be photographed. 
They wanted to stay at attention and 
look at the birdie, or adopt freak poses. 
We were not surprised at this, for the 
child portraits in the photographers’ win- 
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dows were uniformly coy and wacky, the 
child in comic fancy dress. One family 
in a quiet B. A. street spontaneously lined 
up before the camera—vertically, on their 
doorsteps, each with his chin on his 
brother’s head, for all the world as if this 
were the ideal way to go down in history. 
I hope they like the print I sent them. 

As I rode by B. A.’s houses in the trol- 
leys, three inches from the sidewalk, look- 
ing into the half-open doors five feet away 
on the other edge of the paving, and down 
long tantalizing corridors open to the sky 
with a glimpse of garden at the far end, 
I began to develop a warm curiosity about 
those houses. I wanted very much to 
know what was in those gardens. Mindful 
that I was an uninvited outsider, I several 
times walked into the corridors, planning 
to ask for a fictitious Senor Manuel if 
anyone wanted to know my business. But 
though the street doors had been open, | 
found more doors, locked, inside. These 
houses are like the homes of the oven bird 
which top the fenceposts out on the 
campo. The round clay ball has a big 
round hole in it—but it leads way around 
the inside of the shell to the actual en- 
trance at the back, very small. Argentines, 
like the oven bird, value privacy. They 
probably need it, for most of these houses 
are overcrowded, and each locked door 
on the corridor probably gives access to a 
tiny patio and a single room which serves 
as house and garden for a whole family. 
I saw enough to realize that exterior 
architecture has had more attention than 
interior architecture in Argentina. I saw 
not a single undignified facade in Buenos 
Aires or Rosario, and very few houses 
whose front doors were not actually beau- 
tiful—grilled, carved, glazed, gilded. The 
cornices and balconies were often lovely, 
too. 

My best pictures in Buenos Aires fell 
into four classes: First, those which re- 
quired prior arrangement, jockeying to 
get into position, such as the hardwon 
harbor shots. Second, those which in- 
volved returning again and again to a 
particular location with inherent pictorial 
possibilities, such as the Roca statue, and 
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waiting for things to happen. Third, those 
which rewarded the effort to keep the eye 
peeled for typical and recurrent things 
which might appear in any street at any 
time—such as the shot of three women qn 
the balconies at Avellanedo. The fourth 
class was the lucky chance shot, the quick 
one, for which you bless the speed of the 
Rolleiflex. I netted one of them when I 
was making some noon-hour exposures on 
Corrientes, B. A.’s Great White Way. In 
front of a big advertising display for “The 
Foxes of Harrow” walked a young boy, 
his position mirroring the striding pose of 
the cardboard Rex Harrison at whom he 
was looking. 

I must confess to a greater fondness for 
shots that come in this way, like a bonus. 
One of my most satisfactory pictures at 
the estancia happened that way, at the 
evening camp on trek with the cattle. I 
was shooting under pressure, charged with 
producing a souvenir portrait for each 
man in a movie cast. I was on my knees, 
winding the transport crank after a shot 
of one of the men lighting the dung camp- 
fire, when by chance I looked up at his 
hobbled horse, still saddled and loaded 
with his camping kit. There were three 
horses in sight, and miles of the nothing- 
ness that is so impressive and so impossible 
to photograph on the open campo. The 
horses would never be that way again— 
all three at ease, curving their necks, 
thinking their own horse thoughts. I 
scarcely paused to check that they were all 
visible in the finder before pressing the 
button. 

Though it was a cattle-raising estancia 
we visited, with thousands of pure bred 
Herefords, I found much the most inter- 
esting subjects for photography in horses, 
and men with horses—unless, with a 
movie camera, you could record the whole 
massive process of moving the herds, And 
even here it was horses which drew the 
eye. On the Argentina campo, the horses 
operate in tropillas, or little troupes of ten 
or twelve, obedient to the bell of a mare 
on lead. Instead of harrying the cattle 
from the rear, the cowboy rides where he 
wants them to go, leading the belled mare. 
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The other horses of his tropilla follow the 
bell, and the cattle, getting the idea, 
trundle along after them. 

The cattle trek gave me several valuable 
pointers for future photography on the 
pampas. One of the most baffling prob- 
lems right along had been the cloudless 
skies and harsh shadows, especially since 
all the horsemen wore widebrimmed som- 
breros of one style or another. Though 
the general light reading was usually a 
comfortable 200, the reading on a man’s 
face was always very low. But at the 
campfire on trek the horizontal light of 
the setting sun skimmed the grassblades 
and crept under the sombreros, bringing 
life to the faces, and providing me with 
the first roll in my camera experience in 
which all twelve shots were good enough 
to enlarge. 

When it came to Jesus Etcheverry, the 
Capataz, foreman of the cattle crew, even 
the low light was not enough. I had to 
ask him to remove his hat. For a moment 
I did not recognize him, for I had not 
foreseen how much of his character would 
be written on the lines of his face. Hat 
on, he was the epitome of the old-time 
gaucho. Hat off, he was gentle and shy. 
The Capataz is capable and tough—has 
never deigned to call in a doctor, and 
has a reputation for much know-how with 
medicinal herbs. He lives alone now, for 
his wife died a few years ago and his son, 
also on the cattle crew, lives in the bar- 
racks with the other single men on the 
estancia. He is a real criollo, with the 
skills of the old days on the campo. He 
manages men and animals with a quiet, 
sure authority, with never a hint of the 
mushy in his manner, though his costume 
was admittedly the most elaborate we saw. 
He had a magnificent coin-studded belt, 
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and engraved cuchilla in a scabbard, a 
silver-mounted mate with his initials in 
gold, a fine poncho, and toeless boots 
which he made himself from the skin of 
a horse’s foreleg. And he rode superbly. 
My last shot of the Capataz in full regalia 
silhouetted with his horse and his dog at 
the campfire gave me strong arguments in 
favor of shooting early in the morning or 
late in the afternoon: backlighting can 
inject a note of drama into the flatness 
of the pampa. 

Though our itinerary will be different 
when we go back to Argentina, I think 
we'll want the same equipment—except 
that next time we’ll take three Rolleiflexes, 
one for each of us and one for color. A 


5 x 7 view camera would have been nice 
for the sort of architectural shot I was so 
frequently tempted to take—particularly 
those in which a new ultra-modern tall 
building stands beside some lower old one 
—but on the whole the maneuverability 
of the Rolleiflex recommends it strongly. 
Both Bud and I like the reflex viewer; its 
accuracy makes for more versatile fram- 
ing. encourages and rewards the effect of 
careful composition. It is far less con- 
spicuous in use than an eye-level camera. 
The 120 film is convenient for bathtub 
development, yet large enough to allow 
good visibility in negative. We rustled 
together a makeshift developing kit with 
two plastic tanks, an assortment of pans 
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and bowls, a thermometer, a squeegee, 
and four bottles from the bar. We found 
we needed a one-ounce graduate for re- 
plenisher and a quart or litre measure. 
We finally settled for a calibrated kitchen 
pitcher stamped with all sorts of informa- 
tion about the weight of rice, oats, and 
sugar. Fine grain developer (Microdol) 
we were able to buy in quantity in B. A,, 
but not replenisher. B. A. water proved 
perfectly all right for mixing chemicals. 
As for film, we should have brought 
more from the States, for with the excep- 
tion of X-Ray material, film is in short 
supply in Argentina, largely as a result of 
governmental import restrictions. There 
was no Plus X or Super XX in town. Any 
attempt to have film sent down to Argen- 
tina would be fairly hopeless, and film, like 
the camera equipment, should be brought 
in as accompanying baggage. Make sure it 
is tropically packed. Color film, inciden- 
tally, is best sent back to the United States 
for processing. But getting the transparen- 
cies back into Argentina is a little bit less 
easy, involving, if nothing more, several 
hours standing in the appropriate queues 
at the customs house. There were prac- 
tically no flash bulbs available. A dozen 
No. 5’s were all we could find in the shops. 
Print paper is scarce in B. A., but this did 
not directly inconvenience us, since we 
had arranged to send negatives back to 
Free Lance Photographer’s Guild, our 
agent. We numbered and captioned the 
negatives and packed them securely in 
regular letter envelopes for registered air- 
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mail. We tried to make notes on the 
spot, with any additional information 
we could get which might be useful in 
written articles to accompany the pictures. 
We were less careful about noting expo- 
sure data, but unless it was a gray day 
most shots were made at 1/100 and f:8 
with a yellow filter. 

By now we have Peru under our belts 
and are in Brazil. Did our experience in 
Argentina help us in Peru? Yes and no. 
Technically, yes, and in practice in story 
development, yes. But countries down 
here are quite individualized, and I recom- 
mend approaching each one with an open 
mind. Take our chief problem in Argen- 
tina—not being able to speak Spanish. 
In Peru we found many more people than 
in Argentina who could speak English, 
and our problem in negotiation of entry 
to good locations were smoothed away. 
Most of the people we photographed 
were Indians. And they spoke Quechua 
or Aymara. They, too, hope to learn 
Spanish some day. 
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Salons and Exhibits 


THIRD OMAHA INTERNATIONAL 
SALON OF PHOTOGRAPHY at Joslyn Mem. 
orial, Omaha, Nebraska, November 24 to De. 
cember 19, 


* FIRST MAGIC EMPIRE COLOR SLIDE 
EXHIBIT at Philbrook Art Center, Tulsa, Ok- 
lahoma, December 2 and 4. 


* 17th ANNUAL MINNEAPOLIS INTER. 
NATIONAL SALON OF PHOTOGRAPHY 
at Minneapolis Institute of Arts, Minneapolis, 
Minnesota, December 5 to 30. 


SECOND HUDSON-MOHAWK _INTER- 
NATIONAL SALON OF PHOTOGRAPHY 
at Albany Institute of History and Art, Albany, 
New York, December 9 to January 3. 


SEVENTEENTH ANNUAL DETROIT 
INTERNATIONAL SALON at Detroit Insti- 
tute of Arts, Detroit, Michigan, December 19 
to January 9. 


*11 CUBA INTERNATIONAL SALON 
OF PHOTOGRAPHY at Gallery of Club Foto- 
grafico de Cuba, O’Reilly 366, altos, Havana, 
Cuba, January 10 to 30. 


* 11th ANNUAL SPRINGFIELD INTER- 
NATIONAL SALON OF PHOTOGRAPHY 
at The George Walter Vincent Smith Art Mu- 
seum at Springfield, Massachusetts, January 3 
to 23. For entry blanks write to Louise Loch- 
ridge, Salon Secretary, The George Walter 
Vincent Smith Art Museum, Springfield 5, 
Mass. Closing date, December 6. 


*FIRST MARYLAND SALON OF NA- 
TURAL SCIENCE PHOTOGRAPHY at Bal- 
timore Museum of Arts, Baltimore, Maryland, 
January 4 to 30, Earl H. Palmer, Chairman, 
c/o Natural History Society of Maryland, 2101 
Bolton St., Baltimore 17, Md., will furnish 
entry blanks. Closing date, December 7. 


*4th CHICAGO INTERNATIONAL NA- 
TURE PHOTOGRAPHY EXHIBITION at 
Chicago Natural History Museum, Chicago, 
Illinois, February 1 to 28. For entry blanks 
write Blanche Kolarik, 2824 S. Central Park, 
Chicago 23, Illinois. Closing date, January 16. 


THIRTEENTH ROCHESTER _INTER- 
NATIONAL SALON OF PHOTOGRAPHY 
at Rochester Memorial Art Gallery, Rochester, 
New York, March 4 to April 3. Write to David 
S. Adams, Exhibit -Director, c/o Art Gallery, 
Rochester 7, N. Y. Closing date, February 3. 


*THIRD GREAT FALLS SALON OF 
PHOTOGRAPHY at Great Falls Public Li- 
brary, Great Falls, Montana, March 1 to 5. 
Write to Carlton L. Lingwall, Salon Chairman, 
118 First Avenue South, Great Falls, Mont., 
for entry blanks. Closing date is February 15. 
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36th ANNUAL PITTSBURGH INTER- 
NATIONAL SALON OF PHOTOGRAPHIC 
ARTS at Carnegie Institute, Pittsburgh, Penn- 
sylvania, March 18 to April 17. Write to Karl 
S. Leach, 92 Estella Ave., Pittsburgh 11, Pa., 
for entry blanks. Closing date for prints, Feb- 
ruary 23, 1949; for color slides, March 2, 1949. 


*THIRD MICHIGAN INTERNATIONAL “lan si "a 
EXHIBITION OF NATURE PHOTOGRA- pent 2. _ F ang ompamnion, £:3.5............ $ cas 





PHY at Cranbrook Institute of Science, Dear- — C-3, £:3.5 Die dctinphos~nes nepiinkeesties 55.00 
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to Roger E. Richard, Chairman, 1832 N. Gulley Voightlander Bessa, R.F., £:3.5......-.....c0-0++ 70.00 
Road, Dearborn, Mich., for entry blanks. Clos- Voightlander Bessa, f 4.5, Compur ee ee came eae 32.50 
- dose is March 14. 1949 Baldax, %-120, £:2.8, Xenar, Compur............ 45.00 
ing date 1 ’ . — BRE, DRAB, E56.B, Gammel occcccc ves scecces 37.50 
‘odak Maximar 33, 9x12, £:4.5, Compur......... 68.50 
SIXTH INTERNATIONAL EXHIBI- a ong: aye $24.5, de), LN... cecccceses 47.50 
<odak 5x7, 33-D, £:7.7, K.A. Supermatic, L.N.... 90.00 
TION OF PICTORIAL PHOTOGRAPHY at Graflex Series D, 34x44, 1:45 Zeiss Tosser... 135.00 
Runcorn Camera Club, Runcorn, Cheshire, Kodascope 8-33 Projector, L-N ae: pogeerseseesst o9.00 
° riskin 8mm Magazine, f:2.5, (c), L.N.........., 72.50 
England. a Write to R. i Edwards, Secretary, 9x12 Ernemann Tropical, f:4.5, 6” Zeiss Tessar.. 55.00 
10 Victoria Road, Runcorn, Cheshire, England, Weltini, R.F., Tessar, :2.8, L.N................, 95.00 
fo entry blanks. Closing date is March 17, 1949. Busch Press, K.A., £:4.5, Flash............+++s 


Super Dollina, {:2.8, Xenar, R.F............se08 
aa, FIG, Gils Wii ve cc ccecacctvcccswsnscct 


*Follows P.S. A. Recommended Practices. 8mm Cinemaster, £:3.5, (c), L.N.. 
Bolex L-8, £:2.8, Yvar, L.N....... 





Makina I, f:2.9, Anticomar....... abenrek 
Zeiss 9x12 Miroflex, £:4.5, Tessar..............+. 


(First come—first served!! 





seusces 
SSeeese 












214X3% PRESS VIEW CAMERA “ 
RIGHT cx frcce 
$4950 m RIGHT cx Cooke 


Fed. Tax Included RIGHT cx 
RIGHT ce 


For semi-professionals who need press camera 
speed, plus view camera versatility, Rilex is 
functionally designed of aluminum for extra 
sturdiness, lightness, and better appearance! 
Revolving back for entire 360 degree negative 
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desir 
NORTHWEST CAMERA REPAIR 
215 Loeb Arcade, Minneapolis 2, Mina. 
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Flashtrapping 


(Continued from page 51) 


and the lens is pre-focused on an imagin- 


ary spot where deer might cross. As the 


animal comes down the trail, he brushes 
against the tightly stretched thread, pres- 
sure on which activates a solenoid which 
clicks the shutter as it flashes the lamp. 





On the third exposure in our first roll, 
we made a prize close-up of a 3-legged 
deer. So far, we have several dozen good 
deer negatives in all sorts of poses—some 
jumping, some squatting on forelegs, 
others staring stark-mad at the camera. 

In some of our close-ups, the thread ex- 
tending from the camera looks like a 
heavy cable, but it really is very fine. We 
utilized this effect at first to show that 
the animal really took its own picture. 
Later, we moved the thread farther away 
from the lens to prevent this distortion 
and produce a more natural effect. 


In any event, the thread is sufficiently 
strong enough to trip the shutter, yet weak 
enough to break should an animal become 
entangled with it. 

I prefer to use fast Super-XX film, and 
my average exposure with a GE No. 11 
bulb is 1/100 second at F:5.6 or F:8, 
depending on the distance. Of course, fol- 
lowing each exposure, a new flash lamp 
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must be inserted and the film moved 
ahead for the next shot. As a result, 
unless the camera set can be revisited dur- 
ing the evening, one exposure is the most 
one can bag during a night. 

We haven’t yet worked out a system, 
whereby the shutter can be automatically 
re-cocked, the film advanced, and the 
burned-out flashbulb ejected from its 
socket and replaced with a new one. That 
will come later, perhaps. 


The flashtrap we devised has other uses, 
too. It can be employed for taking close- 
ups of small game or birds with food bait 
fastened on the end of the thread. Action 
of the bird or animal in picking up the 
food tightens the thread and trips both 
flash and shutter. Your camera subject, 
of course, will depend on the type of 
country where you live, and a study of 
the habits of wildlife near you will aid 
tremendously in obtaining successful re- 
sults without loss of time. 
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MANUFACTURERS OF THE FAMOUS SUN RAY 


PRICED FROM $39 50 


SUN RAY PHOTO CO., INC. 


HYDROJET - 


The rapid print washer 
with the jet pump action 


YDROFET is a different kind of syphon 

—it has a powerful jet pump action 
which really agitates the wash water, insuring 
rapid, thorough washing. If cramped for space, 
put your Hydrojet and washing tray on a table 
or chair away from the sink because Hydrojet 
also elevates the outgoing water, as shown in 
the illustration. 

Hydrojet works in any tray 8”x10” or 
larger, on ordinary water pressure. Only $3.95 
at your dealer, or write for name of dealer 
nearest you. 


mH HYDROJET cov. 


TRENTON, MICHIGAN 


MASTERCRAFT ENLARGERS 2 
TO $152.50 AT YOUR DEALER ¢ 


299 LAFAYETTE S 


R WRITE FOR LUSTRAT 


T. - NEW YORK 12, N. Y. 











A PROFESSIONAL SCHOOL 





ESTABLISHED IN 1938 


BASIC e PORTRAIT 
COMMERCIAL e COLOR 
CAMERA REPAIR 


APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
hia yp hee 6, PA. 


NEX AT TEN SIXTEEN-EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 


COLOR PRINTS OF YOUR 
TRANSPARENCIES 


Dye Transfer Process for Better 

Quality Color Prints 
3Vax 5 inch prints. ..$1.25—extra for 5c 
5 x 7 inch prints... 2.50— 
8 x10 inch prints... 5.00— 

Mounts Furnished 25% Extra 

Also Xmas Greeting Card Negatives 

6 for $3.25 While They Last 
BEE-DEE COLOR LABORATORIES 
5730 W. Division St. Chicago 51, Ill. 























You'll have more FUN in PHOTOGRAPHY if you 
read MINICAM PHOTOGRAPHY EVERY month. 


12 issues (one year)...... $2.50 
22 E. 12th Street Cincinnati 10, Ohio 


WANT DIVIDENDS 
ON YOUR PHOTO 
PURCHASES? 


Sor Suaiate tue BI 
Ne Obligation . . . Write Dept. M 
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Front Page Platnicks 
(Continued from page 48) 


trooper tipping the Platnicks to a man- 
sized auto accident down the road a piece. 
Harriet wasted no time. She hopped into 
a car, picked up her father’s emergency 
camera case, found six hurt and two dead 
at the scene of horror and calmly popped 
flashbulbs. She’s been taking this kind of 
pictures ever since. 

The perils of pregnancy seem to have 
little effect on the career of “Tabloid 
Tillie” as she is known in the trade. When 
she was in her eighth month with elder 
daughter Wendy, an airplane plummeted 
into nearby Roosevelt Field and she and 
brother Milton rushed into autos and 
made for the scene of the fuss. To get to 
the plane, they had to cross a long ditch. 
“G’bye,” said Milton, “T’ll have to hurry. 
Take it easy, now.” Half-way to the 
plane, however, a figure hurtled past him. 
Harriet, of course. 

One of the female spectators more in- 
terested in a pregnant photographer than 
a burning airplane, asked what the girl’s 
name was. 

“Oh, that’s Miss Platnick,” he told her. 

“Miss Platnick,” snorted the woman. 
“Humph, I always suspected that those 
career women didn’t have any morals.” 

It had better be noted at this point that 
Harriet does have a husband and a mar- 
ried name—Vincent Interland. The couple 
is known generally however, as Harriet 
and Vinnie Platnick. Vinnie was origin- 
ally a chiropodist; in fact Harriet is con- 
vinced that it was his medical background 
which smoothed their path to marriage. 

On at least one occasion, a Platnick’s 
proximity to misadventure resulted in his 
being caught up himself in calamity’s 
whirlpool. When a small building col- 
lapsed in Hempstead a few years ago, 
after Sam had stationed himself on a near- 
by skylight to get a better shot of the 
rubble, he plunged 25 feet to the con- 
crete floor as the skylight caved in be, 


neath him. By coincidence, Harriet came 


on the scene just after Sam’s fall, was 
setting her camera at the ready when she 
saw to her horror that the casualty she 











was gol 
father! 
sight of 
blood i: 
out colc 
of her fz 
Sam ° 
months 
cut awe 
hobble. 
The | 
they tak 
cameras 
news f[ 
They’ve 
criminal 
idea of | 
times th 
the can 
but whe 
tures fo: 
comes e: 
Tips { 
helpful | 
of their 








QUALIT 
LIGHT 


ECONO: 
without 








was going to photograph was her own . / ” 
father! She’d never even blanched at the S. 

sight of a serious accident before. But : 
blood is thicker than water—she passed tok ge) te) B[e) 
out cold after first snapping the picture 
of her father—by instinct. 

Sam was out of action for a full sever 
months after the fall, had part of his heel 
cut away and still walks with a slight 
hobble. 

The Platnicks hold one record in which 
they take a perverse pride—having more 
cameras smashed than any other group of 
news photographers in the business. 
They’ve had 24 busted in toto, mostly by 


Permanently preserve treasured snap- 


criminal characters who didn’t like the [3% shots the modern way. No pasting 
idea of having their faces mugged. Some- [Rg ph cogs byrne pin 
times these fellows follow up a punch at >) which will NOT discolor. Library size 
the camera with a punch to the nose © for bookshelf or end table. Black or: 
but when you’ve been chasing news pic- brown imit. leather padded covers. 


. list $5.00 
tures for a long spell your footwork be oe on venta 
comes extremely adept. o 


Tips from individual policemen are still AREL : pple tte 
helpful to the Platnicks but the backbone 25 FIFTH AVE., NEW YORK. N.Y 


of their current intelligence service are 12 
















GOLD XX AND $-35 


-VON-L 


AND PAPER é 
rs 










PROVEN 
ACCEPTED ACCLAIMED 


GOLD-XX—UNEQUALLED FOR STROBO—VERY 
FINE GRAIN 


"§$-35"—Especially for 35mm film. Practically Grainless. 


SPEED—Increase Manufacturers’ Rated Film Speeds 10 
Times in Daylight and 5 Times in Photoflood. 


QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND HIGH. 
LIGHT DETAIL—HARD EMULSION—LONG LIFE. 


ECONOMY—VON-L develops more than 7,500 square inches of film per gallon 
without replenisher. Keeps INDEFINITELY. 


VON-L DEVELOPERS STAND ALONE—AT THE TOP 


THE WORLD'S FINEST 


Ask Your Dealer or Order Direct 


MON-BLANC CHEMICAL CO., Fort Wayne 3, Ind., or Spearman, Texas 
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Better COLOR! 


New Process—Faster Service 


ANSCO COLOR FILM $1.00 
PROCESSED (35mm Mounted) ” 


$1-00 


DUPLICATED 





2Ya"x3Ve" Mounted........ $ .50 ‘acon 
3%"%x4¥_" Mounted........ 75 unmounted in 
t 
Unmoented..... . 65 ots ast ted” 
a Mounted........ 2.00 40 E 
8’x10” Mounted........ 3.00 c Ea. 











Subject composed and cropped where it will improve the 
—-. All mounted prints in attractive folders. 
lease remove all glass from transparencies before 
sending. Please enclose remittance with order. 


Minimum Order—$1.00 


Send for Price List of Black-and-White 
Prints in Leatherette Loose-Leaf Album. 







3825 GEORGIA AVENUE, WN. W. 
SUITE 2128 
WASHINGTON 11, DO. C. 
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PROTECT YOUR FILTERS 
with TIFFEN FILTER-SAFE 


$14 for Series Vi *125 for Series V 


Holds 5 Filters 

and Adapter Ring 
@ Filters held securely 
@ Filters can’t scratch 
@ Filters always visible 
@ Small... compact 

At your dealer's, 
or write 










Tl BEEKMAN STREET, NEW YORK 7, W. Y. 








WANT PROFESSIONAL 
CRITICISM OF 
YOUR PRINTS? 


For Complete Free Bulletin . 
No Obligation . . . Write Dept. M 













22 SUPERB KODACHROME MOVIES OF 


AMERICA’S GREAT NATIONAL PARKS 
Grand Canyon, Yellowstone, Crater Lake, 
Glacier, Sequoia, and 17 other titles 
8 mm., 30 feet, $7.50 each. 16 mm., 100 feet, $14.75 
Silent only © Postpeid U.S.A. « Ne C.0.0..5 
Ooscsiptive brochure of 75 subjects .... 256 

ONAL PARK FILMS, Division 


WORLD IN COLOR PRODUCTIONS » ELMIRA, ALY. 
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police radios which pick up calls from 
stations spread over a 200-mile radius and 
keep the clan informed by barking at all 
hours of the day and night. A series of 
loud-speakers and intercoms carry the 
calls to every room in the house which 
means you learn to sleep with noise blar- 
ing in your ears at the Platnicks or you 
don’t sleep at all. The turnover of maids 
is extremely high, for obvious reasons. The 
one who stayed the longest was a camera 
bug who insisted on going along with 
Milton to an accident one night and snap- 
ping pictures. The photos came out 
blurred however, and she left the house- 
hold a week later. 

“T prefer taking scenic pictures any- 
way,” she snapped as she left. 

Since police radios are now all two-way 
devices the Platnicks can get the gist of a 
report from a motorcycle cop to his sta- 
tion after the policeman has reached the 
site of whatever mess he’s been sent to. 
This helps reduce the number of wildgoose 
chases since the magnitude of a disaster 
can often be gauged by the copper’s eye- 
witness report. The four Platnick cars 
burn up 1,000 gallons of gas roiling 120,- 
000 miles and more each year. It gets to 
be an expensive operation. 


Each of the cars has a police radio of its 
own and will soon be controlled from 
Platnick GHQ when the clan’s own radio 
station starts to operate in the near future. 
The autos are also stuffed with such para- 
phenalia as flashlights, sweatshirts, extra 
stockings, rain hats, boots, Ansco Speedex 
cameras and in Harriet’s case, a spare 
make-up kit. The Speedex is used in the 
event that the Platnicks’ regulation 4x5 
Speed Graphics equipped with Graflex 
speed guns go on the blink. 


Speed is always the most important in- 
gredient of a news picture since the papers 
have varying editions times. The Platnicks 
darkroom is equipped with Eastman Auto- 
Focus and Super Omega D-II enlargers, 
6 electric print dryers, a printer, develop- 
ing, washing and hypo tanks. They own 
approximately 250 holders, use about 400 
flashbulbs a week and perhaps twice as 
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many films. Within 90 minutes after an 
important accident breaks 40 miles outside 
of New York City a Platnick picture is 
already on the Associated Press photo 
system servicing papers in many states. 
Messengers or motorcycle drivers meet the 
Platnick emissary—generally Sarah, some- 
times a neighbor who picks up a doilar 
from each of the receiving papers for her 
efforts—at the Long Island R.R. station 
in New York. When the question of 
edition time is really crucial, undeveloped 
negatives rather than prints are rushed in. 

The Platnicks Speed Graphics are 
usually set at 1/20 second, F/16, and most 
of the shots are made from distances of 
eight or ten feet. Usually, they don’t 
worry much about footage accuracy—con- 
stant practice has taught them to know 
instinctively how and where their 
pictures should be snapped. 

“A funny family,” says one of their 
neighbors. “Never get temperamental, 
never argue who takes better pictures, 
always ready with a kibitz, even if they 
have to run off at 4 in the morning to do 
a job.” 

The best evidence that the Platnick 
blood and guts circus will be carried 
through the third generation is presented 
by Wendy Interland, Harriet’s eight-year- 
old daughter. She rides with her mother 
to some of her gruesome assignments, and 
was Closest to the phone one evening at a 
family gathering when a state trooper 
called up. 

“It’s a cop, she reported to the clan. 
“He says a big politician just died.” 

Grandpa Sam came hurrying to the 
phone. “Did he say it was a big accident, 
Wendy?” 

“Nah,” said Wendy dispiritedly. “It’s 
no good. The man just died in the 
en of a heart attack.” 
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WR “Within 24 Hours 
after arrival your 

color roll film is com- 
pletely processed and 
on its way back to youl 


ANY SIZE ROLL PROCESSED $] 00 


ANSCO OR EKTACHROME 
20 Exposures, $1.00 36 Exposures, $2.00 
Mounted Free Upon Request 


Now! Quality custom color service by 

peereeey, one of the finest equipped color 
laboratories. 

Write for 

Duplicating 


rice list on 
ransparencies 


COLOR PRINTS 


New low prices— 


¢ New Improved Ansco Printon 
from any size 
KODACHROME, ANSCO 


OR EKTACHROME 


to hoary 2ex3Ve ae tea 4x5 Sx7 ye °o 
rt Print 1.00 2.50 4.00 
Dup!. Print ‘$s “$0 5 -90 2.00 3.00 


EVEREADY COLOR LABORATORIES 


Dept. 12-L, 49 Nassau Street, New York 7, N. Y. 
(Ent. 5 Liberty Pi.) 


M. O. or Check Preferred 
We pay handling charges. 
No C.O.D.’s 


please! 
























We Won't Do SI Developing | 


Fine Bat <4 and printing can’t be done at Bargain 

aps your best negative is on your present 

. . but unless it is gxvertly developed and printed 

you n never know. a individually develops, hard- 

ens and vaporates eve! film. Each print is separately 

de. b hand. with full consideration of negative char 

acteristics. Edwa service is og and reasonably 
priced. Write today for FREE list. 


EDWARDS FINE GRAIN LABORATORY, INC. 


30 East Adams 3, tlinois 







Send 3c stamp for 


FREE 
1948 DELUXE CATALOG 


A complete line of Photographic Equipment for 
he Amateur and Professional 
BLOOM'S CAMERA CENTER 
Dept. M 1657 Main St. Springfield, Mass. 
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holds ~Magn tying Strip or Slides ... $1.50 
(When ordered with above film) 
SenErt CORP., DEPT. 72 
3807 BENEFIT ST BALTIMORE 24, MD. 





WAR SURPLUS AIRCRAFT FLASH UNIT 
PURCHASED DIRECT FROM U. S. GOVERNMENT 


p ~ and 4 highspeed ibes, 
Sealed, Unbre: le; LS output 110 Watt weisatie 
Condensers, total 50 m be used with Bat- 


aaaees but we furnish ~ R.5 coxtra charge all necessai 
ectors, Connectors, Cords, Spares, and “4 
ms 


with 
110° Volt A. C.; you can use battery 
flick of the switch. 


BRAND NEW—NEVER BEEN USED $68 00 
terrific war surplus bargain. 
While they last . . . All complete 

CINEX, inc. (Dept. ™) 165 W. 46th St., New York 19, N.Y. 
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CALNACOLOR’ 
ENLARGEMENTS 
Finished Like Fine Porcelain 


From Kodachrome, Ektachrome 
or Ansco Color Film 
2x34 (unmounted)... 50¢ ea., 10 for $4.00 
From 35MM, 120-620 
From 35mm, Roll or Sheet Film 
Mounted in Attractive Folders 


PP 5x7 
4x5... d 1.00 Ome ..... 





Normal 3-Day Service — Minimum Order $1.00 
Please Send Your Payment With Order 


NATIONAL CAPITAL PROCESSING LABORATORIES 
Box 84203, Dept. 812, 301 Cedar St., Wash. 12, D.C. 
*Trade Mark 











The new edition of “Photographic Information” 
which contains a revised and comprehensive 
listing of instructors, colleges and universities 
throughout the United States that teach photog- 
raphy, has been somewhat delayed in publica- 
tion. This valuable little booklet, however, 
should be ready for sale in the early part of 
December. 
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Camera for the Carriage Trade 


(Continued from page 40) 


Foton. Soon to be available are lenses 
ranging from 35mm T/3.5 to an 8 inch 
T/4. The T scale is fitted with “clock” 
stops which indicate and fix each stop on 
the scale to prevent accidental move- 
ment. All lenses are coupled to a super- 
imposed image rangefinder. The heavier 
lenses are attached to the camera by 
flanged bayonet mounts to save wear on 
the body threads and base. Each supple- 
mentary lens, moreover, carries its own 
calibration scales. 

The T (transmission) stop system is 
calibrated according to the amount of 
light actually transmitted by the lens at 
various settings. It differs from the F/stop 
system in that the F values are mathe- 
matically figured from the physical dimen- 
sions of a lens with no thought as to 
losses of light resulting from differences in 
the number of elements in various lenses, 
the type of optical glass used, reflecting 
surfaces, coating, etc. Under the T stop 
system, light is passed through the lens to 
a photo-electric cell where it is measured. 
Since the light at every T stop on every 
lens is actually measured electronically, 
true uniformity is finally achieved. T/2 
or T/8 on any lens will admit the same 
amount of light as T/2 or T/8, respec- 
tively, on any other lens, regardless of 
differences in number of lens elements 
used, the type of optical glass, and so on. 


T stop ratings read slightly slower 
than F/stop ratings because they take 
light losses into consideration. The 
change, however, is one of name rather 
than a switch to smaller, slower aper- 
tures. The T/2.2 lens on the Foton, for 
instance, has an F/stop rating of F:2. 
If it had an F:1.9 rating, the T/stop rating 
based upon the actual light transmitted 
would be T/2. 


The difference between T/stop and 
F/stop ratings does not render an F/stop 
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exposure meter obsolete for use with 
T/stop cameras. Black-and-white films 
provide so much latitude that it is safe to 
set the camera’s T/stop aperture at what- 
ever F/stop calibration the meter indi- 
cates. The same procedure can be used 
for color film if the meter is adjusted for 
the next higher emulsion speed. In other 
words, if your meter is set for use with a 
color film having an emulsion speed of 
8 for F/stops, the emulsion speed should 
be set for 10 for T/stops. 


Aside from interchangeable lenses, 
extra accessories for the Foton now 
include a special flashgun and a choice 
of two types of carrying cases. A flash 
synchronizer has been built into the 
Foton; connection between the synchro- 
njzer mechanism aid the flash gun battery 
case is made through a small metal con- 
tact in the accessory clip. The synchro- 
nizer gun sells for $22.50 and will fire 
two focal plane type bulbs without booster 





24x24 FANS! 





PROTECT and PRESERVE 
YOUR TRANSPARENCIES with 


KIMAC SLIDE BINDERS 


For Longer Enjoyment 


fe», a One-Step type—simple, quick, in- 
‘a expensive. Just ingert your trans- 
iy eee and sea ll glass. 
eat-repellent foil binding. rojec- 
tion guide dots. Dust and moisture 
roof. 2'4x2\4 Package of 10 or 
44x34 Package of 8 $1.00 
244x244 Economy One-Step package of 100 ass 
slides, 50 masks unassembled - Faas 
‘Scotch- wane ‘ype. 50 glass plates and 25 masks for 
‘ 2Ygx2VVg { split 2Vax3tl 4 or vest pocket. Price 
sither kit . 
Package of 25 masks for 2!/x2!4 binders consisting 
of 10 different shapes for unusual masking effects 
like hearts, diamonds, clover, etc. $1.00 
Package of 12 Vest Pocket or Split 2!/4x3l/, masks or 
me om of 12 2'4x2\4 masks for use in 2'4x2\4, 
inders rice 


MAIL COUPON TODAY 





The Kimac Co., Dept. M-12, Old Greenwich, Conn. 
Please send the following: 


Remittance enclosed $.,.... posta tage to be paid by KIMAC. 
— C.0.D. GB... 200 I will pay postman postage. (Good in 














YOUR ENLARGER 
LAMP INTENSITY 


 VARILITE 
A Time-O-Lite Product . 


Now you can speed up printing time of dense neg- 
atives and slow down printing time of thin negatives 
—simply by changing the dial setting on the new 
Varilite. The Varilite can be used with any contact 
printer or lamp-type enlarger to control Kelvin tem- 
perature of the lamp — a must for color work. It 
allows you to use high intensity enlarger lamp #213 
and permits you to use your enlarger at the required 
diaphragm opening. AC or DC. Capacity, 100 to 
300 watts. $12.75 at your camera store. 


INDUSTRIAL TIMER CORPORATION 


103 Edison Place 





Ask your decler to show 
you other Time-O-Lite 
Products: 
The new automatic Time- 
O-Lite Contact Printer 
Time-O-Lite Professional, 
Model P-49 
Time-O-Lite Master 
Model M-49 
Time-O-Lite Foot Switch, 
Model FS-30 
Signaling Time-O-Lite, 
Model S-49 
Time-O-Lite Hi-Lo Switch 


Newark, N. J. 








SLIDE FILE 
CASE 


$10.30 


Mode! U-300. Holds 300 
2x2 slides or 600 ready- 
mounts compactly. 
AT DEALERS 
EVERYWHERE OR 
WRITE US 


5 JAFFE 


ARNETT 





35 HM Film Developed 


36 Enlargements 






20 exp. 75¢ 
16 exp. split 60c © 12 exp. split 45c 
36 exp. refill 60c 
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Don’t take a chance! Thirty 
years of dependable, pains- 
taking service, and the mil- 
lions of fine prints we have 
produced for camera fans, 
have caused thousands to | contact. All orders fin- 
place complete confidence tohed cvoretan on . 
in our ability to produce the | otherwise specified. 
kind of pictures they want. | Yith tne encentioneite 
Have the assurance of pride 


a oe 
and satisfaction with your | oversize date-em- 
pictures—send roll and | "essed Prints. 


2 Price 8 roll 
money to us or write for 30°. 


FREE mailers, samples and 
complete Price List. Reprints 4c ea. 


REDUCED PRICES 
ON OVERSIZE 
Popular size rolls fin- 
ished in our new un- 
surpassed oversize 
style at same price as 











MAIL-BAG FILM SERVICE 
Dept. 8 © Box 5440A ees 80, Ill. 
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Thrilling Home Movies 
of all types. ~° 


Send only One Dollar F 
for Super Short Subject ys 
"EXCITING STARS", ate 
Order NOW from = 


EXCITING FILMS 


1071 El Centro, Hollywood, Calif. 
Check Size: 8mmO 16m O Sound 
































current. A candid type carrying case costs 
$22.50, and a more elaborate case de- 
signed to accommodate the camera, extra 
lenses, film, an exposure meter, and other 
accessories, will soon -be available at a 
higher price not yet determined. 

Like all other Bell & Howell cameras, 
the Foton is guaranteed for life against 
mechanical defects in any of its 635 
separate parts. Some, of these parts are 
made in watch factories and must be 
assembled under magnification. Yet for 
all the delicacy of the camera’s inner- 
workings, it seems to be built for wear. 

“The Foton is built for the American 
camera fan,” they'll tell you at Bell & 
Howell, “and there’s a lot of difference 
between American and European camera 
fans. The European thinks of a precision 
camera as a costly instrument that must 
be nursed along as though it were made 
of Ming China. The American fan isn’t 
used to wearing kid gloves around his 
equipment. He’ll give it reasonably good 
care, but he expects it to be able to take a 
hell of a beating when necessary. In the 
Foton we’re giving him the ruggedness he 
demands.” 

According to the tests made at temper- 
atures ranging from 7 degrees below zero 
to 120 degrees above zero, and the tests 
just being completed by newspaper and 
magazine photographers, the Foton is no 
violet. While it may not be the “dream 
camera” its proud sponsors call it in their 
more enthusiastic moments, it is only be- 
cause no single camera can ever fulfill 
every photographer’s dreams. Perhaps 
the Foton’s least biased critic is Joe 
Doaks, the fellow who helps put them 
together. Joe isn’t any one man; he’s 
the voice of dozens of assemblymen 
who’ve made Bell & Howell cameras 
for years. When you ask his opinion of 
the Foton he doesn’t even check where 
the foreman is standing. “I didn’t like the 
shutter mechanism worth a hoot at first,” 
he’ll tell you. “But that was before they 
spent a barrel of money fishing the bugs 
out of it. Now we’re making a camera 
worth every dime the bosses ask for it. 
The Foton has what it takes.” 
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Bad Weather Makes Good Pictures 


(Continued from page 30) 35MM Kodak, Leica 
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effect. The best method is to shoot a series Argus, os ‘ 4x6 
° % a x. 5 Ex. 
of three shots at varying shutter speeds. sae e lossy. ..$1.10 $1.80 12,3" 95¢ 
A filter such as we would use for a sunlit ospecian’ si" +280 2.28118 oxy, ont 
’ 2x5 lossy Secon 1.50 2.25 32x42 
snow scene won't add very much, al ‘sheciau mr 1.78 a.rs | Many other services 
though it will have a haze cutting effect. Photo cell controlled Positives 3... 
e: _ and Contact Str MORAN COLOR 
Generally speaking, there is a good PRINTS 
amount of light even during a heavy 35MM MERCURY 4 rg ay 
2 5 / “STAR 35 Ex. 65 Ex SAS from any 
snowstorm, and if we use a slow shutter mera ta lossy. ..$1.50 $2.08 | peace’ Annee tran: 
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When we are shooting for snow-streaks Mail your films with confidence or © wring for complete 


price list. mailing bag and order for 


AMATEUR FOTOGRAPHIC SERVICES, INC. 


126 W 46th ST. NEW YORK 19, N. Y —Dept. M 


it is important that we try to have a dark 
background such as a building of some 
kind, or dark masses of evergreen trees. 
The reason for this is to provide some 
contrast for the white snowflakes. Obvi- 
ously, if we try to shoot them against a 
background of snow they will blend right 


into the background. MAKE A 
Even on Wet Days ; ppotoqre? Y 


Rainy days are the most difficult to 
pay YOU dividends! 











handle photographically, because there 
isn’t very much light, and the tones are 
in a minor key. But, with a cold, wet and 
clammy day comes one wonderful photo- 
graphic quality that American photog- 
raphers have never fully appreciated. This 
is reflected light. If your library has a 
copy of the brilliant night-book by Paul 
Morand, “Paris de Nuit,” take a look at 
the realistic photographs of Brassai which 





Whether you wish to 
make a career of pho- 
tography or want to 
gain aditional _ skill 
as an amateur, the 
American School of 
Photography offers 
practical basic train- 
ing, which requires 


061 PRESS CAMERA 
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ae 2 oe Pye Se we GET FREE BOOKLET! Send 
reflections as effectively as the modern goupon today. for free bookiet, 
French artist Vertés used red. Gata 
There is generally enough light for AMERICAN SCHOOL OF 
hand-held camera work on wet days and PHOTOGRAPHY 


1315 S. Michigan Avenue, Dept. 1949 
Chicago 5S, filinois 


nights. If you lean against a lamp post 
you can make a passable shot at one 
second. If you will consent to carry a 
tripod and use time exposures there is no 
problem at all. The soft lighting comes 


from the atmospheric conditions ; each 





MAIL COUPON FOR FREE BOOKLET 


AMERICAN SCHOOL OF PROTOeRArNY 

1315 S. Michigan Ave., Dept. 1949, Chicago 5S, III. 
Please send me without Tieden our free booklet, 
“Opportunities in Modern Photography,’’ and full par- 
ticulars. No salesman will call. 
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35mm Rodechvome and Geese ¢ Color soe ettdes re- 


20 Esch S, = 15** 
Minimum Order — $1.00 
{@} siess mounted 15¢ each sdditional | : 


Large quantity duplicating. Prices on request. 


Kodachrome or Ansco Color Duplicates from any 
oun ye color transparency, drawing, o painting 


Rigid adherence to originals guaranteed. 
Very often, our duplicates improve 
on poor, dark originals. 
Our mass uction methods result in LOWER 
PRICE and HER QUALITY! 


(Line COLOR 


Dept.12-P 422-424 EAST 89TH ST. N.Y.C. 
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all help to add reality to wet weather pic- 
tures, but you don’t dare be too particular 
about stopping their motion. In most 
cases the motion serves to heighten the 
effect. Again, use your exposure meter as 
a guide, then shoot at several speeds to 
give yourself protection shots. 

For all kinds of bad weather photog- 
raphy you will need a sunshade, just as 
much as in the bright sun. The reflections 
bouncing off the snow and off of wet 
streets will cause a condition known as 
“flare” in your lens. We will not go into 
the optical reasons back of this, but once 
you get some strange “northern lights” 
patterns on your prints you’ll know that 
you have it. Sometimes flare causes some 
interesting abstract effects, but most of 
the time we want to avoid it. A lens 
shade will keep out all light except that at 
which the camera view finder is aimed. 

Take Care of Your Camera 

Bad weather photography puts a strain 
on your equipment if you don’t take some 
special precautions. If you throw filters, 
cameras and film in your pocket and mix 
them well with the tobacco that has col- 
lected, then let a little snow dampen them 
down, you can’t expect precision equip- 
ment to remain true to its original pur- 
pose. Use a tight camera bag or case to 
keep it dry and protected from the 
weather. If the weather is cold, keep your 
camera on a strap around your neck and 
under your coat or jacket to keep it 
warm. Even the light oil which is used 
on your shutter may stiffen up in cold 
weather. Focusing mounts often get so 
stiff that they can’t be moved. If there 
is condensation on the lens when you 
come into a warm building and you don’t 
have time to let it evaporate naturally, it 
can be wiped off with a Kleenex or a very 
soft handkerchief. 

It takes more thought and planning to 
make good bad weather photographs than 
it does to bang away in the bright summer 
sun, but the final result is often a shot 
that you'll want to hang over the fire- 
place. So, pry yourself loose from that old 
rocking chair, and use the winter weather 
for all of its picture taking possibilities. 
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Twice As Much Fun SAVE MONEY! SPECIAL OFFER! 


(Continued from page 76) b Ba oma 2% , oer © if remittance accompa- 
lnsared « moll. 10 DAYS MONET back rometiy postpaid. 
“Never try to get both children to face | praxrirtex ssmm nReftex camera, just im. “*t Your Cost 
the camera and smile. Instead, keep them | Seen wae eee eee 
° focal plane utter. Complete with overpady 
amused and leave them to their own de- leather carrying case. ALL BRAND NEW... .$118.75 $99.75 
STILL_PROJECTORS— 


vices. You will find that babies have a SKAN $P200 for all 2x2 slides; latest model; 


isiph B00 seats 7a. blower cooled; coated lens. 
way of entertaining themselves. For ex- pm a De 

. a es tripod model, finest quality............. $ 15.75 
aniple, introduce a balloon and something a eee aa ae oo. 


interesting is bound to occur. Usually, VIEWLEX, | = model | AP oP Ba T guts “i 








one baby will try to take the balloon away =| #/3.5."ts0‘Watt lamps ss. rene O's 49.75 
P, aaa : Projection screen 40x40”, beaded, portable 
from the other, and if it explodes, there’s tripod model, finest quality............. $ 15.75 
° . REE TERR To eccinceccccscve $8 65.50 $56.75 
a worthwhile picture. eM CAMERA AND PROJECTOR— a 
e p mm camera coat ollen- 
“To prove my point that children en- ow MG ee de 
. ° 300 Watt lamp; takes up to 400 foot reels . $8 34.50 
tertain themselves, hand a baby a mirror Projection screen 30407, beaded. portable. | 
and observe the picture possibilities while ALL BRAND NEW............... $ 07.50 $87.50 
e . ° . CLAMP-ON REFLECTORS 
he or she is watching the reflection. Inci- aluminum, complete with rubber covered 
7 3 : a a nae © *'Photofioed 3 gore and switch $ 1.88 
dentally, identical twins invariably do diameter, “for 'Photeticcd’ “#i” ‘ana oan 
: . "ERS . : 19” dismeter. tor Photeliccd "$4 ‘bulbs 2'38 
identical things; if one twin pulls his toes, | ,,,,,12", diameter, for Photoflood #2 bulbs 
both of them will soon be doing it.” Henan eak “Alter ceelene, meied 68S roy 
. ™ struction; takes all negatives from 35mm 
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PHOTOGRAPHY, Constance Bannister dem- ELCO PHOTO SUPPLY co. 


onstrates the casual technique that she 354 EAST 32nd stash’ ew YORK 16, N. Y. 
likes. She says, “The shot was made with MUrray Hill 3-5746 

















KEEP THEM UNDER GLASS WITH 


Esco SLIDE BINDERS 


ALUMINUM—GLASS 


For 35mm Transparencies To Fit Standard 2”x2” or 50mm 
Projectors or Viewers 
¢ Lintless Fibreboard Masks—No need to remove glass to 
clean transparency. 
e Easy to Mount—Just slide together—no broken fingernails. 
¢ Glass Protection—No warping or scratching. 
¢ Re-usable—Economical. 
¢ Durable—no glue—no paper. 
¢ Automatic Centering—of transparency in Binder. 
Including 18 masks and 36 cover glasses. 


At this New Low Price Box of 18 Binders. . 2 ae 
[ NEW—IMPROVED—LINTLESS | 











35mm Bantam 
i os a Fibreboard — Glass Slide Binders 
Pregummed — _  Self-centering 


Attractive Box of 100 


35mm... $2.85 Bantam. . $2.95 
Also available in boxes of 20 


SEE YOUR DEALER OR WRITE 


ERIE SCIENTIFIC CORPORATION 


257 FRANKLIN STREET BUFFALO 2, N. Y. 
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films for Your 


Enjeyment.... 


8mm 50 ft. Tanya—Dance of Allure 100 ft. 16mm 
8mm 50 ft. Renee—Dance Seductive 100 ft. 16mm 
8mm 50 ft. Myra—Dance Artistic 100 ft. 16mm 
8mm 50 ft. Shop Window 100 ft. 16mm 
8mm 50 ft. Cocktails and Cuties 100 ft. 16mm 
8mm 50 ft. Backstage in Burlesque 100 ft. 16mm 


8mm 50 ft. Venus with Arms 100 ft. 16mm 
8mm SO ft. A Peeling Miss 100 ft. 16mm 
8mm 50 ft. Hot Tamale 100 ft. 16mm 
8mm 50 ft. Snow Girl 100 ft. 16mm 
SILENT &mm_ 50 ft. version er 
SILENT 8mm 100 ft. version................0+000. 5. 

SILENT !6mm 100 ft. NS 60:66:50.0 ceinetudndews 6. 

SILENT 16mm 200 ft. version................ee000% 11.50 


NOW IN SENSATIONAL SOUND—16MM 


ickey Mouse—Piuto—Donald _— 


Mickey's Trick Horse—200 ft. sound—16n -..$9.75 
Donald Duck the Mechanic—200 ft. so und— l6mm.... 9.75 
Robinson Caruso and Mickey—200 oi. _ sound—16mm. . 9.75 
Movie Star Mickey—200 ft. sound— ang Ate ie RE 9.75 
Gold os a Mickey— 200 ‘t. sound— len pose . 9.75 
Mickey d the Giant—200 ft. sound—16mm. ee 9.75 


Prices, 200 ft. sound—$9.75 


SPECIAL: World Series Silent and 
Sound Films Available— 















Silent 200 ft....... coe BSD 
Silent, 400 ft........ 8.75 
Sound, 400 ft........... 17.50 


Please specify size of film you 
require. Art catalog upon request. 


MG 


CORMIER 


Telephone 
Main 5-3553 


e 391 BRIDGE STREET @ BROOKLYN N.Y @ 

















Frank Barbeau will seil 


Contax III with Coated F1.5 Sonnar Perfect ny 00 
Contax III with F2 Sonnar, Perfect 5.00 
85MM F2 Coated Sonnar (In Feet), Perfect 238.00 
135MM F4 Sonnar (in Feet), Coated 

35MM F2.8 Coated Biogon (In Feet), Perfect tt 00 
Kodak Precision Enlarger B with F4.5 


Kodck Enlarging 135MM Lens 181.00 
5x7 Solar Enlarger 76.00 
Marshall's Densitometer 49.00 
81/,“ coated Carl Zeiss Tessar in 

Compound Shutter 149.00 
135MM Coated Carl Zeiss Tessar F6.3 

In Shutter 64.00 
Many other rare items — We buy, sell or ex- 


change at fair prices. All sizes, new and used, 
Speed Graphics and Graflexes in stock. Super 
Ikonta B = Coated F2.8 Tessar (in ft.) $250.00 
Pat x 314 Speed Graphic, used but oil with 

alart Coupled Range Finder—Case—3 Cut Film 
ps ly King Sol Gun and 3.5 Coated Zeiss 
Tessar in Rim Set Compur $225.00 


FRANK BARBEAU 


33 E. Bridge Oswego, N. Y. 











If you want beautiful, 
unusual Color Slides 
of all types, write 
for Free Special List, 


OW, to = Dept. M 


NovetArr Dist. 
BOX 1107 - HOLLYWOOD CALIF. 
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a Speed Graphic, 4x5 camera, Ektar lens 
set at F:11, and 1/100 of second. I used 
three No. 23 GE flash bulbs. Incidentally, 
the little boy’s name has a photographic 
sound, Kelvin Cunningham, and he is the 
youngest of a family of four.” 

Simplicity in cameras is Miss Bannister’s 
idea in equipment. She says, Although the 
film size I like best is the 4x5, one of my 
favorite cameras at the moment is the 
new Ansco Automatic Reflex. I like it be- 
cause it’s automatic, but with a click of 
a lever you can make it non-automatic, 
and if you want to test your flash equip- 
ment, you can test it over and over again 
without exposing fresh frames. Besides be- 
ing a reflex type it has a new attachment 
which enables you to look right through 
the focusing hood as though it were a 
sports viewfinder. I use this most of the 
time for my outdoor work with the lens 
prefocused for a known distance. As a 
matter of fact, I use two Anscos, one for 
color and one for black and white.” 

Most of Constance Bannister’s baby 
pictures are made with flash, to stop the 
action, although she uses flood lights part 
of the time. Her developing is standard; 
she uses the old reliable DK 50. 

Now she is excited about the possibili- 
ties of doing more work with babies in 
color movies. Her first film, “Bannister’s 
Bantering Babies,” is being released De- 
cember 15th by Warner Brothers. It was 
a natural development from the syndi- 
cated picture-cartoon series that now runs 
in 50 newspapers. She started this car- 
toon series because in making a single pic- 
ture of baby she would often get s0 
wrapped up in the changing expressions 
that a whole series would result. “Since 
a baby can’t talk, he will often tell a story 
better with facial expressions than an 
adult,” she says. “All I had to do was to 
figure out some cute copy for the balloons 
that go above the cartoon pictures and 
the series was under way. In a recent sur- 
vey in Chicago of newspaper features that 
people remember, a Bannister baby was 
at the top of the list. So there you have 
the potency of a baby; it couldn’t have 
been just Bannister.” 





too mu 
the carb 
film hits 
From 
chrome 
for 3 to 
formula 
chrome 
quart of 
and thei 
62 to 63 
I hav 
speed ra 
lished. 
same fil: 
door shc 
sate for 
ing time 
give an 
number 
reason. 
necessary 
velopme: 
of devel 
One 1 
darkroor 
light. Mi) 
ter. In 1 
mirror v 
ing the 
splashing 
Pyro \ 
do a tho 
—oxalic 
but profi 
and kee 
and don 
The c: 
have hac 
periment 
However 
dividuals 
backfire 
away anc 
So ple 
for your 
you an i 
give you 
it a whi 
make ou 





Pyro Developer 
(Continued from page 35) 
too much staining effect, and wash out 
the carbonate of the developer before the 
film hits the acid stop-bath. 

From this rinse, film goes directly into a 
chrome alum short-stop hardening bath 
for 3 to 4 minutes. I use the old reliable 
formula of a teaspoon each of potassium 
chrome alum and sodium bisulfite to a 
quart of water. Then it goes to the hypo 
and then to the wash water. Remember: 
62 to 63° all the way through. 

I have made no changes in the film 
speed rating which I always use as pub- 
lished. As a rule-of-thumb I give the 
same film speed rating for sunlight out- 
door shots as for indoor use ; to compen- 
sate for indoor lights I increase develop- 
ing time as shown in the table. Also, I 
give an additional stop over the guide 
number result for flash shots for the same 
reason. But this is the same as would be 
necessary for any full-exposure, short de- 
velopment technique, regardless of type 
of developer. 

One night I came upstairs from the 
darkroom, my eyes blinking in the bright 
light. My family burst into raucous laugh- 
ter. In my bewilderment I was led to the 
mirror where I noted my face was sport- 
ing the latest in pyro-pox, a result of 
splashings from a darkroom tray. 

Pyro will stain clothing and skin, and 
do a thorough job of it. A permanganate 
—oxalic acid stain remover will get it off, 
but profit from my jaundiced experience, 
and keep your hands out of the stuff— 
and don’t splash. 

The camera fans I shoot the bull with 
have had a lot of fun with this pyro ex- 
periment—and our print quality is better. 
However, these special techniques that in- 
dividuals, or small groups work out often 
backfire when tried a thousand miles 
away and under different conditions. 

So please accept my experience as data 
for your own experiment. It won’t give 
you an idea for a better picture. It might 
give you a better print. How about giving 
it a whirl and letting me know how you 
make out? 









Lt. Comdr. Lishman’s 


Kodachrom? SLIDES 





Unsurpass© 
n brilliance 


beauty 







LIST OF SETS Scenes of natural beauty from 
(PARTIAL) all America, etched in Koda- 
A. Hawaiian Flewers chrome by the skillful lense of 
B. The Hula Dance Lt. Comdr. Clifford Lishmen's 
C. Bryce Canyon camera, offer years of enjoy- 
D. Zien Canyon ment by your family and 
E. San Diego water- _ friends. Each set like a glorious 
front and beaches vacation te America's beauty 
F. San Diege paner- spots. Start your library NOW. 
omas and parks Send check or M. O. No 
C.O. D. please. Add 2% % sales tax in California. 
List of 150 slides sent FREE on request. 


ORDER HERE ¢ Sent POSTPAID 
Please send me, oe - sets checked 














SET A c 
Dd : F 
PRICE $5.85, each set of 12 slides 39 
Name 
Address 
iiiktint ie State “ 














Mail to Lt. Comdr. CLIFFORD J. LISHMAN, 
USN Ret.) P.O. Box 132, Lo Jolla, California 








OF PHOTOGRAPHY 


Professional training. Commercial, Portrait, Illus. 


tratiye, Foshion, Press ond Industric! Photography, 
Lighting, Composition, Retouching, 
Enlarging, Finishing, Processing Tech- 


niques, a Airbrush. All equip- 







G.1. op d. Living 





ment f 





116 SOUTH MICHIGAN 


DEPT. Z-12 CHICAGO 3, ILLINOIS 











MINICAM PHOTOGRAPHY 


Makes an Ideal Xmas Present 


ONE YEAR — $2.50 


22 E. 12th ST. 
CINCINNATI 10, OHIO 








141 








CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 
117, WD net paid monthly circulation, in- 
cluding manufacturers, jobbers, and 
dealers in the photographic Soeaetey, 
as well as well-known 


8MM TURRET CAMERA, 3 lenses. 
List $176.50. All new $88.25. Seymour's, 
245a West 34th, New York 1 


a LAST! An effective color reducer. 








instructors and classes in phot phy. 
advanced amateurs, beginners a 

nical Libraries of ERY Army Air 
Base in America. These 117,923 readers 
are an influential market, Want Ads: 
15 cents per word including name and 
address. one number free. Minimum 
10 words, payable in advance. All ads 
restricted to agate type. Forms close 
November 10 for January, 1949 issue. 


SEND US your camera today. Will 
send certified check by air mail im- 
mediately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equipment. Me age! s Cam- 
era Supermarket.”’ bart and Reit- 
man, 1900 E. 9th St., “Tieveaed, Ohio 








ALL TYPES, usable, damaged c 
eras, shutters. Faber’s, 2214 N. Junstte. 
Tacoma Wash. 

entl Leica, Contax, 


Urg e 
Rolle flex, Rollie 8 Reflex. Movie Cam- 
aras, pogeaees. ce Camera pachenge, 
136 _E. 58th St., New York 22, 
INSTRUCTION 

START A CAREER in motion pic- 
tures. Decheateeal instruction. Learn 
Hollywood, Free nee, Industrial and 
Ed ional film techni at home. 
Personal supervision. Enthusiastically 
endorsed by successful students. For a 
paid career or paying hobby, write 
for free catalog. Motion Picture Insti- 
tute, Bir 2, Michigan. 
PROFESSIONAL PHOTOGRAPHY — 
Portrait, commercial, illustrative, and 
industrial. Individual instruction. Vet- 
erans and civilians. Joseph A. Stone 
School of Camera Studies, 278 Orange 
St., New Haven 10, Connecticut. 

MAKE YOUR PHOTO hobby pay 
dividends. Send for complete instruc- 
tion booklet | on how z ‘Start your own 
children’s -00 
Prepaid. parte, © L. Landess, 
10163 13st St., 0,£:0.D.'s. Hill, N. Y. 

“FIGURE PHOTOGRAPHY” —Work 
sheets on portrait and pictorial nudes. 
Explains Anatomy for artists; Lighting; 
Composition. Illustrated. Only $2. 
postreid — drop card for C.O.D. Money 

ck guarantee! Get list_of other work 
TecArt Studio Co., Box 1066, 
Richmond, APOE 

AGAZI 10) 


MAGAZINES, = dated) -—— Forei 
poe a arts. Books, booklets, su 
ptions, vin. ups, etc. Catalog, 10c 
(Refunded). Cicerone’s, 863 First Ave., 
New_York 17, N.Y. 
SE: SE 
_KALART _MULTIFLASH _ Synchro- 
nizer with Case, $25 or trade. Cline 
Studio, 11S E. 8th St., Chattauooga, 


Tenn. 























Perfecto-Chrome. Reduces 
each color individually. Corrects faulty 
color balance. Saves underexposed trans- 
sy to use—no darkroom 
necessary. For use on Kodachrome only. 
$1.75 for complete kit. Send check or 
money order to Sesoss, Inc., 321 Broad- 
way. New York 7, N. 

SURPLUS FILM TANGER 4x5, 
— steel, 37c¢ each; eck or 

r. ‘Tintype, Dept. 1, 8687 

Melrose Ave., Hollywood 46, Calif. 

PHOTOGRAPHY for _ pleasure or 
profit. Learn at home. Practical basic 
training. Long’ established school. 
Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2128, 
Chicago 5. 

2x2. SLIDE Mounts.. Attractive as- 
sorted openings. Square (Robot) givcion, 











35MM POSITIVE SLIDES from full 
roll, 10c each. lected frames, 15¢ ea. 

rom cut frames, 20c ea. Reduced from 
4x5 or smaller negatives 20c, mounting 
charge 10c ea. additional. ——- 
order $2.00. No C.O.D.’s. Finest 
it Western Slides, 1753 Howard” = 
Cc Chicago 26, Ill. 

“35MM FILM, fine grain developed, 
every picture enlarged to 34x4% glossy 
print, 36 exposures $1.00, exposures 
65c. Low prices on reloads and Projec- 
tion sitives. Write for sample and 
complete information. Dept. aie 
Rochester Laboratory, Inc. 
Rochester 1, N. Y. 

8x10 B & W_ ENLARGEMENT from 
color slide, $1.00. ulton, 1258AS. 
Gramercy Pl., Los Angeles 6. 

~ MOVIE FILM . bee ae 
Automatic Machine Processing. 8m 
16mm. 48-hour service. Also duplicat: 
ing, editing, titling, other lab. services. 
Send for list of prices. Fotoshee, in, 
Room 325, 18 E. 42nd St., N. Y. C. 1 














ovals, star, heart, spade, di 7 
hole, triangle, standard. 36, 
$1.00. ounts, Dept. M, §817 Pint 


dan, Detroit 13, Michigan. 

BUILD YOUR OWN  ENLARGER. 
Takes negatives up to 4x5”. Detailed 
plans one dollar. Emby Co., Birming- 
ham 2, Michigan. 

Sg ak Crystal 

, Guaranteed. 
245¢ West 34th, New York 1. 

LENS Adaptation extension Tubes, 
Special Machined Camera parts, made 
to order. Send sketch and complete 








Beaded Screens, 
95. ymour’s, 








NO NEGATIVE? Send — ~ 
$1.00 for new negative and enlargement. 
urepote. 1187 Jerome Avenue, New 





COLOR PRINTS, 11x14 dye transfer. 
pon 1 wy work only. Ellinwood’s Nor- 
wich, N. 


EXPERT RETOUCHING, Fast mail 














service. R. Daly, Box 91, Ansonia Sta- 
tion, N. C, 23. 

ENLARGEMENTS, 5x7, 15c:__ 8xl0, 
25c ea. Pan. Laboratories, 352 Wilder 


St., Rochester 11, New York. 





details for cote. Camera Research PORTRAIT QUALITY 5x7 enlarge. 
& Repair, 949 103rd St., Los Angeles | ments, 15c, 2 for 25c. NuTone Fotos, 
2, Calif. Box 228 Pottstown, Penna. 





Here are real bar- 


FANS! 
er ae F3.5 Tessar, 


National he ty 


gains! 
9.50; 5 Heliar, Compur 
as Pi cier Chrome, 


coupled rangefinder, F4.5 Tessar, Com- 
ur Rapid, ER case, $139.50; Kine 
xakta, F2.8 Tessar, ER case, prewar, 
$224.50; Soeatien, Synchro Rapax, case, 
new, $122.19; Exakta B, F3.5, 
$89.50; Contax II, F2 wooe ‘Internal 
Synchronization, case, _ $275. poost 
If, Chrome, F2 Biotar, ER ae * $159 

6.5x9cm _ Ihagee Duplex, F4.5 Fees 


feet, LN, $149.50: 3gmm F4.5 Orthom- 
etar, feet, LN, $179.50; 85mm F2 n- 
nar, $225.00; 135mm F4 Soanss Bay 


versal Finder, $115.00; Mi noes IL, 
Leica lenses: 56mm F2 Summar, 
50; 50mm F1.4 T 


4. 
Zeiss _Biotar, 
F4.5 Wollensak, x 
Tele-Xenar, Mirror Housing, 
$375.00. Wells-Smith Camera Company, 
Dept. M-i2, ashington Street, 
Chicago 2, Illinois. 


DEVELOPING — PRINTING — 
RETOUCHING 








VIEW CAMERA and Enlarger lens 
list. Cline Studio, 115 E. 8th St., Chat- 
tanooga, Tenn. 

ws — PHOTO SUPPLIES — 

UIPMENT 

eo ,'- SPEET. Universe Pressman 4x5, 

$39.90. 5x7 Printers $10.20, 8x10 $17.40. 
Reducing Backs. Skytower, Box 210-C, 
Chicago, Illinois. 

MAKE YOUR OWN Polarizing Filter. 
Complete kit. Suitable for Black and 
White or color. Series V $1.25. Series 
VI $1.50. Paramount Products, 645-B 
Crescent St., Brooklyn, New York. 

DECOR-EDGES. Beautiful gummed 
miniature frames for secaing snap- 
shots or for scrapbooks for 20c. 
Docar-Stuse, 238 Bourgeois St., Montreal 

‘anada 








AnSCO Py — —~EY Pressey 
120- exposur' 
mounted $1.00. Fe Prints. 24%x3% 
50c: 4x5- mounted, 98c; 5x7 mounted, 
7: 8x10 mounted, $2.98. Prompt 
rvice. Write for Free Mailing ao 





REPRODUCTION, restorations, min 
iatures. Dainty porcelain painted min- 
iatures reproduced from any cherished 
picture. Complete in a 24-kt. gold 
memento frame. ly $9.40. Photo- 
graphers retail price $22.50. Will make 
an excellent Xmas remembrance. Witt 
Art Studios 64 W. Randolph St., Dept. 
M, Chicago, Illinois. 

WE WANT DEALERS for photo fin- 
ishing. Liberal discount. Write for de- 
tails. Utica Photographic Lab., 124 
Columbia St., Utica, N. Y. 


CAMERA REPAIRING 


BELL 1?‘ installed. 127, $3; 120, 
$3.35; 116, $3.65. All sizes in stock, 
day it Complete guaranteed 
repairs on all domestic and foreias 
cameras. Camera Repair Serv 
San Diego, Sesechale ~~ 121 Broad- 
way, San Diego 1, 


48-HOUR SERV == Leica, Kodak 
Contax, all foreign and domestic models. 
Meters, range finders, synchronizers ad- 
justed, bellows installed. Everything 
photographic skillfully renaired. U 
work absolutely guaranteed. Camera 
Research & Repsic. 949 E. 103rd St. 
Los Angeles 2, Calif * ee 

~ FAST GUARANTEED work on all 
makes of foreign and domestic cameras. 
Latest shutter speed tester used to test 
shutter speeds electrically. (Bellows and 
top surface mirrors). arrison Clark, 
1e7 Piencunt Ave. (Box 221), Cashmere. 

ash. 


























ind P List. Multicolor | 
Box a4 Ames. Avenue Station, Omaha 
ll, Neb 
“JUMBO OR PHOTO pack orinte. 8 
exp. roll, 35c; 16 exp. roll, 65c. } NuTone 
Fotos, x 228, _ Pottstown, Penna. 
“NEGATIVE RETOUCHING, etching, 
per linear inch, water spots spe- 
cialty. Price list furnished upon request. 

















Please remit with order. Mills Re- 
toucher, O. Box 1738, Denver 1, 
Colorado. 





WANTED — limited number steady 





POLARIZING FILTERS—Suitable for 
black and white or color. Series V $3.50. 
Series VI $4.25. Paramount Products, 
645-B Crescent St., Brooklyn, N. Y. 
BARGAINS? Naturally! Write your 
Ss. we answer immediately. ey- 
mour’s, 245b West 34th. New York 1 
BUY CAMERAS DIRECT! _ Save 
Difference! New iMeestery 25c. P.O.B. 
796-A, New York 1 
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w how to take good 
pictures Jeg who want them 


48-hour camera renair 
service. Any make, any type, foreign 
and domestic. Shutters, rangefinders, 
exposure meters, lens coating, etc. Gen- 
uine replacement bellows from | $3. 
Work guaranteed, cameras insu’ Im- 
mediate estimate. Ferguson's Camera 
Repair Laboratory, 1858 E. Colorado St.. 
Pasadena 8, Calif. 

“LENSES, Camera, Binocular, ete., 
duplicated, re-surfaced and re- cemented 
Prompt. service. Workmanship muarag, 
teed. Send lenses for estimates. Gonk 
“ens Service, 26 Franklin Ave., Hill- 
c.sst. Binghamton, Y. 


“PRECISION, 








properly. Black and white only. No 
trick methods or 
Just careful, honest workmanship and 
‘ood service at fair prices. ix Photo 
Service. Box C, Stockton, Mlinois. 

to ee and printed 25c. 
Repri 3c._ Enlargements—5x7, 15c; 
Bxi0, "Be. Tru. Art Studio, Box 432, 








~ 








CANADIANS, Rapid complete repair 
service on all Cameras and Ph hotorraphic 
Equipment. 
Flash installed on 
Cameras. arles Pierce, 22 
Quehec, 

CAMERAS REPAIRED — Specialists 
on miniatures; 25 years experience. 

Moyse, 5 Beekman St., N. Y. os 








cL 


BECOME 
man! There 
camera repa 
profitable ca 
experts in | 
chanics and 
equipment, 
This is the 
the country 
course in Ca 








lenses, sync! 
Estimates gi 
Photographic 

r, Atlan 


NW. Wash 





MOVIE f 
SAVINGS! 
stock. yo 
ft., 4 ; 50 

» 25 ft., 


b= 9 roll. ¥F 
ice. Photo s 
Duane St., 
KODACHR 
outdated tes 


Uni $4.60 
ath 47th Holly, k 


~ KODAK S| 


ie ka included. 
Room 349, 
City 17. 
MOVIES 
SLI 


PROJECT! 
eadymounts 


ee 

ne ARKLIN 
t 

Washington, 5 


list. Eni st 
North Hollyw 
TWO ENL 
tive from you: 
and one dollar 
ve., New Y< 
mAMERICAN 

lorettes, 1 
shots $1.00. 
ped York, 

s, 
$1.00," 22 diffe 


for 


50 
Fox Oakland 








CLASSIFIED ADVERTISING 





BECOME AN EXPERT camera repair 
man! There's a definite need for expert 
camera repair men. Prepare now for a 
profitable career. Study with the finest 
experts in the countr: Learn the me- 
chanics and repair o “all cameras and 
equipment, both foreign and domestic. 
This 1s the only photography school in 
the country offering a fully accredited 
course in Camera Mechanics and Repair. 
Write for free brochure to Progressive 
School of Photography, 217 Park St., 
New Haven 11, NS OST Ae 
“GUARANTEED REPAIRS on all for- 
ign ai domestic cameras, shutters, 
lenses, synchronizers and range finders. 
Estimates given, 48-hour service. Petrov 
Photographic Technical Service, Fifth 
Floor, Atlantic ~~ aed “FY” St.. 


N.W., Washington 4 
FILM 


MOVIE FILM AT TREMENDOUS 
SAVINGS! Kodak Super X, Governm't 
Tested. Guaranteed! ion 100 
: Double 











. Free processing. 
ice. Photo Surplus Sales, 

ne St., New York City 
KODACHROME 3%x4% Tropic Packed 
outdated tested list price, $6.00. Our 
price $2.45; three for $7.00. Filmpack 
outdated surplus Px 523 4x5 only $1.39, 
six for $8.00. Abbe Film, 503 Sth Ave., 
New York City. 


GUARANTEED fresh anti-halo out- 
door movie film! Weston 121 Daylight 
loading! Processing free Three spools 

8mm, $3.45! Six single 8mm for 
Univex, $4.60! Postpaid! Catalog. Eso-S, 
47th Holly, Kansas City 2, Missouri. 

KODAK SUPER-X MOVIE FILM at 
give-away prices! Government surplus 
but good as gold! Tested and fully guar- 
anteed. mm 100’ $2.95; magazine 
$2.50; 8mm 25’ Double 8 $1.65, Process- 
ing included. Stock up now! Fotoshop, 
R 349, 18 E. 42nd St., York 
City 17. 


emai AND aqeent - 
LIDES — PHOTO 


EOP ACEROME SLIDES ON AP- 
PROVA Over 500 subiects. Yellow- 
stone, Zion, California Missions, Rock- 
ies, etc. Douglas Whiteside, Yosemite, 
California. 

PLENTY IS WHAT you save in this 
we film club. Send stamp for details 
ming a member. Bonnie’s Film 

Cub, 422 Haven Ave., Hamilton 10, 


Box B-18, 12 














New 

















rLYwooD FILMS! _ Kodachrome 


sample, $1.00 (refunded). Catalogs, 10c 
(refu ). Exchange your films! Send 
full reel and $1.00. Stone, ‘Lunenburg 


ll, Mass 

~ PROJECTION SLIDES in Kodak 
eadymounts from any size negatives, 
10e. From photographs, 15¢ each. Rogers 
Studio, Box 134, San Diego 5, Calif. 





BENEFIT’S Strip-O-Slides, now avail- 

led by every artist, 25 Art 
in life-like on 35mm 
Film Strip complete ready 
mounts. Only $2.95 postpaid. (Add 10c 
for first class mail). Series 1, 2, 3, 4 
now available. Extra Special Viewer 
for $1.50 when ordered with Strip-O- 
Slides. Benefit Corp., Dept. F512, 3807 
Benefit St., Baltimore 24, Md. 


8-16MM FILMS. Sound, silent, fea- 
tures, westerns, burlesques, comedies, 
etc. Sales, many film bargains. 
log Dime. Warrington Films, 
Knecht Avenue, Halethorpe 27, 


NEW BURLESQUE FIL ay -4 
tives—Art Slide 40c; 10, $3.00. 8 Pho- 
tos, List 35c. Thomas, 2709-M West 
Avenue 34, Los Angeles 41 


“MOVIE PROJECTORS. 
Free list. Selco Products, 
Mass. 


SLIDES of New Rasiond and Canada. 
Plymouth, Cape Cod, 
uebec, Gaspe’. 
dachromes. Myles 
Pilgrim interiors, Mt. Washington Cog 
RR, ost iver, Old North Church, 
Grave of Mother Goose, Bunker Hill. 
Gannets of Bonaventure and over 300 
others. Send stamp for catalog. Pil- 
rim Productions, 28 Bosworth Street, 
Boston 8, Mass. 


GENUINE Pin-Up Photos, in glam 
orous poses by top notch professional 
artist’s models. Send $1.00 and receive 
24 gor porpeous pocket size photos post- 

pecial Offer six sets (144_Pho- 

$5.00. All different. 
pt. 30-M, 2 
York 3, New York. 


TEN 5x7 actual photos, famous circus 
fat ladies, for $1. Rernard Kobel, 
Box_105; Frankfort, Indiana. 

FILMS of all varietiés for every mem- 
ber of the family. Send for free list. 




















$16.00 up. 
Danvers, 








Irving Klaw, 
East 14th St., New 

















HOME MOVIES — New Catalog 15c, 


with projection sample “‘Allure,”’ $1.00 
Natural color slides—views, art, poe 
our—lists 3c, with sample, 35c, Gallo 
way Films, 3008 Sth St., S.E., Wash- 
ington 20, 





GEOLOGIC AND SCENIC color slides 
for Educational Entertainment. Catalin 








Free—Heald-Robinson, Dept. 5, 
mon Ave., Monrovia, Calif. _ 
BEAUTIFUL Kodachrome Slide and 
Lists, 25c. Slide Supply Service, 3111 
West Tuscarawas, Canton, Ohio 





UNUSUAL 8-16mm film subjects. Art 


Slides. Films exchanged. Big catalog 
with sample film, 25c; refunded first 
order. National Film Supply, Broadway 


Station (£), Toledo 9, Ohio. 


“THRILLING 8mm -i6mm_ MOVIES! 
(otsles free. Fine Arts Productions, 
2084-X, n Antonio 6, Texas. 


“KODASLIDES sent on approval from 
largest collection of Rocky Mountain 
tegion. Free list. Nesbits, Estes Park, 
Colorado. 

ELECTRIC MOVIE CAMERAS, 16mm 
Army GSAP. original condition, value 
$200, complete | oy F3.5 lens. New 
$32.50. Used Accessories avail- 
able for dy a ~ 
4 Completely 
16mm. Ready-to-Operate $59.50. Your- 
anteed. Magazine film for same, $2.5! 
includes processing. Fotoshop, Room ior 
18 E. 42nd Street, New York City 17. 

sce SHE.’ — Famous Color Slide, Inde- 
scribable. only Special Listing, 
Extraordinary Slides and ”Photos. Novel 

pt. Box 1107, Hollywood, 
California. 

POORMAN, Schuylkill Haven, Penna. ! 
Dependability world over! Latest sound- 
silent movies, equipment! Bargains! 
Catalog, sample, dime! 


teeta! | Aint MAINE COAST K Koda- 



































Provide Film Company, 115 Valley St., , an re ae — 
rovidence, R. I. asters. ints and semol le, 40. With 
LE MONT St. Michel France Koda- samples : ainePhotos, Box 

chromes. Singles or Set. List on re- | 1622D. "Portland, Maine. 

west. Merrill, 3906 Wyoming, Kansas THRILLING HOME MOVIES for the 
ity 2, Mo. Gores . qoortoman. Dramatist, Traveler, 

or , 3 ” ature_ lover, otographer 4-Page 
go eee Private Films, Small Free Catalog of_ Films and Supplies. 

Exchange Fees per hundred, $4 Contusy came, Box 1481, Colo- 

thousand feet. 16mm Sound, Silent, rado_Springs, Colora 

mm. nd your films, receive same BIRTH OF A BABY. “Childbirth,”’ 

amount fresh subjects. Art, Burlesque, | Outstanding film of the complete pro- 

Musicals, Comedies, Sports, Features. | cess of childbirth. 16mm—$10.00. 8mm 

Film X-Change Club, Box 1681, Fresno, | —$5.50 postpaid. Medical Films, 1569 

California. Broadway, Brooklyn 7, N. Y. 

HOME MOVIE shooting scripts, with 

25 printed titles. ve, Mystery, Wes- MISCELLANEOUS 

tern, ae, Comedy oF , Teenarers- WEDDING CANDID INSTRUCTION 

G eac Pl. og - | booklet — Establishing yourself, getting 
Gramercy os Angeles a intments, shooting. processin spell 
HOME MOVIE HEADQUARTERS. | 78, 32. xclusive Personaliz e 

Musicals, Novelties, Glamour, Art, etc. | ding Albums—Gold Stamped to we 

100 ft. 16MM, $6.00. 100 ft. 8MM, | 2ames, and Sn ~ ga 50 

$5.50. odak ‘Super X 50 ft. 16MM/| Wholesale. Inquiries invited Photo- 

ea. Five for $11.00, | matches — Make your own. ‘Brush on 





SPARKLING Kodachrome slides of 
the West. Sets of California, Oregon, 
Washington, Desert, and National Parks. 

for free list or 50c for egmete and 
list. Colorslide Agency, P.O. 
North Hollywood, California. 

TWO ENLARGEMENTS and_nega- 
tive from your movie film. Send frames 
and one dollar. Curiophoto, 1187 Jerome 

ve., New York 52. 

AMERICAN LEGION parade drum 
majorettes, 10 different glossy snap- 
$1.00. Golden Jubilee parade. 
ork, beautiful girls, decorated 
drum mavouatees, 10 different 
$1.00, 22 different $2.00. New England 

country fair, — carnival show. 
irls, 10 different Frederi 

orman, 868 Lorimer, iodee 22, N. iv 


FREE MOVIE LIST. Superior Film 
» Box 713, Troy, N. Y. ee 
» AcCREATION OF LIFE” — Startling 
series including: Story of concep- 
ties, normal delivery, twins by breech 
i delivery with forceps. 16mm, $5.00; 
seni . Sherwood Pictures’ Corp., 
M Broadway, Brooklyn 7, N. Y. 
; 5mm SLIDE MOUNTS. Slip the film 
t p mount. it’s mounted! qu 














for $1.00. Friedell, 
Fox Oaiktas’ Bidg., Oakland 12, Calif. 





Camera 
3707 Eastern Avenue-M, Balti- 


p focessing included. Free list. 
Place, 





more 24, 
ART FILM and Art Subjects: Get 
them all from Benefit. Be first with 


the Best. Our special bulletins inform 
you of all new subjects immediately on 
release. Write — for free a 
of over 100 8mm 16mm_ subject 
now in stock. ilustrated folder Of tied 
glamorous poses by Bruno now avail- 
able. Send for your_free copy today. 
Benefit Corp., Dept. F612, 3807 Benefit 
St., Baltimore 24, Md. 


ART MOVIES ped large selection of 
all subjects. Send 3 Oc for big packet of 





illustrated lists. B & C Film Service, 
561 Michigan, Dept. A, Detroit 26, 
Michigan. 





Western States and Canada. 


BEAUTIFUL 2x2 _ Color ae of 
dozen. , 


for sample and ist. 





Vista Bonita Slide Services, Box 102, 
Alhambra, Calif. 
JACK BENNY, Bob Hope, lots other 


stars and military leaders in war-time 
camp shows; various USO activities. 
18 slides single frame 35mm in standard 
2x2 mounts. Real war souvenir, $1.10 
postpaid. 35 for $2. e Photo Serv- 
ice, Box 271, Waukegan. Illinois. 


striking surface, complete instructions, 
sample match 60c. amateur’s 
Sosermaeer. Crestwood Photo, Kansas 

ity 2, 

PHOTOGRAPHIC MATCH COVERS 
—Make your own. Good Christmas seller. 
Send $1.00 for prepared striking surface 
strips, will make 500 matches. Moisten 





med back and apply. Fotomatch Co., 
.O. x No. 3584, Grand Central Sta., 
Glendale. 1, Calif. 





CONSERVATIVE oil paintings made 
from photographs or life, production a 
true to life like likenesses a_ specialty 
G. V. Tiemann, Artist, 2047 Bissell St. - 
Chicago 14, Ill. 

LETTERHEADS printed. 
(7% x 10%); 100 envelopes, 
Diehl, 112 ‘Alice Street, Sunbury, Pa. 

WANTED: Reproduction rights to 
— home movies and slides. Rate 

.00 per foot. er on_Inspec- 

, Reamy, Box 1481-BA, Colorado 
} a, Colorado. 

YOU_CAN ENTERTAIN with Comic 
Trick Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oskosh, Wis. 

100 QUICK mount wedding thank you 
folders with envelopes (takes 2x3 print), 
| ee Castle Press, P.O. 8, 

ravesend, Brooklyn 23, N. Y 





100 sheets 
$2.75. Bill 
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- PEERLESS So" gee 
~ STORES 
138 EAST 44th ST »- NEW YORK 17,N Y « MU 7-1000 Jus 4 


om 
= 2V4x3V4 PACEMAKER 
CROWN GRAPHIC 


4.5 coated Ektar, Synchro Shutter, Kalart 
Rangefinder, Flashgun. 


= 1 























Brand New 

BOLEX H-16 

16mm MOVIE 
CAMERA 


with 3 Lens Turret, Built-in Frame Counter 
speeds 8 to 64 frames per sec., 1” £1.9 coated 
Kodak lens. 


¢ NOT $346.67* 


+ BUTS] 69° 


and your Magazine Cine Kodak with Carrying Case 
or be Saad Keystone A7 ctd. Woliensak 
NE 1 inclah ahaha th acca hebinanialeien ono $249.00 
Or we MT take in trade your ey IP- 
MENT AT FULL CURRENT 
MARKET VALUE 
* List Price 


































8mm CINE CAMERAS 


BOLEX ry Turret £1.9, L.N. 

BOLEX L8, {1.9 Woll., New 
CINE PERFEX, Magazine Turret, {2.5, L.N. 
KEYSTONE KS&8, [2.5 Woll., L.N 
3 ag ae {3. ., we = Guan 


Wol 
CINEMASTER, {2.5 Well . N. 
CINEMASTER, {1.9 Woll., L.N 
B&H SPORTSTER, [2.5, good 
B&H COMPANION, {3.5, good 
MAGAZINE CINE KODAK» 1 9, exc. 
DeJUR. Magazine. {2.5 coated, New 127.0 


35mm CAMERAS 
LEICA Standard, {2.5, good $ 69.50 
KODAK RETINA Ila, {2, coupled, New.. 145.00 
LEICA Standard, {3.5 Elmar, exc. 99.00 
LEICA 3C, {2 Summar, L. 269.00 
AGFA KARAT II, {2.8 Xenar, cou pled R.F. 68.90 
CONTAX III, {1.5 Sonnar, exc 295.00 
ZEISS IKONTA 335, {3.5 built-in flash, L.N. 4.80 
PERFEX 44, {2.8, coupled R.F., exc. 39.0 
ARGUS C3, {3.5, coupled R.F., flashgun, 
























































Saget F 


L.N 
ARGUS 21. {3.5 coated, Markfinder, 

built-in flash, New SLB I 
ARGUS AzZ, i4.5, exc. 19.90 


BOLSEY 8B, {3.5 coated Wollensak, 
coupled R.F., New 55.0 

AGFA KARAT, 3.5, exc. 23.40 
VOKAR, {2.8 coated, coupled R.F., Like 























New 59. 
REFLEX CAMERAS 
EXARTA B, {3.5 Exaktar, exc $105.0 
PRIMARFLEX, {2.8 Trioplan, exc 169.51 
$ . {2.9 Radionar, Good 69.5! Th 
EXAKTA B. {2.8 Xenar, L.N. 125.00 e 
NATIONAL GRAFLEX II, {3.5 Tessar, H 
en LE 59.00 ica 
Spee ov Y Reflex CINOFLEX. {9.5 Woll., 55.04 
5 to pon™ f3 s CONTAFLEX, {1.5 Sonnar, 8mm {4 Trio- that 
E 20044; ord. tar Telephoto, exc. 475.00 
XC, Co ollens IKOFLEX Ill, {2.8 Tessar, exc 239.00 
No. ° KODAK REFLEX, {3.5 etd. L.N 98.54 are | 
eres Pc ae 
Som ur, exc jo ; 
ARGOFLE {4 5 | only LL.» apt 42.56 pict! 
RRGOFLEX er all metal, £4.5 coated, 
built-in flash, New of th 
ROLLEIFLEX Standard, {3.8 Tosgar, good ist 
Ul riotar, goo 
MAIL THIS TODAY: ROLLEICORD II, {3.5 Triotar, exc. 119.50 you 
“De! 







Peerless Camera Stores, Inc. 

138 “4 44th St., N.Y.C. Dept. M 

re? K.—Send me your FREE BUL- 
ETIN featuring 688 KNOCKOUTS 

in new and used photo equipment. 
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-_ Flash 
‘pena hy " ET v APU Ip “ase.” * $306. 0 
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paananne by Ray Atkeson 
Protect your Skill... 


with Defender “WELOUR BLACK” 


TRADE MARK 


The spaciousness and beauty of Amer- paper. ‘Velour Black" reproduces the 
ica...the freedom to enjoy the outdoors crystal white brilliance of the snow and 
: that living in this land gives... these the dense black shadows of the pines 
: are things to capture in your wintertime with detail in each, and with all the in- 
; pictures. And for the fullest expression between tones that give a picture re- 

of the beauty of your wintertime scenes ality. Ask your “Defender” dealer for 

you'll want to print your picture on "Velour Black” ...in the distinctive 





“Defender Velour Black” projection blue and yellow package. 








E. I. DUPONT DENEMOURS & COMPANY (INC.) 
Photo Products Department, Wilmington 98, Delaware 
In Canada: Canadian Industries, Ltd., 912 New Birks Bldg., Montreal, P. Q. 


THINGS FOR BETTER LIVING 
THROUGH CHEMISTRY 


**Kodak” 





Camera— Mz good snaps 
simple, sure, Full-color pie 
tures, too, in bright sun. Neg- 
atives, 1% x 2'9. $2.75 plus tax, 


Brownie Flash Six-20 

Camera — makes pictures 
“around the clock,” including 
full-color shots. Negatives, 2'4 
x 3'4. $10.50 plus tax. Flash- 


older, $2.50 plus tax. 


Kodak Duaflex Camera— 
Big tinder shows exactly what 


> 


you re getting tives, 2'4 x 


2'4.With protective lens shield} 


neck strap, $11.75 plus tax. 
Flasholder, $2.50 plus tax. 


is a trade-mark 


ge 


All cameras on this page 


color pictures as well as black-and-w 


With suitable accessory lighting they can be ti 


dealer's eee 


Kodak 35 Camera 

with Range Finder—Makes 
full-color miniature transpar- 
encies—for projection, for 
Kodachrome Prints. £/3.5 lens, 


1/200 shutter. $75 plus tax 


Kodak Flash Bantam 

Camera f/4.5— An expert 
“miniature” hardly larger than 
your hand. Lumenized f/4.5 
lens, 1/200 shutter. $50 plus tax. 


Kodak Touristf/ 1.5 Camera 

Finest folding model yet. 
Lumenized f/4.5 lens. New-type 
shutter release. Black-and-white 
snaps, 2'4 x 3'4; color, about 
3 x 4's. $61.50 plus tax. Also 
range of lower-priced models, 


“around the clock.” Shop early for a good choice at your 
Eastman Kodak Company, Rochester 4, Ng 


Cine-Kodak Magazine 
Camera— Makes wonde 
movies, black-and-white 
color—indoors or out. 
azine load, Lumenized fft 


lens. $160 plus tax. 


Accessory Kodak Flashol 


Adapts cameras 4, 5, 6, 
for ‘‘fiash”’ shots. $9.50 plus 


Kodak Reflex Camera— 
most-for-your-money ref 
camera. Lumenized f/3.5 lense 
1/200 shutter. Black-and-W 
pictures, 2'4 x 2!43 color pi 
tures, about 3 x 3. With 
case, $120 plus tax. 


Prices subject to ch 
without ® 








